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ÏÐÅÄÈÑËÎÂÈÅ

Ïðè ÷òåíèè õóäîæåñòâåííîãî ïðîèçâåäåíèÿ âíèìàíèå
÷èòàþùåãî, êàê ïðàâèëî, ñîñðåäîòî÷åíî íà ðàçâèòèè ñîáûòèéíî
-ñîäåðæàòåëüíîãî ïëàíà ñþæåòíûõ ëèíèé: ÷òî, ãäå è ñ êåì
ïðîèñõîäèëî; êòî, êîãäà è ÷òî ñêàçàë èëè ñäåëàë. Ïðè ïîäîáíîì
ëàïèäàðíîì ïîäõîäå ê ÷òåíèþ äàæå òàêîé âàæíûé âîïðîñ äëÿ
ðàñêðûòèÿ ñîäåðæàíèÿ õóäîæåñòâåííîãî ïðîèçâåäåíèÿ êàê
«ïî÷åìó, ñ êàêîé öåëüþ?» ÷àùå âñåãî íå âîçíèêàåò, ïîòîìó ÷òî
îí êàñàåòñÿ àíàëèçà ÷èòàåìîãî è íå âõîäèò â «îáëàñòü èíòåðåñîâ»
ïîòðåáèòåëüñêîãî ÷òåíèÿ «äëÿ äîñóãà è óäîâîëüñòâèÿ».

Â äîìàøíåì ÷òåíèè, êàê âàæíåéøåì âèäå ó÷åáíîé äåÿ-
òåëüíîñòè ïî îâëàäåíèþ èíîñòðàííûì ÿçûêîì, íà ïåðâîì ïëàíå
äîëæåí áûòü àíàëèòè÷åñêèé àñïåêò, ò.å. èçó÷åíèå ÿçûêîâîé è
õóäîæåñòâåííîé ôîðìû, îòîäâèãàþùåå ñîáûòèéíî-ñîäåðæà-
òåëüíóþ ñòîðîíó õóäîæåñòâåííîãî ïðîèçâåäåíèÿ íà âòîðîé ïëàí.
Òåêñò êàê ÿçûêîâàÿ è õóäîæåñòâåííàÿ ôîðìà ïðîèçâåäåíèÿ ñòà-
íîâèòñÿ ãëàâíûì îáúåêòîì èçó÷åíèÿ (è äàæå èññëåäîâàíèÿ!),
îñíîâíîé åäèíèöåé îáó÷åíèÿ, ìàòåðèàëüíîé è ñîäåðæàòåëüíîé
îñíîâîé äëÿ ðàçâèòèÿ íàâûêîâ ðå÷åâîãî îáùåíèÿ íà èíîñòðàí-
íîì ÿçûêå è óìåíèÿ êðèòè÷åñêîãî àíàëèçà õóäîæåñòâåííîãî ïðî-
èçâåäåíèÿ.

Â ñâÿçè ñ âûøåñêàçàííûì öåëü äàííîãî ïîñîáèÿ ñîñòîèò â
òîì, ÷òîáû ïîâûñèòü ó÷åáíî-îáðàçîâàòåëüíóþ ýôôåêòèâíîñòü
äîìàøíåãî ÷òåíèÿ, ïðèâëå÷ü âíèìàíèå èçó÷àþùèõ àíãëèéñêèé
ÿçûê ê àíàëèçó ÿçûêîâîé ôîðìû ñ öåëüþ èçâëå÷åíèÿ èç òåêñòà
ìàêñèìàëüíîé ÿçûêîâîé èíôîðìàöèè è ïîñòèæåíèÿ õóäî-
æåñòâåííîé âûðàçèòåëüíîñòè âîïëîùåíèÿ èäåéíîãî è
ñîáûòèéíî-áûòîâîãî ñîäåðæàíèÿ ëèòåðàòóðíîãî ïðîèç-
âåäåíèÿ. Äëÿ äîñòèæåíèÿ ýòîé öåëè íåîáõîäèìî, ÷òîáû èçó÷à-
þùèé àíãëèéñêèé ÿçûê íå ïðîñòî ïðî÷èòûâàë î÷åðåäíûå ãëàâû
ðîìàíà À. Õåéëè, à öåëåíàïðàâëåííî ðàáîòàë ñ òåêñòîì êíèãè.
Ðåøåíèþ ýòîé çàäà÷è ñëóæèò ñèñòåìà äîìàøíèõ çàäàíèé,
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äîìàøíèõ è àóäèòîðíûõ óïðàæíåíèé, îðèåíòèðîâàííûõ íà
öåëåíàïðàâëåííóþ ó÷åáíî-èññëåäîâàòåëüñêóþ ðàáîòó ñ òåêñòîì:
ðàñøèðåíèå è çàêðåïëåíèå àêòèâíîãî ñëîâàðÿ, àíàëèç ãðàì-
ìàòè÷åñêèõ ÿâëåíèé, îâëàäåíèå ëåêñè÷åñêîé ñî÷åòàåìîñòüþ è
ôðàçåîëîãè÷åñêèìè îñîáåííîñòÿìè ÿçûêîâûõ åäèíèö, ðàçâèòèå
íàâûêîâ ìîíîëîãè÷åñêîé è äèàëîãè÷åñêîé ðå÷è è óìåíèÿ êðèòè-
÷åñêîãî àíàëèçà õóäîæåñòâåííîãî ïðîèçâåäåíèÿ.

Ïðåäëàãàåìîå ïîñîáèå ïî àíàëèòè÷åñêîìó äîìàøíåìó ÷òå-
íèþ ïðåäñòàâëÿåò ñîáîé ó÷åáíî-ìåòîäè÷åñêóþ ðàçðàáîòêó
ñîêðàùåííîãî, íî íåàäàïòèðîâàííîãî òåêñòà ðîìàíà À.Õåéëè
«Îêîí÷àòåëüíûé äèàãíîç», êîòîðûé ïî ïîëíîòå è îáúåìó çíà÷è-
òåëüíî îòëè÷àåòñÿ îò òåêñòà, èçäàííîãî â 1978 ã. â ñîêðàùåíèè
è ñ êîììåíòàðèÿìè Ç.ß.Òóðàåâîé.

Ïîñîáèå ñîñòîèò èç âîñüìè îñíîâíûõ ó÷åáíûõ áëîêîâ,
îäíîãî çàêëþ÷èòåëüíîãî (The Summing-up Unit) è ïðèëîæåíèÿ.
Îñíîâíûå áëîêè ïîñòðîåíû ïî åäèíîé ñõåìå: ñïèñîê ñëîâ è
âûðàæåíèé, ïîäëåæàùèõ óñâîåíèþ, äîìàøíèå çàäàíèÿ è óïðàæ-
íåíèÿ, âûïîëíÿåìûå ñàìîñòîÿòåëüíî, è àóäèòîðíûå
óïðàæíåíèÿ, âûïîëíÿåìûå ïîä ðóêîâîäñòâîì è êîíòðîëåì
ïðåïîäàâàòåëÿ.

Ñîäåðæàùèéñÿ â ó÷åáíîì áëîêå ìàòåðèàë ðàññ÷èòàí íà
îäíî/äâà àóäèòîðíûõ çàíÿòèÿ â íåäåëþ (4 ÷àñà), ÷òî  òðåáóåò îò
ñòóäåíòà 6-8 - ÷àñîâîé ïðåäâàðèòåëüíîé ñàìîñòîÿòåëüíîé
ïîäãîòîâêè.

Àêòèâíûé ñëîâàðü êàæäîãî áëîêà âêëþ÷àåò 30 ñëîâ è âû-
ðàæåíèé, ïîäëåæàùèõ óñâîåíèþ, ê êîòîðûì äîáàâëÿåòñÿ åùå
8-10 øèðîêî èñïîëüçóåìûõ â àíãëèéñêîì ÿçûêå ôðàçîâûõ
ãëàãîëîâ, ïðåäñòàâëÿþùèõ îñíîâíóþ ñïåöèôèêó àíãëèéñêîé
èäèîìàòèêè. ×àñòü ëåêñè÷åñêèõ åäèíèö ìîæåò è äîëæíà áûòü
çíàêîìîé, ò. ê. ÿçûêîâàÿ ïîäãîòîâêà ñòóäåíòîâ ãðóïïû, êàê ïðà-
âèëî, áûâàåò íå îäèíàêîâîé. Îäíàêî îñíîâíàÿ çàäà÷à çäåñü
ñîñòîèò íå òîëüêî è íå ñòîëüêî â óâåëè÷åíèè êîëè÷åñòâà îòäåëü-
íûõ ëåêñè÷åñêèõ åäèíèö, ñêîëüêî â èëëþñòðàöèè èõ ëåêñè-
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÷åñêîé ñî÷åòàåìîñòè, ÷òî è îïðåäåëèëî õàðàêòåð «ñëîâàðíûõ
ñòàòåé» � ýòî ìèíèìàëüíûå ñëîâîñî÷åòàíèÿ, êîòîðûå ìîãóò áûòü
íåïîñðåäñòâåííî èñïîëüçîâàíû â èìåííûõ, ãëàãîëüíûõ, àäúåê-
òèâíûõ è àäâåðáèàëüíûõ ïîçèöèÿõ ïðåäëîæåíèé  ïðè ïîðîæ-
äåíèè ñàìîñòîÿòåëüíûõ âûñêàçûâàíèé. Ïðèâîäèìûé àâòîðñêèé
ïåðåâîä âûðàæåíèé ïðîäèêòîâàí ñòðåìëåíèåì ê åäèíîé è «âðå-
ìÿñáåðåãàþùåé» ñåìàíòèçàöèè åäèíèö àêòèâíîãî ñëîâàðÿ, íî
ïÿòü ïîñëåäíèõ âûðàæåíèé â êàæäîì áëîêå ïðåäóñìàòðèâàþò
ñàìîñòîÿòåëüíóþ òâîð÷åñêóþ ðàáîòó ïî ñîçäàíèþ àäåêâàòíûõ
ïåðåâîäíûõ ýêâèâàëåíòîâ.

Äîìàøíèå çàäàíèÿ è óïðàæíåíèÿ íàïðàâëåíû íà  ðàñ-
øèðåíèå è çàêðåïëåíèå àêòèâíîãî ñëîâàðÿ, ðàçâèòèå íàâûêîâ
áåñïåðåâîäíîãî ( ñèíòåòè÷åñêîãî) ÷òåíèÿ, óñâîåíèå ñèòóàòèâíîé
(äåíîòàòèâíîé è ïðàãìàòè÷åñêîé) çíà÷èìîñòè ëåêñè÷åñêèõ åäè-
íèö, ðàçâèòèå ïàìÿòè è àíàëèòè÷åñêîãî ìûøëåíèÿ (àíàëèç ãðàì-
ìàòè÷åñêèõ ÿâëåíèé, ñòèëÿ àâòîðà è õóäîæåñòâåííîé ôîðìû
ïðîèçâåäåíèÿ).

Àóäèòîðíûå óïðàæíåíèÿ ìîæíî óñëîâíî ðàçäåëèòü íà
ðåïðîäóêòèâíûå, ïî ñóòè êîíòðîëèðóþùèå � îòâåòû íà âîïðîñû
ïî òåêñòó, âîñïðîèçâåäåíèå ñèòóàöèé, â êîòîðûõ óïîòðåáëåíû
òå èëè èíûå âûðàæåíèÿ, ïåðåâîä âûðàæåíèé ñ àíãëèéñêîãî ÿçûêà
íà ðóññêèé è ñ ðóññêîãî íà àíãëèéñêèé, è òâîð÷åñêèå, êîììóíè-
êàòèâíî ñòèìóëèðóþùèå � ñîñòàâëåíèå ìîíîëîãîâ è äèàëîãîâ
ïî çàäàííîé òåìå, äðàìàòèçàöèÿ, êîììåíòèðîâàíèå ìîíîëîãîâ
è äðàìàòèçàöèé, ýëåìåíòû ðîëåâîé èãðû, êðàòêèé ïåðåñêàç, ðå-
çþìå, ñîîáùåíèå ïî ðåçóëüòàòàì ïðîâåäåííîãî äîìàøíåãî èñ-
ñëåäîâàíèÿ èëè íàáëþäåíèÿ è äð.

×òî êàñàåòñÿ ãðàììàòè÷åñêèõ ÿâëåíèé, òî â äàííîì ïî-
ñîáèè íå ïðåäóñìàòðèâàåòñÿ îõâàò è àêòèâèçàöèÿ äàæå îñíîâíûõ
ðàçäåëîâ ãðàììàòèêè, êîòîðûå íà ñðåäíåì è ïðîäâèíóòîì ýòàïàõ
äîëæíû áûòü óæå äîñòàòî÷íî õîðîøî óñâîåíû.

Ïðåäëàãàåìûå óïðàæíåíèÿ íå èñêëþ÷àþò  âîçìîæíîñòü àëü-
òåðíàòèâíîé çàìåíû îòäåëüíûõ óïðàæíåíèé è ðàñøèðåíèÿ èõ
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êîëè÷åñòâà â çàâèñèìîñòè îò ÿçûêîâîé ïîäãîòîâêè è ïñèõî-
ëîãè÷åñêèõ îñîáåííîñòåé îáó÷àåìûõ. Áîëåå òîãî, ñàì îáúåì
ó÷åáíîãî ìàòåðèàëà â áëîêå ìîæåò è äîëæåí âàðüèðîâàòüñÿ â
çàâèñèìîñòè îò óðîâíÿ ïîäãîòîâêè îáó÷àåìûõ è öåëåé îáó÷åíèÿ.

Ïðè âûáîðå òåõ èëè èíûõ óïðàæíåíèé àâòîð ðóêîâîä-
ñòâîâàëñÿ â áîëüøåé ñòåïåíè ñóáúåêòèâíûì îïûòîì è ìåòî-
äè÷åñêèìè âçãëÿäàìè, à òàêæå ïðèíöèïàìè êðàò÷àéøåãî ïóòè
ê íàìå÷åííîé öåëè. Òàê, íàïðèìåð, ïðîâåðêà ñåìàíòèçàöèè àê-
òèâíîãî ñëîâàðÿ ýëåìåíòàðíûì ñïîñîáîì ïèñüìåííîãî ïåðåâîäà
ïîä äèêòîâêó ïðåïîäàâàòåëÿ, êîãäà ñòóäåíòû äàþò ëèøü
ïåðåâîäíûå ýêâèâàëåíòû, íóìåðóÿ èõ ïî ïîðÿäêó, äà¸ò
âîçìîæíîñòü çà êîðîòêîå âðåìÿ (10 ìèíóò) ïîâòîðèòü  äî 50 âû-
ðàæåíèé. Ïîíÿòíî, ÷òî ïðè èñïîëüçîâàíèè ïåðèôðàñòè÷åñêèõ
è ñèíîíèìè÷åñêèõ çàìåí, òàêîé ñêîðîñòè, ýêîíîìèè âðåìåíè è
ïîâòîðÿåìîñòè ñëîâàðíûõ åäèíèö íå äîñòè÷ü.

Îñîáóþ çíà÷èìîñòü â óñëîâèÿõ èñêóññòâåííî ñîçäàâàåìûõ
ó÷åáíûõ ñèòóàöèé îáùåíèÿ íà èíîñòðàííîì ÿçûêå ïðèîáðåòàþò
òàêèå ôîðìû ó÷åáíîé ðàáîòû, êàê äðàìàòèçàöèÿ ñïåöèàëüíî
îòîáðàííûõ ñþæåòîâ êíèãè è ðîëåâàÿ èãðà, êîòîðûå ÿâëÿþòñÿ
ýôôåêòèâíûì  ñðåäñòâîì âûðàáîòêè íàâûêîâ åñòåñòâåííîãî
ðå÷åâîãî ïîâåäåíèÿ, ñîåäèíåíèÿ ëèíãâèñòè÷åñêèõ è ïàðàëèíã-
âèñòè÷åñêèõ ñðåäñòâ â óñëîâèÿõ, ìàêñèìàëüíî ïðèáëèæåííûõ
ê åñòåñòâåííûì.

Íåîáõîäèìî ïîñòîÿííî  èìåòü â âèäó, ÷òî äîìàøíåå ÷òåíèå
ïðåäîñòàâëÿåò ïðåïîäàâàòåëþ áîëüøèå âîçìîæíîñòè äëÿ
ðàçâèòèÿ ó ñòóäåíòîâ ïðîôåññèîíàëüíî-ïåäàãîãè÷åñêèõ íà-
âûêîâ. Ïðè÷åì � è ýòî îñîáåííî âàæíî, ýòà öåëü äîñòèãàåòñÿ
ïàðàëëåëüíî ñ ãëàâíîé, íå ïåðåêðåùèâàÿñü, íå óðàâíèâàÿñü ñ
íåé, òåì áîëåå, íå îòòåñíÿÿ å¸. Äëÿ ýòîãî äîñòàòî÷íî ëèøü
ïðèâëåêàòü ê âûïîëíåíèþ óïðàæíåíèé, ïîìèìî íåïîñðåä-
ñòâåííûõ èñïîëíèòåëåé, óæå «îòðàáîòàâøèõ» ñâîå çàäàíèå
ñòóäåíòîâ, îòâîäÿ èì ðîëü ïðåïîäàâàòåëÿ è ïîêàçûâàÿ â «ðàáî÷åì
ïîðÿäêå» ïðèåìû ðàáîòû ó÷èòåëÿ: êîãäà è ãäå èñïðàâëÿòü
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îøèáêè (à ãäå è íå èñïðàâëÿòü), êàê êîììåíòèðîâàòü îòâåòû,
êàêèå è çà ÷òî ñòàâèòü îöåíêè, êàê íàâåñòè íà ïðàâèëüíûé îòâåò
èëè «ñïðîâîöèðîâàòü» äèñêóññèþ è ò. ï.

Çàêëþ÷èòåëüíîå çàíÿòèå ïî êíèãå ñ òî÷êè çðåíèÿ ñîäåð-
æàíèÿ ïðåäëàãàåìûõ çàäàíèé íîñèò îáîáùàþùèé õàðàêòåð �
ýòî îáñóæäåíèå ñîöèàëüíîé íàïðàâëåííîñòè è õóäîæåñòâåííûõ
äîñòîèíñòâ ðîìàíà, èíäèâèäóàëüíûõ îñîáåííîñòåé ñòèëÿ
àâòîðà, õàðàêòåðèñòèêà ïåðñîíàæåé è ò. ï. Â äàííîì áëîêå óæå
èíàÿ � ëèòåðàòóðîâåä÷åñêàÿ � íàïðàâëåííîñòü àêòèâíîãî ñëî-
âàðÿ, ñîîòâåòñòâåííî èçìåíÿþòñÿ  îáó÷àþùèå è êîììóíè-
êàòèâíûå  çàäà÷è è óïðàæíåíèÿ, òðåáóåòñÿ áîëüøàÿ ïðåäâà-
ðèòåëüíàÿ ïîäãîòîâèòåëüíàÿ ðàáîòà. Íà ýòîì ïîñëåäíåì çàíÿòèè
ïî òåïåðü óæå õîðîøî èçó÷åííîé êíèãå ÿçûêîâûå íàâûêè
ÿâëÿþòñÿ íå ñðåäñòâîì ïðèîáðåòåíèÿ íîâîé, äîïîëíèòåëüíîé
èíôîðìàöèè, à ñðåäñòâîì ñàìîâûðàæåíèÿ è ñîîáùåíèÿ ñîá-
ñòâåííûõ, «ëè÷íî âûñòðàäàííûõ» èäåé è ñóæäåíèé. Äîìàøíèå
çàäàíèÿ è óïðàæíåíèÿ òàêæå îðèåíòèðîâàíû íà ñàìîâûðàæåíèå
â ïëàíå ëè÷íîãî âîñïðèÿòèÿ è îöåíêè ñþæåòíûõ äåéñòâèé ïåð-
ñîíàæåé, õóäîæåñòâåííûõ è êîìïîçèöèîííûõ äîñòîèíñòâ è
ñëàáîñòåé àâòîðà (âûáîð ãåðîÿ è ïîäãîòîâêà åãî îáñóæäåíèÿ,
ñî÷èíåíèå èëè ýññå ïî çàäàííîé òåìå, âêëþ÷àÿ ñâîáîäíóþ,
ïîäãîòîâêà ñîáñòâåííûõ âîïðîñîâ è çàäàíèé äëÿ îáñóæäåíèÿ
äîñòîèíñòâ è íåäîñòàòêîâ ðîìàíà, ðîëåâàÿ èãðà). Íåïðåëîæíûì
óñëîâèåì ïðè ýòîì ÿâëÿåòñÿ ïîëíàÿ ñâîáîäà ìíåíèé è îöåíîê,
îðèåíòàöèÿ èñêëþ÷èòåëüíî íà ëè÷íîå è ëè÷íîñòíîå âîñïðèÿòèå
è îöåíêó âûñòóïàþùèì (ïèøóùèì) õàðàêòåðîâ è äåéñòâèé
ïåðñîíàæåé, ñòèëÿ àâòîðà è ïîâîðîòîâ â ðàçâèòèè ñþæåòà. Ïðè
ïðîâåäåíèè ðîëåâîé èãðû «çàêîííîãî è ñïðàâåäëèâîãî ñóäà» íàä
Äæ. Ïèðñîíîì î÷åíü âàæíî, ÷òîáû ãðóïïà «ìóäðûõ ñîâåòíèêîâ»
èëè òðåòåéñêèõ ñóäåé íå ïîøëà ïî ëèíèè íàèìåíüøåãî ñîïðî-
òèâëåíèÿ, ò.å. ôîðìàëüíîãî ïðèìèðåíèÿ ñòîðîí îáâèíåíèÿ è
çàùèòû, à äåéñòâèòåëüíî (âåðáàëüíî) êîíñòàòèðîâàëà áû âñå
çàñëóãè è ïðåãðåøåíèÿ ðóêîâîäèòåëÿ ïàòàëîãîàíàòîìè÷åñêîé
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ñëóæáû áîëüíèöû Òðåõ Ãðàôñòâ, íà îñíîâàíèè ÷åãî è âûíåñëà
áû ñâîé åäèíîãëàñíûé è «îêîí÷àòåëüíûé âåðäèêò».

Ïðèëîæåíèå ñîäåðæèò äîïîëíèòåëüíûå äîìàøíèå çàäàíèÿ
è óïðàæíåíèÿ, íàïðàâëåííûå íà ðàçâèòèå è ñîâåðøåíñòâîâàíèå
óìåíèé è íàâûêîâ ïåðåâîäà. Íàëè÷èå äàííîãî ðàçäåëà ïîçâîëÿåò
íå ïåðåãðóæàòü ó÷åáíûì ìàòåðèàëîì îñíîâíûå áëîêè è äàåò
âîçìîæíîñòü ïî íåîáõîäèìîñòè è ïîòðåáíîñòè äîïîëíèòåëüíî
àêöåíòèðîâàòü ïåðåâîäîâåä÷åñêóþ ñïåöèàëèçàöèþ èçó÷àþùèõ
àíãëèéñêèé ÿçûê.

Â êîíöå ðàçäåëà äàíû ïðèìåðû íåêîòîðûõ, íà ïåðâûé
âçãëÿä, ïðîñòûõ æèçíåííûõ âûâîäîâ, ê êîòîðûì ÷åëîâåê ïðè-
õîäèò íà îñíîâå, êàê ïðàâèëî, ëè÷íîãî îïûòà è ïîçíàíèÿ. Âðÿä
ëè çäåñü íåîáõîäèìû ïðîñòðàííûå ðåêîìåíäàöèè ïî èñïîëüçî-
âàíèþ ýòèõ èñòèí ïðèìåíèòåëüíî ê îáñóæäåíèþ ïîâîðîòîâ ñþ-
æåòà, õàðàêòåðîâ è äåéñòâèé ïåðñîíàæåé  è ò.ï. Áîëåå òîãî, âäóì-
÷èâûé ïðåïîäàâàòåëü îáÿçàòåëüíî íàéäåò ñïîñîá ñòèìóëèðîâàòü
îáó÷àåìûõ ê ôîðìóëèðîâàíèþ ñîáñòâåííûõ ìóäðûõ ìûñëåé è
âûâîäîâ íå òîëüêî â ïðîöåññå ðàáîòû íàä ðîìàíîì  À. Õåéëè.

Â çàêëþ÷åíèå àâòîð âûðàæàåò èñêðåííþþ áëàãîäàðíîñòü è
ïðèçíàòåëüíîñòü êàôåäðå ãðàììàòèêè è èñòîðèè àíãëèéñêîãî
ÿçûêà Èíñòèòóòà èíîñòðàííûõ ÿçûêîâ ÓäÃÓ çà ïðåäîñòàâ-
ëåííóþ âîçìîæíîñòü òâîð÷åñêîé ðàáîòû íàä äàííûì ó÷åáíûì
êîìïëåêñîì, çà ïðîôåññèîíàëüíóþ è äðóæåñêóþ ïîìîùü. È, êî-
íå÷íî, áûëî áû ñîâåðøåííî íå ñïðàâåäëèâî íå îòìåòèòü íåóòî-
ìèìóþ ðàáîòó À.À. Ñòðåæíåâîé ïî êîìïüþòåðíîìó íàáîðó
êîìïëåêñà è íå ñêàçàòü î íåîöåíèìîé çàñëóãå À.Ç. Ïèëèíîé â
ðàçðàáîòêå äèçàéíà è îðèãèíàë-ìàêåòîâ îáåèõ ÷àñòåé ó÷åáíîãî
êîìïëåêñà English Reader for Students of English.

                                                                              Àâòîð
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UNIT I

Chapters I-III, pp. 3 - 25

ACTIVE  VOCABULARY

1. a broiling summer day
2. the admitting department
3. a waiting list
4. to cut smb. short
5. to summon up one�s

courage
6. unruly hair
7. to stand one�s ground
8. scalding coffee
9. He got away with it
10. a raisin pie
11. to do duty as
12. impossibly gaudy neckties
13. malignant/benign tumor

14. the nub of the complaint
15. Let�s get specific

16. The hospital was run down
17. a doddering incompetent
18. Temporarily the plan was

shelved
19. to have (handle) smth. one�s

own way
20. to be a stronghold of
21. despite his showmanship

22. to halt (stop) the bleeding

æàðêèé ëåòíèé äåíü
ïðèåìíûé ïîêîé /îòäåëåíèå/
ñïèñîê î÷åðåäíûõ
ðåçêî îáîðâàòü êîãî-ë. /â ðàçãîâîðå/
ñîáðàòü âñå ìóæåñòâî

íåïîêîðíûå âîëîñû
ñòîÿòü íà ñâîåì
ãîðÿ÷èé /îáæèãàþùèé/ êîôå
Ýòî ñîøëî åìó ñ ðóê
îòêðûòûé ïèðîã/ïóäèíã ñ èçþìîì
ñëóæèòü, èñïîëüçîâàòüñÿ
ÿðêèå, êðè÷àùèå ãàëñòóêè
çëîêà÷åñòâåííàÿ / äîáðîêà÷åñòâåí-
íàÿ îïóõîëü
ñóòü æàëîáû
äàâàéòå êîíêðåòíåå, áëèæå ê
ôàêòàì
áîëüíèöà áûëà çàïóùåíà
äðÿõëûé íåâåæäà
âðåìåííî ïëàí îòëîæèëè (ïîëî-
æèëè �ïîä ñóêíî�)
äåëàòü ïî-ñâîåìó

áûòü îïëîòîì ÷åãî-ë.
íåñìîòðÿ íà ìàíåðíîñòü, �ïîêà-
çóøíîñòü�
îñòàíîâèòü êðîâîòå÷åíèå
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23. an uphill fight
24. to take a dig at smb./smth.

25. to bob up and down

26. green scrub suits
27. stray thoughts
28. rimless (horn-rimmed)

glasses
29. to fall prey to complacency

and lassitude
30. each to his own

òðóäíîå ñðàæåíèå/áîðüáà
ïîäêîâûðíóòü (çëî ïîñìåÿòüñÿ)
íàä êåì-ë. (÷åì-ë.)
ïîäïðûãèâàòü; ïðûãàòü ââåðõ-
âíèç
-
-

-

-
-

HOME ASSIGNMENTS

HOME EXERCISES

I.   Look up and translate the following  phrasal verbs with GET and
use them in sentences of your own. Find examples in the text of
chapters I-III.

1. Read chapters I-III with special attention to the use of active
words and phrases.

2. Memorize the items of the vocabulary list and suggest proper
Russian equivalents for the last five.

3. Be ready to answer the questions on the text, reproduce the situ-
ations with the active words and phrases, speak on the suggested
topics of class exercises.

4. Make up five questions focusing on Pearson and O�Donnell (to
be asked and answered in class).

get about
get across
get along with

get down
get into
get out
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get at
get  away

II. Translate into English using phrasal verbs with GET for the itali-
cized words:

1. Õðàíèòå ëåêàðñòâà è ñïè÷êè òàì, ãäå äåòè íå ñìîãóò äî íèõ
     äîáðàòüñÿ.
2. Îíà � ñëàáàÿ íàòóðà è ëåãêî ðàññòðàèâàåòñÿ èç-çà ëþáîãî
    ïóñòÿêà.
3. Ñíîâà ïîïîëçëè ñëóõè î åùå îäíîì íåðàâíîì áðàêå â
     íîðâåæñêîé êîðîëåâñêîé ñåìüå.
4.  Ñ÷àñòëèâûé áðàê � ýòî íå òîëüêî ëþáîâü, íî è èñêóññòâî è
      óìåíèå ëàäèòü äðóã ñ äðóãîì.
5.  ß ïîïðàâèëàñü áîëüøå, ÷åì ñëåäîâàëî, è òåïåðü íà ìåíÿ íå
     íàëàçÿò íè äæèíñû, íè ïëàòüå.
6. Ïðèâåò! Êàê óñïåõè? � Íå î÷åíü. Âñå åùå íå ðàçîáðàëñÿ ñ
     ýòîé êó÷åé äåë.
7. ß çíàþ, ÷òî ÿ íå àíãåë, íî ýòî íå çíà÷èò, ÷òî îíè ìîãóò
     ïîñòîÿííî ïðèäèðàòüñÿ êî ìíå.
8.  Îí ìíå íðàâèòñÿ, íî ÿ íå ìîãó ïðèìèðèòüñÿ ñ åãî ïðåçðåíèåì
      ê ëþäÿì.
9.   Âðÿä ëè âàì óäàñòñÿ ÷òî-ëèáî âûòÿíóòü èç íåãî.

10.   Êàê ÿ íè ñòàðàëñÿ, ìîè øóòêè íå äîõîäèëè äî çðèòåëåé.

III. Translate in writing the paragraph from chapter 2 beginning
with �O�Donnell was well aware of the problem� �up to� �
to the recovery room� and prepare it for back translation. Note
different functional uses of WOULD.

CLASS EXERCISES

I.  Give English equivalents for the following:

íåïîêîðíûå âîëîñû; áûòü îïëîòîì; äåëàòü ïî-ñâîåìó; ïëàí
âðåìåííî îòëîæèëè; äðÿõëûé (ñòàðûé) íåâåæäà; áîëüíèöà áûëà
çàïóùåííîé; ñóòü æàëîáû; ïîñòîðîííèå ìûñëè; äàâàéòå áëèæå ê

get round
get through
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äåëó (êîíêðåòíåå); íåñìîòðÿ íà åãî ìàíåðíîñòü; ïðèäèðàòüñÿ;
èìåòü â âèäó; ëåãêî îòäåëûâàòüñÿ; çàêîí÷èòü.

II.  Give Russian equivalents for the following:

scalding coffee; to stand one�s ground; to cut smb. short; a waiting
list; the admitting department; a broiling summer day; a raisin
pie; malignant tumor; benign tumor; green scrub suits; to fall
prey to complacency and lassitude; rimless (horn-rimmed)
glasses; get out; get down; get along with; get into.

III.  Paraphrase and translate the following sentences:

1. �Bill, will you let me handle this my way?�
2. �I know Pathology�s busy, and I�m not trying to get at Joe
     Pearson. But it isn�t just once� .
3. Bill Rufus took a good deal of ribbing about his ties.
4. It was not unusual for a nurse to keel over at her first autopsy.
5. Pearson never missed an opportunity to take a dig at surgeons
   and surgery.
6. The autopsy-room door swung open and Mike Seddons bre-
    ezed  in.
7. Seddons was a surgical resident, and he always breezed.
8. Pearson had been at Three Counties long enough to get away
   with rudeness that would never be tolerated in a younger man.
9. Pearson ignored the �No Smoking� signs posted conspicuously
   at intervals in the hospital corridors.

10. Gil Bartlett�s beard � always neatly trimmed � bobbed up
       and down when he talked, a process Lucy found fascinating
       to watch.

IV.  Reproduce the situations in which the following phrases are
used:

to summon up one�s courage; to get away with smth.; impossibly
gaudy neckties; let�s get specific; to stand one�s ground; to be a
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stronghold of; to halt the bleeding; the nub of the complaint;
despite his showmanship.

V.  Answer the questions:

1. Why did the chief clerk in the admitting department have to
    dab her face with a Kleenex every now and then?
2. How did Miss Mildred feel while talking to Dr. Pearson?
3. What do you make of Dr. Pearson right from the opening
    pages of the book?
4. How does the author create the atmosphere of a busy and
   hectic hospital life?
5. What was the nub of Dr. Rufus� complaint which he put to
   O�Donnell?
6. How did O�Donnell come to work at Three Counties Hospital?
7. What are Dr. Pearson�s views on pathology?

VI.  Act as TEACHER: ask your home-prepared questions; conduct
and comment on the answering (2-3 students).

VII. Speak on the suggested topics making use of the active
vocabulary and the key phrases to each topic (individual or pair
work):

1.  Daily routine of the hospital�s life.
to ebb and flow like tide currents; to perspire under�; air
conditioning; patients for admission; to catch up with smb.;
to sign autopsy protocols; records, forms and files were her
life; conspicuous �No Smoking� signs; to drift into the staff
room for coffee; a neatly trimmed beard; never to lose one�s
femininity; Obstetrics; a habit of coming in batches; all hell
would break loose; the chief dietitian; automatic dishwashers;
student nurse; to have trouble with the zipper; the balm of
good music; odd, stray thoughts.
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2. O�Donnell�s arrival at Three Counties three and a half
     years ago.

if someone had told him�; to wind up in a backwater hospital;
to appall smb.; the administrator was a doddering incompe-
tent; the hospital was run down; to force a showdown and
have his way; a new chief of surgery; Orden Brown was
persuasive; to rub shoulders daily with laborers in the mill;
to meet opposition, entrenchment, politics, resentment; it
would be the biggest challenge a man could take on.

3. O�Donnell�s attitude to the members of medical staff of
    the hospital.

�Kent, I�ve been looking for you�; he and Lucy were old
friends; he liked her for many things; the interns quietened
and offered a respectful �Good morning, Doctor�; the nurse
whom he smiled at but failed to recognize; O�Donnell liked
Rufus; conscientious, dependable; a good doctor with busy
practice; �Kent, I want to talk to you;� O�Donnell was well
aware of the problem.

VIII.  Make up dialogues on the following situations choosing and
          using appropriate active vocabulary and phrasal verbs:

1. The first serious complaint of the delay in surgical reports
    from Pathology.
2.  In the autopsy room: a command performance.
3.  Just fancy meeting your future love in the autopsy room!

IX.   Make a summary of what you have read in chapters I-III.

X.   Translate into English, and check with the original:

Ñóõîíüêàÿ ìàëåíüêàÿ ïÿòèäåñÿòèëåòíÿÿ ìèññ Ìèëäðåä, ÿâëÿâøàÿ
ñîáîé êëàññè÷åñêèé îáðàç ñòàðîé äåâû, òùåòíî ïûòàëàñü óâåëè-
÷èòü ñâîé ðîñò ñ ïîìîùüþ íåïîìåðíî âûñîêèõ êàáëóêîâ. Îíà
ïîáàèâàëàñü ãðóáîâàòîãî äîêòîðà Ïèðñîíà. Íî áîëüíè÷íàÿ
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äîêóìåíòàöèÿ, ïðîòîêîëû âñêðûòèÿ, èñòîðèè áîëåçíåé çà äîëãèå
ãîäû ðàáîòû â áîëüíèöå ñòàëè åå æèçíüþ. Ïîòåðÿâ ðîáîñòü, îíà
õðàáðî ïðèñòóïèëà ê äåëó.
-  Íåîáõîäèìî ïîäïèñàòü ïðîòîêîë âñêðûòèÿ, äîêòîð Ïèðñîí.
   Îòäåë çäðàâîîõðàíåíèÿ òðåáóåò äîïîëíèòåëüíûå ýêçåìï-
     ëÿðû.
-  Â äðóãîé ðàç. Ìíå ñåé÷àñ íåêîãäà. � Äîêòîð Ïèðñîí áûë
    ñåãîäíÿ íå â ëó÷øåì ðàñïîëîæåíèè äóõà.

(ÎÊÎÍ÷ÀÒÅËÜÍÛÉ ÄÈÀÃÍÎÇ.
Ïåðåâîä Í. Êóçíåöîâîé, Ä. Ìèøíå è Ò. Íèêîëàåâîé)

XI.  Checking up home exercises (if necessary). Discussing different
functions of WOULD.
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UNIT II

Chapters IV-V, pp. 25-50

ACTIVE VOCABULARY

1. forty-odd staff surgeons
2. to be punctilious about smth.

3. greying strands of hair
4. a mature beauty
5. to ease one�s way through
6. to be soothing and restoring

7. to scan the room (a book, a
    letter, etc.)

8. to be surreptitious about
    smth.
9. to be dressed impeccably
10. to spare no one
11. to be subject to criticism
12. to condemn smb. to death

13. a perforated ulcer
14. the symptoms tallied with
15. to spring the trap
16. a wanton mistake

17. stunned silence

18. It�s easy to have hind sight
19. to throw a meeting into a
     shambles

áîëåå ñîðîêà øòàòíûõ õèðóðãîâ
áûòü ïåäàíòè÷íûì, ùåïåòèëü-
íûì�
ñåäåþùèå ïðÿäêè âîëîñ
çðåëàÿ êðàñîòà
îñòîðîæíî ïðîáèðàòüñÿ ñêâîçü ...
îäíîâðåìåííî óñïîêàèâàòü è
âçáàäðèâàòü
áûñòðî è âíèìàòåëüíî îñìîòðåòü,
ïðîñìîòðåòü, �ïðîáåæàòü�
âçãëÿäîì
äåëàòü óêðàäêîé, ñêðûâàòü ÷òî-ë.

áûòü áåçóêîðèçíåííî îäåòûì
íèêîãî íå ùàäèòü
ïîäâåðãíóòüñÿ êðèòèêå
ïðèãîâîðèòü ê ñìåðòè; îáðå÷ü íà
ñìåðòü
ïðîáîäåíèå ÿçâû
ñèìïòîìû ñîîòâåòñòâîâàëè�
çàõëîïíóòü ëîâóøêó
áåññìûñëåííàÿ, íåîáúÿñíèìàÿ
îøèáêà
èçóìëåííîå, ðàñòåðÿííîå ìîë÷à-
íèå
Ëåãêî áûòü óìíûì çàäíèì ÷èñëîì

ïðåâðàòèòü çàñåäàíèå â êàâàðäàê



17

20. a flagrant case
21. in the public eye
22. You know better than to ask
      that
23. to tread circumspectly

24. his patience was ebbing
25. to lay the lines of battle

26. firings and hirings
27. �curbstone consultations�
28. a thatch of red hair and wall-
     to-wall  grin
29. Take your time
30. formal frills

âîïèþùèé ñëó÷àé
íà âèäó, â öåíòðå âíèìàíèÿ
Óæ âû-òî ìîãëè áû îá ýòîì íå
ñïðàøèâàòü
äåéñòâîâàòü îñòîðîæíî, îñìî-
òðèòåëüíî
åãî òåðïåíèå ïîäõîäèëî ê êîíöó
îáîçíà÷èòü ïîëå áèòâû (çäåñü:
ïðåäìåò ðàçíîãëàñèé)
-
-
-

-
-

HOME ASSIGNMENTS

1. Read chapters IV-V paying attention to the use of the active vo-
cabulary.

2. Memorize the items of the vocabulary list. Suggest your equiva-
lents for the last five.

3. Get prepared to answer the questions and reproduce the situa-
tions in which the above given words and phrases appear.

4. Get ready to dramatize at the lesson the surgical mortality
conference. Split in two acting groups and distribute the parts.

HOME EXERCISES

I.    Prove whether the �ing-forms� in the following sentences are
gerunds or verbal nouns. Check your opinion with that of any
available textbook of English grammar.

1. �I�m afraid there�ll be some complaining�.
2. �... otherwise there�ll be more bleating from upstairs�.
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3. There was no ignoring it (phone bell).
4. There was no mistaking the acidity in the old man�s tone.
5. Let other people do the worrying.
6. I�ve done my crying, and it�s over now � �
7. ... especially if it meant that you would have to do some
      thinking.
8. ... most of the worrying is behind you when you get to
   O�Donnell�s position.

II.   Find in the text of chapters I-V and write out sentences with
modal verbs expressing �obligation and necessity�: must, have
to, be to, should, ought to, need. Analize contextual background
and try to formulate semantic differences between the synonyms,
which they certainly are, to suggest practical recommendation
for the choice and translation of these modals (consult any
reference book on English Grammar).

III.   Look up the meanings of the following phrasal verbs with MAKE.
Find in the text or make up your own illustration examples:

make after
make at
make for
make of

CLASS EXERCISES

make off
make out
make up
make up to�for

I.   Give Russian equivalents for:

formal frills; Take your time; a wall-to-wall grin; a thatch of red
hair; �curbstone consultations�; firings and hirings; to lay the
lines of battle; his patience was ebbing; to tread circumspectly;
to make after smb.; to make at smb. or smth.; to make for smth.;
to make off.
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II.  Give English equivalents for:

âîïèþùèé ñëó÷àé; ïðåâðàòèòü çàñåäàíèå â êàâàðäàê; ëåãêî áûòü
óìíûì çàäíèì ÷èñëîì; èçóìëåííîå ìîë÷àíèå; íåîáúÿñíèìàÿ
îøèáêà; ñîâïàäàòü, ñîîòâåòñòâîâàòü; çàõëîïíóòü ëîâóøêó; áûòü
áåçóêîðèçíåííî îäåòûì; èìåòü óñïîêàèâàþùåå è òîíèçèðóþùåå
âîçäåéñòâèå; ðàçëè÷àòü/ ïîíèìàòü; âûäóìûâàòü/ñîñòàâëÿòü;
êîìïåíñèðîâàòü /âîçìåùàòü; ïðåñëåäîâàòü/ãíàòü.

III.  Fill in the blanks with either �get� or �make� phrasal verbs:

1. In English we say that we __________a bus or train but we
    ________a car or taxi.
2. It isn�t easy to ________a serious illness.
3. Be sure to _________the bus before it turns the corner.
4. The construction crew must _________with the job before
    winter begins.
5. Mr. Brown ___________the bus too soon, and lost his way.
6. She ________him like a mad woman (pursue, chase).
7. The angry man _________me with his umbrella.
8. The frigate __________open sea.
9. What do you ____________of it all?

10. I can ___________nothing of his scribble.

IV.  Report the results of your research on the modal verbs expressing
�necessity and obligation�. State semantic differences which
govern their choice. Illustrate them with examples. Give
appropriate Russian modal equivalents to must, have to, be to,
should, ought to, need.

V.   Answer the following questions:

1.What was the purpose and role of the monthly mortality
  conferences?
2. Why do you think O�Donnell never lost a chance for a word
   or two with Lucy Grainger?
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3. What facts and details of Pearson�s attending the conference
   proved him to be a special person of the staff?
4. How did the doctors feel when their death cases were subjected
   to detailed analysis and criticism?
5. Did O�Donnell share Bill Rufus� opinion that Dr. Bartlett was
   entirely blameless of his patient�s death?
6. What was wrong with Dr. Pearson�s criticism which was
   actually true? Does it really make any difference in what way
   and clothes truth comes to us?
7. Did the medical staff use the cafeteria only for meals and
    coffee?
8. What was Orden Brown�s idea of raising more ready money
   for the hospital extension project?
9. What did a Mr. Bryan complain of so heatedly and aggres-
   sively?

10. Why did O�Donnell hesitate a moment when the administrator
     mentioned Dr. Grainger�s name for the meeting of senior staff?

VI. Reproduce briefly the situations in which the following words
and phrases occur:

to live up to their incomes; to be punctilious; soothing and
restoring; to be surreptitious about smth.; to tally with; in the
public eye; to lay the lines of battle.

VII.  Agree or disagree to the following statements:

1. Mike Seddons got two tickets for the road show of Broadway
   musical for doing heart surgery.
2. To build up a new wing to the hospital the Board decided to
    try to get loans from a bank.
3. O�Donnell told the senior staff that they did need a new man
    in the Pathology to help Pearson out.
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4. O�Donnell wanted to call the executive committee together
   to introduce changes in the Pathology department.
5. Before the meeting of senior medical staff Harry Tomaselli
   had briefed O�Donnell about writing to Dr. Coleman.
6. Mike Seddons said to Vivian that �most of the worrying is
   behind you when you get to O�Donnell�s position�.

VIII. Inact the surgical mortality conference. Discuss both  drama-
tizations, expressing personal opinions.

IX.  Speak on the suggested topics (individual and pair work):

1.The growing of O�Donnell and Lucy Grainger�s mutual at-
   tachment to each other.
2. O�Donnell�s thoughts and attitudes at the mortality conference.
3. Joe Pearson: a troublemaker or a soldier of truth.
4. The failure of O�Donnell�s diplomatic attempt to discuss
     pathology problems with J. Pearson.
5. The atmosphere at the Three Counties� cafeteria.
6. Mike Seddons makes a direct approach to Vivian Loburton.
7  The Bryans� story.
8. Administrative and financial problems connected with the
   hospital extension project.

X.  Sum up in brief the developments in chapters IV-V.

XI. Discuss home exercise I, state the main difference between the
Gerund and the Verbal noun.
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UNIT III

Chapters VI-IX, pp. 50-77

ACTIVE VOCABULARY

1. to undermine one�s authority
2. to drum one�s fingers on�
3. a hole-and-corner conspiracy
4. a showdown
5. to carry smb.�s ax(e)
6. to be the intermediary
7. to sound smb. out
8. to shop for the best

9. clear-cut lines of authority

10. a gaping hole in �
11. to be circulated on request
12. to commit smb. or smth.

13. to have a set- to with smb.
14. to be irascible

15. they could do with someone
like that

16. in one�s heyday
17. to pick up ideas

18. cancer of the breast
19. to have (a) prejudice against
20. to make do with smth.
21. But make no mistake�

ïîäðûâàòü ÷åé-ë. àâòîðèòåò
áàðàáàíèòü ïàëüöàìè ïî�
òàéíûé ñãîâîð
ñêàíäàë, îãëàñêà
áûòü îðóäèåì â ÷üèõ-ë. ðóêàõ
áûòü ïîñðåäíèêîì
�ïðîçîíäèðîâàòü� êîãî-ë.
âûáèðàòü ëó÷øåå â ñâîåé
ïðîôåññèè
÷åòêî î÷åð÷åííûå ãðàíèöû
ïîëíîìî÷èé
çèÿþùàÿ áðåøü â �
ðàññûëàòüñÿ ïî çàïðîñàì
ñâÿçûâàòü îáÿçàòåëüñòâîì;
êîìïðîìåòèðîâàòü
ïîñêàíäàëèòü (�ñõâàòèòüñÿ�)
áûòü âñïûëü÷èâûì, ðàçäðàæè-
òåëüíûì
òàêîé ÷åëîâåê áû èì ïðèãîäèëñÿ

â ðàñöâåòå ñèë
íàáðàòüñÿ, �íàõâàòàòüñÿ� ðàçíûõ
èäåé
ðàê ãðóäè
èìåòü ïðåäóáåæäåíèå ïðîòèâ
äîâîëüñòâîâàòüñÿ ÷åì-ë.
Íî íå îáîëüùàéñÿ�.
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22. That was the rub
23. to toss out barbed remarks
24. to give way
25. a searing pain
26. to look like at gross
27. to make for the bench
28. to put on an act
29. There�ll be more bleating from

upstairs
30. That depends

Âîò â ÷åì  áûëà çàãâîçäêà
ïîäáðàñûâàòü åäêèå  çàìå÷àíèÿ
óñòóïèòü, ñîãëàñèòüñÿ
æãó÷àÿ áîëü
-
-
-

-
-

HOME ASSIGNMENTS

1. Read chapters VI-IX (up to �Age thirty - one�) and note the use
of the active vocabulary. Be ready to reproduce the situations
with the vocabulary units.

2. Study and memorize vocabulary items, suggest best Russian
equivalents for the last five.

3. Get ready to dramatize the meeting of the senior medical staff.
Split in two acting groups and agree on the cast.

4. Prepare substantiated answers to the questions and statements
of class exercise IV.

HOME EXERCISES

I.     Do some more practical research work on English modals: scan
the chapters already covered and write out examples with may,
might, can/could, must, can�t expressing �supposition and
likelihood (probability)�of an action. Try to formulate semantic
differences between the modals. Mind the role of the form of the
Infinitive.
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II.   Translate into English using appropriate modal verbs to express
�supposition and likelihood�:

1. �Èçâèíè, Ëþñè, ÿ, âîçìîæíî, íàñòóïèë íà òâîþ êîçÿâêó
     �Ôîëüêñâàãåí� íà ñòîÿíêå�.
2. �Íè÷åãî, Äæèë, ÿ ïîíèìàþ, òû, äîëæíî áûòü, èñïóãàëñÿ
    ñâîåãî äåòðîéòñêîãî ìîíñòðà, êîãäà îí, âäðóã, ñàì ïî ñåáå,
      äâèíóëñÿ íà òåáÿ�.
3.  Ìîæåò áûòü, åùå áóäóò òåïëûå äåíüêè. �  Âîçìîæíî è áóäóò,
     íî âðÿä ëè òàêèå æå òåïëûå.
4.  Íåóæåëè îí äåéñòâèòåëüíî òàê äóìàåò?
5.   Äîëæíî áûòü, îí íå óçíàë ìåíÿ.
6.  Äîëæíî áûòü (ñêîðåå âñåãî), ïëàòüå íå áóäåò ãîòîâî ê ñðåäå.
7.  Íåóæåëè îí ñêàçàë òàêîå âàì?
8.  Íåò, íåò è íåò. Íå ìîãëà îíà íå ïîíÿòü ýòîãî. Îíà æå óìíàÿ
      äåâóøêà.
9.  Ñêîðåå âñåãî (äîëæíî áûòü), êíèãó íàïå÷àòàþò â ñëåäóþùåì
      ãîäó.

10.  Âîçìîæíî, ìíå ïðèäåòñÿ ñêîðî óåõàòü.

III.  Look up Russian equivalents for the following phrasal verbs
with TURN:

turn out
turn over
turn round
turn to
turn up

turn against smb.
turn away
turn down
turn in
turn on

IV.   Translate into English choosing proper phrasal verbs with TURN
from Ex. III:

1. Åé íå ê êîìó îáðàòèòüñÿ çà ïîìîùüþ.
2. Îí îáåùàë ïðèäòè, íî ïîêà åùå íå ïîÿâèëñÿ.
3. Êíèãà, êîòîðóþ âû ïîòåðÿëè, âîçìîæíî, íàéäåòñÿ (îáúÿâèòñÿ)
   â êàêîé-íèáóäü èç ýòèõ äíåé.
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4. Ìûñëåííî îí âíîâü è âíîâü ïðîêðó÷èâàë ñîáûòèÿ ïîñëåäíèõ
    äíåé.
5. Â êîíöå êîíöîâ, âñå îáåðíóëîñü õîðîøî.
6. Ïîæàëóéñòà, ïîãàñèòå ñâåò, ÿ íå ìîãó çàñíóòü.
7.  Ñåãîäíÿ âå÷åðîì ÿ ñîáèðàþñü ïîðàíüøå ëå÷ü ñïàòü.
8. Äàâàé âêëþ÷èì ðàäèî, ïîêà ìîåì ïîñóäó.
9. Àâòîáóñ ñëèøêîì áîëüøîé, ÷òîáû ðàçâåðíóòüñÿ íà ýòîé óëî÷êå.

10.  Êðó-ó-ãîì! Ðàç, äâà!

CLASS EXERCISES

I.   Give Russian equivalents for:

to put on an act; to make for the bench; to look like at gross;
there�ll be more bleating; That depends; to toss out barbed
remarks; to give way; to make do with smth.; to pick up ideas;
to carry smb.�s ax(e); cancer of the breast; turn against smb.;
turn down; turn out; turn in.

II.  Give English equivalents for:

òàéíûé ñãîâîð; ïîäðûâàòü àâòîðèòåò; ñêàíäàë, îãëàñêà; �ïðîçîí-
äèðîâàòü� êîãî-ë.; çèÿþùàÿ áðåøü (ïðîáåë) â ÷åì-ë.; ðàññûëàòüñÿ
ïî çàïðîñàì; ïîñêàíäàëèòü (�ñõâàòèòüñÿ�) ñ êåì-ë.; áûòü
âñïûëü÷èâûì (ðàçäðàæèòåëüíûì); â ðàñöâåòå ñèë; èìåòü
ïðåäóáåæäåíèå ïðîòèâ�; ïðîãíàòü/ �çàâåðíóòü�; îòêàçàòü,
îòâåðãíóòü; âêëþ÷èòü/íàáðàñûâàòüñÿ íà êîãî-ë.; ïîÿâëÿòüñÿ/
íàéòèñü.

III. Report your findings on modal verbs expressing �supposition
and likelihood�. Suggest specific differences which govern their
choice and use, and illustrate them with examples from the text
and home exercise II.
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IV.  Give substantiated answers to the following questions:

1. What was the reason for a special meeting of the senior medical
   staff?
2. How did the senior staff react to what O�Donnell suggested?
3. Do you think O�Donnell had known before what resolution
   the meeting would adopt? Was it a wise decision to choose
    Dr. Dornberger as the intermediary?
4. Why should they have made such a fuss around J. Pearson?
   What was specific about medical protocol and methods of
    menagement?
5. .How did the name of Dr. Coleman turn up? Was O�Donnell
    behind it?
6. What was going on in the autopsy room while the senior staff
    were debating what needed to be improved in Pathology?
7. What did you make of resident Dr. McNeil and new employee
    J. Alexander?
8.  How did you like E. Swayne�s ideas on �the natural balance
   of nature to keep populations in check�?
9. Do you think Denise Quantz is just a passing character in the
    plot?

10. Is there enough evidence so far in favour of Joe Pearson as an
    experienced doctor and a thoughtful responsible tutor?

V.   Reproduce in brief the situations in which the following
vocabulary items are used:

they could do with someone like that; the lines of authority were
not clear-cut; to commit smth. or smb.; a gaping hole in; cancer
of the breast; to carry smb�s ax(e).
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VI.  Individual or pair work: speak on the suggested topics making
use of the active vocabulary and phrasal verbs with GET, MAKE,
TURN:

1. O�Donnell�s convincing sincerity, common sense and high
   managerial competence in conducting the meeting of the senior
   medical staff.
2. Efficient administration means doing the right thing at the
   right time (as H. Tomaselli did).
3. The appearance of a new lab technician and character of the
     book.
4. Dornberger�s medical and life principles � the cause and
   foundation of his diplomatic deputation mission.
5. Eustace Swayne�s arbitrary social views and ideas.
6. An alarming unhappy end of Mike and Vivian�s happy evening.

VII. Inact the senior medical staff meeting. Cheer up the actors and
exchange opinions on the presentations.

VIII. Sum up the contents of the chapters. Point out the events and
 characters which may cause and influence further developments.

IX.  Check up and discuss home exercise IV in case of disagreement
on the meanings of the verb TURN.
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UNIT IV

Chapters IX-XI, pp. 77-105

ACTIVE VOCABULARY

1. to receive (get) a tongue-
lashing from

2. it�s a dead duck
3. crestfallen and miserable
4. to advise smb. + clause
5. a �name� hospital
6. to soar above others
7. aside from me
8. a daring thing to say
9. the delivery
10. Rh-negative and Rh-positive

blood
11. to focus on a problem
12. outpatients� department
13. to admit smb. for observa-

tion
14. Might (just) as well

15. to hunch over a microscope

16. It�ll be complimentary

17. to turn into wind
18. to gain acceptance
19. a false scent
20. lifetime friends
21. a prop-jet plane

ïîëó÷èòü âçáó÷êó, âûâîëî÷êó

ýòî � ãèáëîå äåëî
óäðó÷åííûé è ïå÷àëüíûé
ñîîáùèòü êîìó-ë. î òîì, ÷òî�
èçâåñòíàÿ áîëüíèöà (ñ �èìåíåì�)
áûòü íà ãîëîâó âûøå âñåõ
êðîìå ìåíÿ
ñìåëîå (äåðçêîå) çàÿâëåíèå
ðîäû
ðåçóñ-îòðèöàòåëüíàÿ è ðåçóñ-
ïîëîæèòåëüíàÿ êðîâü
ñîñðåäîòî÷èòüñÿ íà ïðîáëåìå
àìáóëàòîðèÿ (ïîëèêëèíèêà)
ïîëîæèòü â áîëüíèöó íà îáñëåäî-
âàíèå
À ïî÷åìó áû íåò. (ïîæàëóé,
ìîæíî)
ñèäåòü ñãîðáèâøèñü çà
ìèêðîñêîïîì
Ýòî áóäåò áåñïëàòíî (êàê ïîäà-
ðîê)
çàëîæèòü âèðàæ
ïîëó÷èòü ïðèçíàíèå
ëîæíûé ñëåä
ñòàðèííûå äðóçüÿ
òóðáîâèíòîâîé ñàìîëåò
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22. the approaches to the city
23. to enroll in �
24. to be this concerned about

smb.
25. to sow one�s wild oats

26. to be à pussyfooter
27. her chances of survival were

almost nil
28. to seem downcast
29. to be pinned down
30. to be considerate

ãîðîäñêèå ïðåäìåñòüÿ
ïîñòóïèòü (âñòóïèòü) â �
òàê ñèëüíî áåñïîêîèòüñÿ î êîì-ë.

ïåðåáåñèòüñÿ (îòäàòü äàíü óâëå-
÷åíèÿì ìîëîäîñòè)
-

-
-
-
-

HOME ASSIGNMENTS

1. Read chapters IX-XI, note the use and contextual environment
of the vocabulary and phrasal verbs.

2. Memorize vocabulary list-4, suggest Russian equivalents for the
last five items and brush up vocabulary lists 1-3 to get ready for
vocabulary quiz.

3. Note and count the instances of inner speech. Account for them.
4. Make sure you are able to answer the questions and do class

exercises.

HOME EXERCISES

I.   Translate from English:

1. By this time Bannister was seething, and later he had taken
   out some of his own bad humor on the two girl technicians
   and their male helper who worked in the histology lab next
    door.
2. I take it, then, we�re going to look for an available pathologist.
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3. It is my feeling that it would be advantageous, both for the
   hospital and myself, if there were some clearly defined areas
   of responsibility where I could have a reasonably free hand�
4. I don�t mind suggestions if they�re reasonable. But don�t get
    stepping out of line. Understand?
5. I mean that when these blood factors are mixed together, some
   will get along quite happily; but some will fight one another
    and won�t get along at all.
6. The senior technician relaxed. He had set the wheels of
   retribution in motion and now he could enjoy this scene as a
   spectator.

II.  Look up the meanings of phrasal verbs with BE and memorize
them:

be about
be after
be at
be back
be behind
be down
be down and out
be for
be in

be in for
be off
be on
be out
be out and about
be up
be up to
be with

III.  Substitute appropriate phrasal verbs with BE for the italicized
words below:

1. I can tell you I am all in favour of small cities.
2. Please keep nearby, the boss may need you.
3. Hallo! What are you doing now? Are you doing your home
   exercises?
4. I believe, in a couple of days the temperature will decrease
    considerably.
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5. And remember, John, it�s my responsibility to decide what is
    to be done first.
6. There is no stopping a woman if she sets her heart on getting
   something.
7. Can I speak with Mr. Brown, please? � I�m afraid he is not
   available at the moment. � And when will he be available? �
   He�ll be available when he returns.
8. I can�t concentrate when the radio is switched on, I feel much
    better when it is switched off.
9. How is Mary? � Thanks, much better, I hope she will be well
   (recover) before long.

10. What�s going on, I wonder? � Nothing much. It�s just that I
      must leave, I am afraid.

CLASS EXERCISES

I.   Written vocabulary quiz on vocabulary lists I-IV (including
phrasal verbs):number of items � 60; time � 12 min.

II.  Reproduce situations and episodes with the active vocabulary
given below:

to focus on a problem; to admit smb. for observation; might as
well; it�ll be complimentary; a daring thing to say; to be a
pussyfooter; to be pinned down; a prop-jet plane; lifetime friends;
her chances of survival were almost nil.

III.  Give extended answers to the questions, confirm or contradict
the statements specifically:

1. Why should Dr. Pearson finally have flown into temper when
   talking to J. Alexander?
2. Alexander left Pearson�s office happy, exhilarated and under-
    standing.
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3. What had been disturbing Mike Seddons all day, keeping his
    attention wandering?
4. Mike Seddons proposed to Vivian quite conscientiously and
   nobly, having weighed in advance all responsibility and impli-
    cations.
5. What is specific about Dr. Coleman�s letter that makes it stand
    out against the general narrative style of the novel?
6. Which trait of his own character did Dr. Coleman hate most
    of all? Why?
7. It wasn�t easy to understand Dr. Dornberger�s explana-
   tion of the Rh-positive and Rh-negative blood factors and the
   antibodies, was it?
8. Lucy Grainger had always seen Dr. Pearson as relaxed as he
    was following her down the corridor to examine Vivian�s leg.
9. Did Dr. Coleman�s appearance and manner tally with the style
    of his letter?

10. Dr. Coleman gladly accepted O�Donnell�s advice to be dis-
     creet, and thanked him profusely.
11. What kind of trouble was looming up on the horizon of Mike
     and Vivian�s growing love?

IV. Build up short situations round the following sets of active
vocabulary items:

1. a gathering of lifetime friends; the room was in a shambles
     afterward; parents; to be back; a tongue-lashing; a daring thing
    to say; to be a dead duck; crestfallen and miserable.
2. . to be about to do smth.; to be admitted for observation; Rh-
   negative; Rh-positive; blood sensitivity test; outpatient�s
    department; might just as well; to hunch over a microscope;
    to be this concerned about smth. or smb.; to be considerate.
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V.   Discuss the following topics making use of the active vocabulary
and phrasal verbs with BE:

1. Alexander�s first tongue-lashing from J. Pearson.
2. Dr. Coleman�s analytic search for the reason of his accepting
    the position at Three Counties.
3. Mrs. Alexander at Dr. Dornberger�s.
4. The true reasons underlying O�Donnell�s meeting Dr. Coleman
     at the airport.
5. Vivian�s realization of something being really wrong with her
     leg.
6. Elizabeth Alexander turning over her life with John, while
     waiting for her blood test.
7. Troubles and concerns of Mike Seddons.

VI.  Report and account for the instances of inner speech you found
in the text you read. Keep noting this device of A. Hailey�s in
case it turns up in subsequent  chapters.

VII. Checking up and discussing (if need be) problematic sentences
from home exercises I-III.

VIII. Sum up the contents of these chapters in five or six sentences.

IX.  Tell what you have learned from chapter IX - XI.
      E. g. �I�ve learned that pride is a really dangerous thing for it

can easily turn into vanity and arrogance. That is why, I think,
Dr. Coleman hated that quality of his most of all�.

       Look at the end of the SUPPLEMENT for more lead-ins.
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UNIT V

Chapters XI-XV, pp. 105-132

ACTIVE VOCABULARY

1. to work under the tutelage
of

2. a wise guy
3. a sensitivity test
4. It�s quitting time
5. on the dot of time
6. Are you kidding?
7. to bridle

8. to be not keen on
9. to wind smth. up
10. Suit yourself
11. a priority task
12. a cross-file of tissue

specimens
13. (just) in case
14. They could ill afford it

15. to soften the blow
16. to apprise smb. of smth.
17. next of kin
18. to be incompatible
19. he snorted and scowled
20. a sense of foreboding
21. to take smb. down a peg
22. to fill in the gaps�

ðàáîòàòü ïîä ðóêîâîäñòâîì

óìíèê
àíàëèç íà ñîâìåñòèìîñòü êðîâè
Kîíåö ðàáî÷åãî äíÿ
òî÷íî âî âðåìÿ
Òû ÷òî, ïðèêèäûâàåøüñÿ?
�çàêóñèòü óäèëà�, îáèäåòüñÿ è
çàóïðÿìèòüñÿ
íå î÷åíü íðàâèòüñÿ
çàâåðøèòü, çàêîí÷èòü ÷òî-ë.
Äåëàé, êàê õî÷åøü
ïåðâåéøàÿ, âàæíåéøàÿ çàäà÷à
êàðòîòåêà êîíòðîëüíûõ îáðàçöîâ
òêàíåâûõ ñðåçîâ
íà âñÿêèé ñëó÷àé
Âðÿä ëè îíè ìîãëè ñåáå ýòî
ïîçâîëèòü
ñìÿã÷èòü óäàð
óâåäîìèòü, êîãî-ë. î ÷åì-ë.
áëèæàéøèå ðîäñòâåííèêè
áûòü íåñîâìåñòèìûì
îí ôûðêíóë è íàõìóðèëñÿ
äóðíîå ïðåä÷óâñòâèå
ïîñòàâèòü íà ìåñòî, ñáèòü ñïåñü
çàïîëíèòü ïðîáåëû (ëèêâèäèðî-
âàòü �áåëûå ïÿòíà�)
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23. her referrals from other
physicians

24. a troublemaker

25. borderline cases
26. to assess one�s opinion
27. a covering note (letter)
28. a restive time for smb.
29. infectious spirits
30. in a burst of revelation

îòçûâû î íåé äðóãèõ âðà÷åé

ñìóòüÿí, íàðóøèòåëü ñïîêîé-
ñòâèÿ
ïîãðàíè÷íûå, íåÿñíûå ñëó÷àè
-
-
-
-
-

HOME ASSIGNMENTS

1. Read chapters XI-XV and note the contextual environments of
the active vocabulary.

2. Memorize vocabulary list � 5 and suggest Russian equivalents
for the last five expressions.

3. Go over the questions in class exercise IV to make sure you can
offer argumentative answers.

4. Make up 4-5 questions either about another tongue-lashing
Alexander received from Pearson or about lunch with Dr.
Coleman in the cafeteria.

HOME EXERCISES

I.  Look up the meanings of the following phrasal verbs with SET:

set in
set off
set on
set out
set to
set up

set about
set against
set aside
set back
set down
set forth
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II.   Substitute appropriate phrasal verbs with SET for the italicized
words and phrases:

1. You must begin packing your things right now not to be late for
the train.

2. Do not postpone for tomorrow what you can do now.
3. Terror acts in the USA in September, 2001 put back further

development of democracy in the country.
4. Write down and check up with the dictionary the meanings of

phrasal verbs with SET.
5. The author expresses his views and ideas indirectly, through

inner thoughts and attitudes of his main characters.
6.  It won�t be difficult to establish practice in New York, thought

O�Donnell.
7. Cold weather has come and brought another round of flu.
8.  After his son�s death, John Alexander was firmly determined

to enroll in medical school.
9. Coleman�s pride and mental superiority made his classmates

dislike and even hate him.
10. I am planning to start very early tomorrow morning.

III.  Try to explain the difference in meaning, if any, between the
�Verb +Gerund� and �Verb + Infinitive� predicates. Consult
 grammar books, if necessary.

1. She went on speaking without stopping, paying no attention
    to noisy protests and shouts.
2. Then, as if satisfied that his point was made, he went on to
     speak again.
3. But in a hospital we have to make sure they�re proven and
    valuable before we start to use them. (= new ideas).
4. �I didn�t remember it at first � not until I started thinking
    back. I hit it (knee) on the bottom of a swimming pool.
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5. Should she still continue to urge John to aim higher, to enter
   medical school, at whatever cost?
6. Though it would mean several more years before John began
    earning, she had been willing to continue working.
7. The music stopped and the couples on the dance floor began
     drifting back to their tables.
8. Amusedly Dornberger reached for his pipe and began to fill
    it.

CLASS EXERCISES

I.  Give Russian equivalents for:

a wise guy; a sensitivity blood test; on the dot of time; Are you
kidding?; to bridle; a covering note; a restive time for smb.;
infectious spirits; in a burst of revelation; to assess one�s opinion
against smb. else�s; to set forth; to set aside; to set off; to set
one�s heart on.

II.  Give English equivalents for:

oòçûâû î íåé äðóãèõ âðà÷åé; ëèêâèäèðîâàòü �áåëûå ïÿòíà�
(ïðîáåëû); ïðèíèçèòü êîãî-ë. (ïîñòàâèòü íà ìåñòî); äóðíîå ïðåä-
÷óâñòâèå; áëèæàéøèå ðîäñòâåííèêè; Âðÿä ëè îíè ìîãëè ñåáå ýòî
ïîçâîëèòü; êàðòîòåêà êîíòðîëüíûõ îáðàçöîâ òêàíåâûõ ñðåçîâ;
çàâåðøèòü, çàêîí÷èòü ÷òî-ë.; ïðèñòóïàòü, íà÷èíàòü; çàïèñàòü, óñòà-
íîâèòü; îðãàíèçîâàòü; âîññòàíàâëèâàòü (çäîðîâüå).

III.  Reproduce the situations with the following words and phrases:

to be keen on; It�s quitting time; a priority task; to soften the
blow; to apprise smb. of smth.; to be incompatible; he snorted
and then scowled; to work under the tutelage of.

IV.  Give your thought-out argumentative answers to the following
questions and statements:
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1. Why did Lucy Grainger talk throughout the operation,
   describing what she was doing? Did other surgeons do so too?
2. A sixteen-year old hospital messenger was always polite and
    respectful to senior technician Bannister.
3. Was there any serious reason for J. Alexander to be especially
    particular about his wife�s blood typing and sensitivity tests?
4. What made Bannister bridle when Alexander talked to him of
    blood testing methods? Could you say the discussion revealed
   and set off some basic traits of their characters?
5. What was Dr. Coleman�s strongest quality which overrode all
   others? Is this quality equally essential in other professions
    and social spheres as well?
6. Dr. Coleman wasn�t impressed at all that there wasn�t any
   cross-file of tissue spesimens in the pathology lab.
7. Was it typical of Dr. Pearson to seek outside help and opinion?
8. Benign or malignant? Did it make any difference to the ever
   growling, irascible and sardonic director of pathology?
9. What was there about Mrs. Quantz that enchanted and carried
   O�Donnell away?
10. How did it turn out that Elizabeth and Dr. Coleman used to
     know each other once?

V.   Act as TEACHER: come out with your most provoking questions
and conduct the answering.

VI.  Speak on the suggested topics making use of the active vocabulary
and phrasal verbs (individual or pair work):

1. Dr. Grainger�s professional background and present position.
2. An odd welcome Dr. Coleman got from Pearson.
3. Vivian is under the threat of osteogenic sarcoma.
4. Another tongue-lashing to J. Alexander from Pearson.
5. A sudden revelation of Lucy Grainger�s deeply hidden feeling.
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VII. Make up dialogues on (or inact):

1. A negative and a positive poles get along nicely in physics,
   but not in life: Bannister and Alexander at work.
2. The first conflict between Coleman and Pearson.
3. O�Donnell�s getting involved in love with Denise Quantz.
4. Lunch for three: Coleman and the Alexanders.
5. The unexpected consequences of Elizabeth�s neglect of the
    first pain attack at lunch.

VIII. Report your findings on the meaningful difference between
  predicates containing a phase verb (begin, start, continue,
  go on, stop, finish) plus the Gerund or the Infinitive. Do
   Grammar books you consulted attempt any explanation?

IX.  Sum up the contents of chapters IX-XV and what you learned
from this Unit.

X.  Checking up and discussing home ex. I, II.
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UNIT VI

Chapters XV-XIX, pp. 132-161

ACTIVE VOCABULARY

1. as a matter of courtesy
2. to intimidate smb.
3. Do you feel like playing

God?
4. an onset of pain
5. a swing door

6. to say (smth.) with
     grudging admiration
7. without preliminaries
8. premature delivery
9. to deprive smb. of smth.
10. to make fuss over smb./

smth.
11. a safeguard against

carelessness
12. not to turn a hair
13. on each occasion
14. So radiology bows out
15. to work at full pressure
16. an ostensible reason
17. to disengage oneself (from)
18. bachelorhood
19. to comply with the rule
20. to want (to back) out of

smth.
21. to weigh the available

evidence

â ïîðÿäêå ëþáåçíîñòè
çàïóãèâàòü êîãî-ë.
Õîòèòå ñûãðàòü ðîëü Ãîñïîäà
Áîãà?
ïðèñòóï áîëè
äâåðü, îòêðûâàþùàÿñÿ â îáå
ñòîðîíû
ñêàçàòü (÷òî-ë.) ñ íåâîëüíûì
âîñõèùåíèåì
áåç âñÿêîãî âñòóïëåíèÿ
ïðåæäåâðåìåííûå ðîäû
ëèøàòü êîãî-ë. ÷åãî-ë.
îêðóæèòü çàáîòîé; èçëèøíå
ñóåòèòüñÿ âîêðóã êîãî-ë.
çàùèòà îò íåáðåæíîñòè

íå áåñïîêîèòüñÿ, íå ïåðåæèâàòü
êàæäûé (âñÿêèé) ðàç
Èòàê, ðàäèîëîãèÿ óìûâàåò ðóêè
ðàáîòàòü ñ ïîëíîé íàãðóçêîé
îôèöèàëüíàÿ ïðè÷èíà
âûñâîáîäèòüñÿ èç îáúÿòèé
õîëîñòÿöêàÿ æèçíü
ïîä÷èíÿòüñÿ ïðàâèëó
ïîéòè íà ïîïÿòûé; îòêàçàòüñÿ îò
÷åãî-ë.
âçâåñèòü âñå èìåþùèåñÿ äàííûå
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22. to make it
23. a charge nurse
24. a nagging thought (worry)
25. to abandon fear (hope)
26. a taut greeting (expression of

face; action, etc.)
27. a semi-private room (in a

hospital)
28. to buoy up one�s hopes
29. eventually, of course, they

would know for sure
30. to check into a hotel

ñïðàâèòüñÿ, ïðåîäîëåòü (âûæèòü)
äåæóðíàÿ ñåñòðà
íåîòâÿç÷èâàÿ ìûñëü (çàáîòà)
îñòàâèòü ñòðàõ (íàäåæäó)

-

-
-

-
-

HOME ASSIGNMENTS

1. Read chapters XV-XIX, note the use of the active vocabulary
phrases to be able to reproduce the situations with them.

2. Memorize vocabulary list-6 and suggest Russian equivalents for
the last five items.

3. Look through class exercises to make sure you are able to cope
with the tasks.

4. Choose a page (or episode) you liked best and prepare it to be
told in class with expression � as a short story from a story-
teller.

HOME EXERCISES

I.    Remake the chosen best page or episode by inserting more active
vocabulary and phrasal verbs. Practise telling it with expression,
like actors do, without stumbling (performing time � 3 min.).
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II.  Look up and memorize the meanings of the following phrasal
verbs with TAKE:

III. Match the following phrasal verbs with their meanings:

take on
take over
take to
take up
be taken down with

take after
take down
take for
take in
take off

1. take after
2. take down
3. take for
4. take in
5. take off
6. take on
7. take over
8. take to
9. take up
10. be taken down with

a. accept responsibility, authority
b. understand, grasp
c. imitate
d. leave the ground and rise
e. succeed; assume control of
f. suppose, consider
g. deceive
h. make narrower (of clothes)
i. resemble an older relative
j. write, make notes of smth.
k. lower smb.�s pride
l. form a habit or liking for
m. interest oneself in
n. speak or write about
o. fall ill

IV.  Now choose the best-suited phrasal verb to fill in the blanks:

1.  When one loses weight one has to have his clothes _________.
2. . Only few people_________ abstractionism in art because it
    needs too much thinking.
3. Why do you talk to me like this? Who do you ________ me
    _______?
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4. She is too clever to be _________ easily.
5. Don�t be too cock-sure. You can easily be ________ a peg or
    two.
6. On leaving school she was quite determined ________ foreign
   languages for profession.
7. It�s been always a hit with the public when variety show actors
    _______ stupid officials of the highest rank.
8. Can you tell me, please, when exactly my plane ________?
9. My sister looks very much like mother , but as to habits and
   character she has definitely _________ father.

10. Don�t _________ too much unless you�re sure you can stand
      up to it.

CLASS EXERCISES

I.  Give Russian equivalents for the following:

to abandon fear/hope; a nagging thought (worry); a taut greeting;
to buoy up one�s hope; eventually; to check into a hotel; to comply
with the rule; not to turn a hair; premature delivery (baby); to
take in; to take after; to take over; to take to.

II.  Give English equivalents for the following:

çàïóãèâàòü; õîòèòå ñûãðàòü ðîëü Ãîñïîäà Áîãà?; ñêàçàòü ñ íåâîëü-
íûì âîñõèùåíèåì; ëèøàòü êîãî-ë. ÷åãî-ë.; çàùèòíàÿ ìåðà îò íå-
áðåæíîñòè; ðàáîòàòü ñ ïîëíîé íàãðóçêîé; âûñâîáîäèòüñÿ èç îáúÿ-
òèé; õîëîñòÿöêàÿ æèçíü; îôèöèàëüíàÿ ïðè÷èíà; ïðèñòðàñòèòüñÿ
ê ÷åìó-ë.; ïðèñòóïàòü (ê ðàáîòå); çàìåíèòü êîãî-ë.; ïîñòàâèòü íà
ìåñòî (ñáèòü ñïåñü); óøèòü ÷òî-ë. (ñäåëàòü óæå).

III.  Reproduce in short the situations with:

a charge nurse; to make it; to weigh the available evidence; to
want out of smth.; to make a fuss over smb. /smth.; on each
occasion; to work at full pressure; an onset of pain; to be inti-
midated.
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IV.  Answer the following questions:

1. What were the surface and the deep reasons for the show-
   down between the older and the younger pathologists?
2. What made Pearson and Coleman cool down and forget about
    their set-to?
3. Why did Coleman�s idea of having another X-ray of Vivian�s
   knee cause Pearson�s grudging admiration? What was great
    about it?
4.  Did the Alexander baby boy have a real chance of making it,
    although born premature?
5. How can you account for the fact that it was Pearson who
   took on the responsibility for the dramatic final diagnosis?
6. Did the new X-rays help any to diagnose Vivian�s case? Why?
7. Which was more important for O�Donnell in New York �
   taking in a surgeon�s congress or trying to solve his private
    problems?
8. Why did Mike Seddons keep wondering about Mrs. Loburton?
9. Why was Dornberger uncertain about how to go on with the
    treatment of the baby?

10. Can one begin thinking of a tragic mistake in Pearson�s report
    on Elizabeth�s blood sensitivity test?

V.  Tell the group your remake of the chosen page or episode with
more active vocabulary and phrasal verbs (3-4 stories). End
your story with �I�ve learned that ...�.

VI.  Work with a partner to discuss (or dramatize) the following
topics:

1. A preliminary skirmish (�a warming-up�) before a long
   expected showdown between the pathologists.
2. How far the two pathologists might have gone in their show-
   down, if not interrupted.
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3. Despite everything else Dr. Coleman�s sympathy for Pearson
   began to grow after they had received a puzzling outside
   opinion. Why?
4. The complications of the premature delivery of the Alexander
     baby boy.
5. John Alexander � three in one: father, husband and medical
    man (his visits to see his son and to encourage Elizabeth after
    delivery).

VII.  Learning to work in a team. Split in groups of three, discuss the

      Here are some lead-ins:

1) It was the same old ambitious and boasting Pearson.
2) Pearson had always thought too much of himself, that he was
   second after God in balancing a patient�s life and death.
3) �The dead teach the living� had become his gospel and he
   had always scorned surgeons and looked down at other
   physicians.
4) We discovered here a new Pearson we hadn�t known before:
   honest, responsible, uncompromising. He could have easily
    kicked the ball to Coleman and laid responsibility on the young
    doctor, yet he didn�t do that.

key topic below, work out a  unanimous argumentative opinion
and appoint the speaker to get it across to the group:

         Pearson�s taking on the responsibility for  the final diagnosis.

VIII.   Weighing the opinions and summing up the discussion (students
   and teacher).

IX. Discussing, if necessary, doubts and problems with home exer-
cises II � IV.

X. Sum up the contents of the chapters and what you learned from
them.
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UNIT VII

Chapters XIX-XXI, pp. 161-187

ACTIVE VOCABULARY

1. to put into effect
2. chief dietitian
3. intestinal flu
4. to pin down

5. a disease carrier
6. gas forming bacteria
7. a ruled ledger

8. a file cabinet
9. The color drained from his

face
10. to be much in error
11. to check on smth.
12. I�ll get onto it right away
13. It�s pretty well foolproof
14. It slipped my mind

15. a direct (indirect) Coombs
blood test

16. a police cruiser
17. a mute appeal
18. through inadequacy or

neglect
19. to check oneself
20. to cling to power
21. in fact and in heart

îñóùåñòâèòü
ãëàâíûé âðà÷-äèåòîëîã
êèøå÷íàÿ èíôåêöèÿ
ïðèãâîçäèòü; óíè÷òîæèòü â
çàðîäûøå
áàöèëëîíîñèòåëü
ãàçîîáðàçóþùèå áàêòåðèè
êîíòîðñêàÿ êíèãà (ðåãèñòðàöèîí-
íûé æóðíàë)
øêàô-êàðòîòåêà
Îí ïîáëåäíåë

ñèëüíî îøèáàòüñÿ
ïðîâåðèòü, âûÿñíèòü ÷òî-ë.
ß çàéìóñü ýòèì íåìåäëåííî
ýòî î÷åíü íàäåæíî
ß ñîâñåì çàáûë îá ýòîì (âûëåòåëî
èç ãîëîâû)
ïðÿìàÿ (íåïðÿìàÿ) ïðîáà Êóìáñà

ïîëèöåéñêàÿ ïàòðóëüíàÿ ìàøèíà
íåìàÿ ïðîñüáà (ìîëüáà)
ïî íåñïîñîáíîñòè èëè õàëàòíîñòè

ñäåðæàòüñÿ
öåïëÿòüñÿ çà âëàñòü
ôèçè÷åñêè è ìîðàëüíî
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22. to sell medicine short
23. to pull through
24. their thoughts were elsewhere

25. to wager anything
26. more lenient set of rules
27. halfheartedly
28. a white-hot fury
29. to wallow in politics
30. be eligible for pension

ïðåäàâàòü ìåäèöèíó
âûêàðàáêàòüñÿ; âûæèòü
èõ ìûñëè áûëè ñîâñåì â äðóãîì
ìåñòå
äåðæàòü ïàðè íà ÷òî óãîäíî
-
-
-
-
-

HOME ASSIGNMENTS

1. Read chapters XIX � XXI, note lexical and situational contexts
of the vocabulary units.

2. Memorize vocabulary list � 7 and suggest Russian equivalents
for the last five expressions.

3. Go over the questions and other tasks of class work to make
sure you have studied the text well enough to cope with them.

4. Make up about five wrong or half-wrong statements to provoke
disagreement or discussion.

HOME EXERCISES

I.   Look up the meanings of phrasal verbs with PUT:

put about
put aside
put down
put down to
put off

put on
put out
put through
put up
put up with
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II.  Translate the following sentences making use of phrasal verbs
with PUT:

1. Êîóëìåí ïðèøåë â âûâîäó î òîì, ÷òî áîëüøå íåâîçìîæíî
    ìèðèòüñÿ ñ ïðîðåõàìè â îðãàíèçàöèè ðàáîòû ëàáîðàòîðèè.
2. ß ïîäóìàë, ÷òî åñëè îñòàíîâëþñü ó ñâîèõ ðîäñòâåííèêîâ, òî
    ñýêîíîìëþ ñòîèìîñòü ïðîæèâàíèÿ â ãîñòèíèöå.
3. Íàä ëîäêîé áåëûé ïàðóñ ïîäíèìó, ïîêà íå çíàþ ñ êåì.
4. Íå êëàäèòå òðóáêó. Ñîåäèíÿþ.
5. Íå äåëàéòå âèä, ÷òî âàì áåçðàçëè÷íî òî, ÷òî ÿ âàì òîëüêî ÷òî
    ñêàçàë.
6. Åäèíñòâåííîå, ÷òî ìíå îò âàñ íóæíî � ïîñàäèòå ìåíÿ íà ïîåçä
    è äàéòå äåíåã íà åäó.
7. Âñÿêèé ðàç, êîãäà ÿ ïûòàëñÿ ïîâèäàòü åå, îíà îòäåëûâàëàñü
    îò ìåíÿ ðàçíûìè îòãîâîðêàìè: òî ãîëîâà áîëèò, òî åé ñðî÷íî
    ïîíàäîáèëîñü èäòè êóäà�òî è ò.ï.
8. Ìàëî ïî ìàëó, ìíå óäàëîñü îòëîæèòü ïðèëè÷íóþ ñóììó íà
    ÷åðíûé äåíü.
9 Î�Äîííåëë ïîíèìàë, ÷òî íåëåïóþ ñìåðòü ðåáåíêà ìîæíî
    îòíåñòè òîëüêî çà ñ÷åò íåêîìïåòåíòíîñòè è õàëàòíîñòè.

10. Íå óñïåëî ýòî ñëó÷èòüñÿ, êàê êòî-òî óæå ðàñïðîñòðàíèë ïî
    áîëüíèöå ñëóõ, ÷òî Pearson óñòðîèë áîëüøîé ñêàíäàë â
       ëàáîðàòîðèè.

III.  Translate from English with special care for italicized words:

1. �I wouldn�t call it exactly that.� Coleman kept his voice casual
    and unperturbed.
2. �What would you call it then?� There was no mistaking the
   acidity in the old man�s tone.
3. Conscientious technicians accepted lab checks without resent-
    ment and as a part of their job.
4. . �I�ve never had to work that way before and I don�t figure I
   should start now.� � �And I tell you you�re a fool!� Pearson
    shouted the words.
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5. �Well� I guess I would have � sooner or later� � �I�d say
   later, wouldn�t you?� � especially if it meant that you would
     have had to do some thinking.
6. Mrs. Straughan appeared to have had the same thought.
7. He reasoned that no serology technician could fail to know of
   an indirect Coombs test.

CLASS EXERCISES

I.  Give Russian equivalents for:

more lenient rules; to wager anything; halfheartedly; a white-
hot fury; to wallow in politics; to be eligible for pension; to sell
medicine short; to put through; to put off; to put forward; to put
down to; it slipped my mind; their thoughts were elsewhere; a
file cabinet; to check on smth.

II.  Give English equivalents for:

Ýòî î÷åíü íàäåæíî; î÷åíü ñèëüíî îøèáàòüñÿ; îí ïîáëåäíåë;
áàöèëëîíîñèòåëü; êîíòîðñêàÿ êíèãà (ãðîññáóõ); îñóùåñòâèòü
(ïðåòâîðèòü â æèçíü); ÿ çàéìóñü ýòèì íåìåäëåííî; ïîëèöåéñêàÿ
ïàòðóëüíàÿ ìàøèíà; ïî íåñïîñîáíîñòè èëè õàëàòíîñòè;
çàïèñûâàòü; óíèçèòü (ñáèòü ñïåñü); ïîñòàâèòü ïëàñòèíêó; èçëàãàòü.

III.  Reproduce the situations in which the following expressions
were used:

a file cabinet; a direct Coombs test; to cling to power; it slipped
my mind; in fact and in heart; to pull through; more lenient set
of rules.

IV.   Give extended answers to the questions below:

1. What was the problem the chief dietitian brought to the lab?
2. Is the indefinite pronoun �some� allowed in questions? (�Is
    there some sort of problem we can help you with?�)
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3. How should the expression of past time reference be  inter-
   preted in �There�s been a lot of intestinal flu these past few
    weeks� so as not to contradict the use of the Present Perfect?
4. With what feeling and purpose did Coleman come to Pearson?
    Why did he have to apologize later?
5. What brought Dr. Dornberger to the lab?
6. How did it come about that the threat of erithroblastosis in
    the newly-born baby became real?
7. At what moment did the actual change of the leader in
   pathology come about?
8. How did Dr. Dornberger, the obstetrician, feel about and react
   to Pearson�s inadequacy?
9. Why do you think O�Donnell was so anxious for the baby to
   pull through?

10. Who must have been the indirect cause and involuntary
     instigator of Elizabeth�s sensitized blood?

V.   Act as TEACHER: come out with your wrong and half-wrong
statements, stimulate extended disagreements, specifications or
discussion, as the case may be (3-4 students).

VI.  Speak on the following topics (individual or pair work):

1. The problem the chief dietitian brought to the lab.
2. The failure of Coleman�s intention to expose Pearson�s inacti-
   vity about poor hot water supply which caused intestinal flu.
3. Dornberger�s last and unfinished fight for the patient�s life
   which finished his career.
4. O�Donnell�s desperate efforts to save the baby�s life.
5. A distressing waiting in the lab for the results of the operation.
6. The final downfall of the infallible pathologist.
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VII.  Inact (dramatize) the situation of the natural change of the
leader in extreme cases (J. Alexander, Dr.  Coleman, Dr. Pearson,
A. Tomaselli, Dr. Dornberger, Bannister when it turns out that
the antibodies in Elizabeth�s blood have not been detected and
must be killing the baby).

VIII.  Checking up and discussing translation exercises II � III which
were prepared at home.

IX.  Sum up dramatic events of chapters XIX-XXI in  a  few sentences,
and tell what you have learned from this Unit.
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UNIT VIII

Chapters XXI-XXIV, pp. 187-214

ACTIVE VOCABULARY

1. first-rate, second-rate, third-
rate, fourth-rate

2. to banish (the) moods
3. Hear me out
4. a palliative relief
5. members of the public
6. a low blood count
7. (the) accuser and (the)

accused
8. to come to know (think,

realise, understand, etc.)
9. a means of contamination
10. to appraise one�s forces

ahead of battle
11. sugar tubes
12. I�m so terribly mixed up

13. rumpled clothes and wild
hair

14. to throw oneself into an
endeavor

15. to be near exhaustion
16. to succumb to a sudden

tiredness
17. come up with smth.
18. As a unit the group turned

ïåðâîêëàññíûé, âòîðîñîðòíûé,
ïîñðåäñòâåííûé, ïëîõîé.
íå ïîääàâàòüñÿ íàñòðîåíèþ
Âûñëóøàéòå ìåíÿ
âðåìåííîå îáëåã÷åíèå
æèòåëè, îáûâàòåëè
ñëàáîå íàïîëíåíèå ïóëüñà
îáâèíèòåëü è îáâèíÿåìûé (â
îäíîì ëèöå)
óçíàòü (ïîäóìàòü, îñîçíàòü,
ïîíÿòü è ò.ï.)
èñòî÷íèê çàðàæåíèÿ
îöåíèâàòü ñâîè ñèëû ïåðåä
ñðàæåíèåì
ïðîáèðêè ñ ñàõàðíûìè ñðåäàìè
Ó ìåíÿ â ãîëîâå âñå ïåðåìåøà-
ëîñü (ß íè÷åãî íå ïîíèìàþ)
ïîìÿòàÿ îäåæäà è âñêëîêî÷åí-
íûå âîëîñû
ïîäâåðãíóòü ñåáÿ òðóäíîìó
èñïûòàíèþ
áûòü íà ãðàíè èñòîùåíèÿ
ïîääàòüñÿ âíåçàïíî
íàâàëèâøåéñÿ óñòàëîñòè
âûÿâèòü, íàéòè ÷òî-ë.
Âñå ðàçîì ïîâåðíóëèñü êàê ïî
êîìàíäå
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19. to cancel invitations (flight,
transfers and discharges, etc.)

20. to pour some coffee from a
percolator

21. to grope for words
22. to covet smth.
23. Instinct had not belied him

24. a good many staff men were
against

25. to vegetate and get in a rut

26. to take time out to do
something

27. Read and learn and listen and
keep up to date

28. A year has slipped by
29. his leg was in a cast
30. he made known his intention

îòìåíèòü ïðèãëàøåíèÿ (ðåéñ,
ïåðåâîä è âûïèñêó áîëüíûõ è
ò.ï.)
íàëèòü êîôå èç êîôåâàðêè

ïîäûñêèâàòü íóæíûå ñëîâà
òàéíî (ñêðûòíî) æåëàòü ÷åãî-ë.
Âíóòðåííåå ÷óâñòâî åãî íå
îáìàíóëî
î÷åíü ìíîãèå ñîòðóäíèêè áûëè
ïðîòèâ
æèòü áåçäåÿòåëüíî â ïðèâû÷-
íîé êîëåå
-

-

-
-
-

HOME ASSIGNMENTS

1. Read chapters XXI-XXIV and note the use of active vocabu-
lary. Suggest your Russian equivalents for numbers 26-30.

2. Memorize the items of vocabulary list-8  and review the previ-
ous vocabulary lists to get ready for an overall vocabulary
quiz.

3. Get ready to answer the questions and reproduce the situa-
tions with active vocabulary units.

4. Choose a page (episode) you liked best and prepare it for
telling in class close to the text.
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HOME EXERCISES

I.    Make up five questions (or wrong statements) on the text about
events, characters, language, appearances� � anything � to
put them in class.

II.    Look up the meanings of the following phrasal verbs with COME.
Memorize them and illustrate with good examples.

III.  Give corresponding phrasal verbs with COME for the following
meanings:

1. find or meet by chance �
2. inherit/receive �
3. begin to accept �
4. become ill from �
5. obtain �
6. produce �

ñome about;
come across;
come at;
come by;
come down with;

come in for;
come into;
come out;
come round (to);
come up with.

7. make a particular impression �
8. receive/suffer �
9. happen �
10. attack�
11. regain consciousness �
12. show symptoms �

CLASS EXERCISES

I.  Overall active vocabulary quiz: number of items � 60,
time � 12 min. (in writing).

II.  Fill in the blanks with correct postpositional elements of the
verb COME. Translate the sentences into Russian to agree on
the meanings of this phrasal verb.
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1. When I came____after the accident, I couldn�t remember what
    had happened.
2. We had to postpone our holiday because both the children
    came____measles.
3. On our touring holiday in the Crimea we came____some
    marvelous deserted beaches.
4. Did you witness how the accident came____?
5. We employed a private detective and he came____some quite
   valuable evidence.
6. No sooner had I opened the gate than the dog came____us
   fiercely.
7. When my aunt died I came____ a small fortune which made
   with my own savings a pretty sum of money.
8. Let him take his time. He is sure to come____our way of
   thinking in the end.
9. How and where exactly did you come____this word?

10.The novel came____quite a lot of criticism when it first
      came____.
11. Won�t you come____and visit us next week?

III.  Answer the following questions:

1.What did Vivian and Mike arrange to do to test their love?
   Was it a mutual decision? Do you think any woman can handle
   any man her own way?
2. Do you think it was only because of his overwhelming love
   that Mike Seddons agreed to take time out to think things
    over?
3. How could it have happened that such an experienced and
   hard-working man as Joe Pearson failed with Elizabeth
   Alexander�s blood test?
4. What was the most amazing thing at the emergency meeting
  of the medical staff?
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5. What did you make out of the telephone talk between
   O�Donnell and Denise? Would he leave his hospital for family
   life with Denise?
6. Which member of the lab team was tired most of all and was
   near exhaustion on the fourth day?
7. How can you describe Vivian�s inner state at the time she
   learned of her transfer to another hospital?
8. Why do you think Dr. Coleman took his time before saying
   �yes�, he would accept the vacancy?

IV.  Act as TEACHER: ask your questions, conduct and comment on
the answering (2-3 students).

V.  Reproduce the situations in which the following expressions are
used:

members of the public; a low blood count; a means of contami-
nation; I�m so terribly mixed up; to throw himself into this ende-
avor; A year has slipped by; to vegetate and get in a rut; to cancel
transfers and discharges.

VI.  Speak on the suggested topics using your active vocabulary and
the key phrases below(individual and pair work):

1. The Alexanders� inward and outward reasons to turn over
a new page:
to look up; stood with his back against the door; grief, entreaty
and overwhelming love; to hold out one�s arms; to come into
one�s arms; to cry siffly; to dry one�s eyes; if you�re still
willing; I�m going to try for medical school.

2.  Physical and psychological aspects of Vivian�s beginning
of recovery after the operation:
the stump was healing well; localized pain; the agony of the
first two days eased; to dim the pain with injections; the
amputated leg frequently itched; the sensation was normal;
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to accept the inevitable with simple courage; to impress on
smb.; to banish the moods; innate strength; to pass through
the deep darkness of despare to some permanent state of mind.

3.  Joe Pearson�s appraisal of his forces before the battle:
to survey the lab; to complete one�s inspection; the problem
of detection; to spread typhoid germs; means of detection; to
keep the lab clear of non-essential work; Alexander�s eyes
were red-rimmed; he should hate this old man; his negligence
had caused�; sugar tubes; to scurry to the telephone; to regard
someone for a moment; the last chance for quite a few days.

VII.  Tell your best pages (work in pairs, trade roles):

VIII.  Make up dialogues on the suggested topics:

1. A heated argument between Mike and Vivian about a few
   days separation to test their intention to marry.
2. The threat of a typhoid epidemic at Three Counties Hospital.
3. Hard work always pays back.
4. A change for the best is never late, but can be painful, if too
    late.
5. The danger of routine chores � a warning from the wise old
   resigned pathologist.

IX.  Make a brief summary of the closing chapters (it can be asked
to be done in writing) and tell what you�ve learned.
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UNIT IX

The Summing-up Analysis and Discussion

ACTIVE VOCABULARY

1. a fascinating, fast-paced and
powerful story of

2. to be a critical and
commercial success

3. the writer is at the height of
his popularity and creative
powers

4. the novel reads easily, with
unflagging interest

5. the novel rates among the
best in modern literature

6. to deal with problems of
topical interest

7. to keep the reader in
suspense

8. to expose complacency and
lassitude (ills, evils)

9. the author endows the
character with the following
traits

10. a truthful, life-like repre-
sentation (portrayal) of�

11. a deep insight into a
character

12. to bring out an idea (mood,
feelings)

ïëåíèòåëüíûé, î÷åíü äèíàìè÷-
íûé è âïå÷àòëÿþùèé ðàññêàç î�
ïîëó÷èòü áëàãîïðèÿòíûå îòçûâû
è ïðèíåñòè áîëüøîé äîõîä
ïèñàòåëü íàõîäèòñÿ â ðàñöâåòå
ñëàâû è òâîð÷åñêèõ ñïîñîáíîñ-
òåé
ðîìàí ÷èòàåòñÿ ëåãêî, ñ íåîñ-
ëàáåâàþùèì èíòåðåñîì
ðîìàí îòíîñèòñÿ ê ëó÷øèì
ïðîèçâåäåíèÿì ñîâðåìåííîé
ëèòåðàòóðû
çàòðàãèâàòü çëîáîäíåâíûå,
àêòóàëüíûå ïðîáëåìû
äåðæàòü ÷èòàòåëÿ â íàïðÿæåíèè

èçîáëè÷àòü ñàìîäîâîëüñòâî è
àïàòèþ (ïîðîêè)
àâòîð íàäåëÿåò ãåðîÿ ñëåäóþ-
ùèìè ÷åðòàìè

ïðàâäèâîå, æèçíåííîå èçîáðàæå-
íèå (�êîãî-ëèáî; ÷åãî - ëèáî)
ãëóáîêîå ïðîíèêíîâåíèå â îáðàç

ðàñêðûâàòü ìûñëü (íàñòðîåíèå,
÷óâñòâà)
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13. the story is set in �
14. the probability of incident (of

the historical setting)

15. as the plot progresses / as the
story unfolds

16. a clear, lively, swift, free,
flowing, exciting narrative

17. the author�s language is vivid
and crisp

18. the author has a fluent pen
19. the novel is written with

brilliant wit and sparkling
humour

20. the story has a happy (tragic,
unexpected, forced) ending

21. the author sticks to a stan-
dard composition: exposi-
tion, climax, denouement

22. an affectedly coarse manner
of speaking

23. to lend vitality to the cha-
racters

24. to attach special significance
to details

25. abrupt  (�chopped�) sentences
true to the rhythm and intona-
tion of the spoken language

äåéñòâèå ïðîèñõîäèò â �
ïðàâäîïîäîáèå ñþæåòíûõ
ëèíèé (èñòîðè÷åñêîé îáñòàíîâ-
êè)
ïî ìåðå òîãî, êàê ðàçâèâàåòñÿ
äåéñòâèå
ÿñíîå, æèâîå, äèíàìè÷íîå,
ñâîáîäíîå, óâëåêàòåëüíîå
èçëîæåíèå
ÿçûê ïèñàòåëÿ âûðàçèòåëüíûé è
æèâîé
àâòîð ïèøåò ëåãêî
ðîìàí íàïèñàí îñòðîóìíî, ñ
áëåñêîì, ñ èñêðÿùèìñÿ þìîðîì

êîíåö ðàññêàçà ñ÷àñòëèâûé
(òðàãè÷íûé, íåîæèäàííûé,
�íàòÿíóòûé�)
àâòîð ïðèäåðæèâàåòñÿ ñòàíäàðò-
íîé êîìïîçèöèè: çàâÿçêà, êóëü-
ìèíàöèÿ, ðàçâÿçêà
íàðî÷èòî ãðóáàÿ ìàíåðà ðå÷è
(ðàçãîâîðà)
ïðèäàòü æèâîñòü è æèçíåííîñòü
ïåðñîíàæàì
ïðèäàòü îñîáóþ çíà÷èìîñòü
äåòàëÿì
îòðûâèñòûå (�óñå÷åííûå�)
ïðåäëîæåíèÿ, ñîîòâåòñòâóþùèå
ðèòìó è èíòîíàöèè ðàçãîâîðíî-
ãî ÿçûêà.
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ABOUT THE AUTHOR AND HIS BOOK

Arthur Hailey was born in 1920 at Luton, England, where he
attended school and then worked as an office boy and clerk. At the
outbreak of World War II he joined the Royal Air Force. He served
in the flying corps successfully throughout the war and towards the
end of it rose to the rank of a Flight Lieutenant.

In 1947 he emigrated to Canada where he lived for almost two
decades. The year 1956 was a turning-point in his life. It marked the
beginning of his career as a full-time author. Before that he had
changed a number of jobs working successively as a real-estate
salesman, business magazine editor and a sales and advertising
executive. After the success of his widely acclaimed television play
Flight into Danger he decided that his work was not compatible
with an author�s life and devoted himself completely to literature.

A. Hailey is a prolific writer. He has published novels and plays,
he has written for the theatre and for the television.

In 1965 he moved to California where he lived for four years
and since 1969 he has made his home in the Bahamas.

A series of successful novels has established his reputation as
one of the most popular writers of today.

These novels are: The Final Diagnosis (1959), In High Places
(1962), Hotel (1965), Airport (1968), Wheels (1971), The Money-
changers (1975).

His novels have been filmed, his plays have been staged in the
theatre and on the TV, his books have been translated into 27
languages.

A. Hailey is the winner of several awards for creative achieve-
ments. His books are completely absorbing and present a closely-
knit web of fiction and reality. The world-wide fame of his novels is
largely due to his being a brilliant story-teller. He knows how to
keep the reader in suspense. Apart from that his books provide a
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great deal of accurate and interesting information. Whatever sphere
of life is in the limelight in his novel, whether a hotel or an airport, a
hospital or a major bank he is well informed and knows what he is
writing about.

His books are peopled with men and women whose private pres-
sures and passions are unfolded against the background of contem-
porary life pulpitating with dynamic rhythm, presented in all its
complexity.

The scene of his novel The Final Diagnosis is set in a provincial
hospital. Interwoven with medical problems and financial difficulties
of the hospital are the dreams, passions, rivalries of the staff and the
sufferings of those whom illness has imprisoned within its walls as
patients.

One of the main characters of the book � O�Donnell wins the
sympathy of the reader by his dedication to medicine, by his ana-
lytical mind and straightforward manner. But even he is not entirely
free from the influence of the city tycoons. The reader sees what
foul role the money plays even in governing a hospital. Its financial
position is largly dependent on the whims of a city tycoon who con-
trols the nomination of the medical staff and sets his own laws.

Another personage � Joe Pearson has been wedded to medicine
for over 30 years but has to retire because he could not keep abreast
of the achievements of modern science.

His conservatism caused the death of a newly-born child. But at
the same time it was he who shouldered the responsibility when
«the final diagnosis» had to be pronounced.

It can be expected that the novel will hold the reader�s attention
from the first to the last page.

(Ïðåäèñëîâèå Ç.ß. Òóðàåâîé ê ðîìàíó
À. Õåéëè «ÎÊÎÍ÷ÀÒÅËÜÍÛÉ ÄÈÀÃÍÎÇ»)
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HOME ASSIGNMENTS

1. Memorize the list of typical expressions (cliches) which are often
used in critical essays and oral discussions of literary works.

2. Go over the whole book again to brush up and analyze the situ-
ations and collisions the main chracters were involved in. It will
enable you to have your say in the discussion of the main
characters.

3. Choose any one personage to your liking and make a special
study of this character to be able to conduct the discussion in
class.

4. Read the text above and find more material about A. Hailey and
his books for class discussion of his literary career.

HOME EXERCISES

I.   Make up a good number of leading questions and statements to
conduct the discussion of your favourite character in class (Kent
O�Donnell, Joe Pearson, David Coleman, Michael Seddons,
Lucy Grainger, Vivian Loburton).

II.  Write a composition on any one of the following topics making
ample use of the book, active vocabulary and phrasal verbs:

1. The healing of the sick is the only objective of the physician.
2. Love against the blows of life.
3. Knowledge is power.
4. Medical service and staff training system in the United States.
5. (A topic suggested by yourself).

CLASS EXERCISES

I.   Give Russian equivalents for the following:

to be a critical and commercial success; the novel reads easily;
with unflagging interest; to deal with problems of topical interest;



63

to keep the reader in suspense; to expose complacency and
lassitude; a truthful, life-like representation of; to bring out an
idea; the author has a fluent pen; the author�s language is vivid
(crisp);�

II.  Translate into English:

ïëåíèòåëüíûé, äèíàìè÷íûé è âïå÷àòëÿþùèé ðàññêàç î�; ðîìàí
îòíîñèòñÿ ê ëó÷øèì ïðîèçâåäåíèÿì ñîâðåìåííîé ëèòåðàòóðû;
àâòîð íàäåëÿåò ãåðîÿ ñëåäóþùèìè ÷åðòàìè õàðàêòåðà; ãëóáîêîå
ïðîíèêíîâåíèå â îáðàç; ïðàâäîïîäîáèå ñþæåòíûõ ëèíèé
(èñòîðè÷åñêîé îáñòàíîâêè); íàðî÷èòî ãðóáàÿ ìàíåðà ðå÷è; ïðè-
äàòü ïåðñîíàæàì æèâîñòü è æèçíåííîñòü; àâòîð ïðèäåðæèâàåòñÿ
ñòàíäàðòíîé êîìïîçèöèè; çàâÿçêà, êóëüìèíàöèÿ, ðàçâÿçêà;�

III.  Answer the following questions:

1. What do you know about A. Hailey and his books?
2. Does the composition of the Final Diagnosis deviate from
   the standard? Comment briefly on the standard obligatory
   compositional constituents: exposition, climax, denouement.
3. How many plot lines are unfolding in the novel? Does each
   chapter follow the same number pattern? Is it a trick of
    A.Hailey�s to attract and mobilize all of the reader�s attention
    or a demand of the genre?
4. What do you think is the main message (idea) of the novel
    which the author meant to convey to the reader?
5. Would the novel gain or lose if it were written as a �first person
    narration�?
6. Where do you think the narrative comes to its climax?
7. How can you account for the fact that, although many in
    number, tragic and dramatic events of the novel do not create
   a linguering gloomy mood of misery and despair?
8. Did you have the feeling of sharing the joys and sorrows of
   Three Counties Hospital together with the main characters?
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9. How does the author achieve the effect of involving and
    placing the reader in the very midst of events?

10.  What is A. Hailey�s favoured method of character drawing?
      (Direct description, speech characterization, through attitudes
     to other characters, etc.)
11. What makes A. Hailey�s language (depiction) vivid and
     expressive? (Choice of words, epithets, metaphors, similies,
      special syntactic constructions and sentence patterns, � ?)

IV.   Suggest more questions to bring out the merits (or weak points)
of the novel and the writer�s skill. Conduct the discussion if one
should crop up.

V.  Split in three groups (of three to five) to give J. Pearson a fair
trial:

Group A   is to prosecute Joe Pearson, uncompromisingly blam-
ing on him all the misfortunes at Three Counties
Hospital.

Group B   is to find counterarguments to defend the old doctor.
Group C  of �wise advisers� is to weigh the available evidence

�for� and �against� and pronounce the final verdict
on Joe Pearson, trying to reconcile the antagonist
parties (prosecution and defence).

VI.  Act as TEACHER:

Conduct the discussion of the character you chose and studied
specially and specifically: ask questions; make comments, correct
and wrong statements,� anything to involve your group-mates
in your discussion (O�Donnell, David Coleman, Lucy Granger
and her rival, Mike Seddons, Vivian Loburton).
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VII. Pair work: discuss Mike and Vivian�s breaking-off, telling each
other your opinions and attitudes. Focus on moral strength
(weakness) and life values of the characters.

VIII. Compare in a general way The Final Diagnosis to
 A. Hailey�s other novels: Hotel, Airport, Wheels, The
  Moneychangers, Runway 08.
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SUPPLEMENT

More exercises for developing and
polishing translation skills

I.  Dictation-translation for written or oral successive translation
into English.

1.   À. Õåéëè � ñâîåîáðàçíûé ïèñàòåëü. Òâîð÷åñòâî åãî èíòåðåñíî
òåì, ÷òî äåéñòâèå åãî ðîìàíîâ ðàçâîðà÷èâàåòñÿ íà äåòàëüíî,
ñêðóïóëåçíî âûïèñàííîì ôîíå, êîòîðûì ñëóæèò òà èëè èíàÿ
ñôåðà îáùåñòâåííîé æèçíè Àìåðèêè.

2.   Ðàçíîîáðàçíàÿ èíôîðìàöèÿ, êîòîðóþ ÷èòàòåëü íàõîäèò â ðî-
ìàíàõ À.Õåéëè, çà÷àñòóþ íå ìåíåå èíòåðåñíà, ÷åì ñàìà
ôàáóëà. Ýòîò òàê íàçûâàåìûé ïðîôåññèîíàëüíûé ôîí â
çíà÷èòåëüíîé ñòåïåíè îïðåäåëÿåò è õàðàêòåð ïåðñîíàæåé.

3.    Íðàâñòâåííûå õàðàêòåðèñòèêè ãåðîåâ ñïëîøü è ðÿäîì ñòîÿò â
ïðÿìîé çàâèñèìîñòè îò èõ ïðîôåññèîíàëüíûõ äàííûõ.

4.    Èçëþáëåííûé ãåðîé Õåéëè � ýòî ïðîôåññèîíàë âûñîêîãî êëàñ-
ñà, ÷åëîâåê, ïðåäàííûé ñâîåìó äåëó, êàê áû ñêðîìíî îíî íè
áûëî, ñïîñîáíûé â ïðîöåññå âûïîëíåíèÿ ñâîèõ ïðîôåñ-
ñèîíàëüíûõ îáÿçàííîñòåé ñîâåðøèòü ÷óäåñà ñàìîîòâåð-
æåííîñòè.

5.  È íàîáîðîò, ïðåíåáðåæåíèå ñâîèì ñëóæåáíûì è ïðîôåññèî-
íàëüíûì äîëãîì � îïðåäåëÿþùåå êà÷åñòâî îòðèöàòåëüíûõ
ãåðîåâ Õåéëè.

6.  Áîëåå òîãî, ïðîôåññèîíàëüíûé ôîí â íåêîòîðûõ ñëó÷àÿõ
îïðåäåëÿåò ñþæåòíûå ïîâîðîòû ïðîèçâåäåíèÿ, ñòàíîâÿñü
òàêèì îáðàçîì íåîòúåìëåìûì êîìïîíåíòîì ïîñòðîåíèÿ è
ðàçâèòèÿ ñþæåòà.

7.    Âñå ýòè ýëåìåíòû ìîæíî íàéòè è â ïåðâîì íåáîëüøîì ïðîèç-
âåäåíèè àâòîðà: ñàìîëåò è åãî êîìàíäà; äåòàëüíîå îïèñàíèå
åãî ýêñïëóàòàöèè è îáñëóæèâàíèÿ ïàññàæèðîâ; ÷ðåçâû÷àéíàÿ
ñèòóàöèÿ è ëþäè, ïðîôåññèîíàëû (ïèëîòû, âðà÷, ñòþàðäåññà,
àäìèíèñòðàòîðû), äåéñòâóþùèå â ýòîé ñèòóàöèè; àýðîïîðò â
ìèíóòó îïàñíîñòè.
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 8.   Îñòðî äðàìàòè÷åñêèé ñþæåò ðîìàíà (êàê è â äðóãèõ ïðîèçâå-
äåíèÿõ À.Õåéëè) ñïîñîáñòâóåò òîìó, ÷òî îí ÷èòàåòñÿ ñ íàïðÿ-
æåííûì èíòåðåñîì.

(English Reader for Students)

II.  Translate the following passage into Russian and prepare it for
back translation. Compare your English translation with the
original.

1. A. Hailey is the winner of several awards for creative
achievements. His books are completely absorbing and pre-
sent a closely-knit web of fiction and reality.

2. The world-wide fame of his novels is largely due to his be-
ing a brilliant story-teller. He knows how keep the reader in
suspense. Apart from that his books provide a great deal of
accurate and interesting information.

3. Whatever sphere of life is in the limelight in his novel,
whether a hotel or an airport, a hospital or a major bank, he
is well informed and knows what he is writing about.

4. His books are peopled with men and women whose private
pressures and passions are unfolded against the background
of contemporary life pulpitating with dynamic rhythm, pre-
sented in all its complexity.

5. His  novels  have been filmed, his plays have been staged in
the theatre and on the TV, his books have been translated
into 27 languages.

6. The scene of his novel The Final Diagnosis is set in a pro-
vincial hospital. Interwoven with medical problems and fi-
nancial difficulties of the hospital are the dreams, passions,
rivalries of the staff and the sufferings of those whom illness
has imprisoned within its walls as patients.

(Ïðåäèñëîâèå Ç.ß. Òóðàåâîé ê
A.Hailey. THE FINAL DIAGNOSIS.)
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1. At midmorning of a broiling
summer day the life of Three
Counties Hospital ebbed and
flowed like tide currents
around an offshore island.

2. There was no air conditio-
ning in the admitting depart-
ment on the main floor, and
Madge Reynolds, reaching
into her desk for her fifteenth
Kleenex that morning, dab-
bed her face.

3. Holding now her sixteenth
Kleenex, Miss Reynolds
opened a file folder, picked up
the telephone on her desk, and
began to dial.

4. Pearson signed the last paper
and thrust the batch almost
savagely at little Miss
Mildred. �Maybe I can get on
with real work now, eh?� His
cigar bobbed up and down,
discharging ash partly on
himself, partly on the polished
linoleum floor.

Â ýòî æàðêîå ëåòíåå óòðî æèçíü
â áîëüíèöå Òðåõ Ãðàôñòâ øëà êàê
îáû÷íî  �  ñî ñâîèìè ÷àñàìè
�ïèê� è ÷àñàìè çàòèøüÿ.

Â ïðèåìíîì îòäåëåíèè áîëüíè-
öû, ðàçìåùàâøåìñÿ íà ïåðâîì
ýòàæå, êîíäèöèîíåðîâ íå áûëî,
è Ìàäæ Ðåéíîëüäñ èçâëåêëà çà
ýòî óòðî óæå ïÿòíàäöàòóþ áó-
ìàæíóþ ñàëôåòêó èç ÿùèêà
ñòîëà, ÷òîáû ïðîìàêíóòü ìîê-
ðîå îò ïîòà ëèöî.

Äåðæà â ðóêå øåñòíàäöàòóþ áó-
ìàæíóþ ñàëôåòêó, ìèññ Ðåé-
íîëüäñ îòêðûëà ðåãèñòðàöèîí-
íûé æóðíàë è íà÷àëà íàáèðàòü
òåëåôîííûé íîìåð.

Íàêîíåö Ïèðñîí ïîäïèñàë ïî-
ñëåäíþþ áóìàãó è, ñóíóâ âñþ
îõàïêó â ðóêè ìèññ Ìèëäðåä,
ãîëîñîì, â êîòîðîì ñëûøàëîñü
åäâà ñäåðæèâàåìîå ðàçäðàæå-
íèå, ñïðîñèë, ìîæåò ëè îí òå-
ïåðü íàêîíåö çàíÿòüñÿ äåëàìè.
Ñèãàðà ïðûãàëà â åãî ãóáàõ, è

III. Study the original and translated pieces. Analyze and comment
on the merits and demerits of the translations. See if you can
offer improving amendments or entirely better variants.
Italicized words are guide-lines.
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5.  �Hullo, Dr. Coleman � I re-
member you very well. Didn�t
you used to come into my
father�s store sometimes?�

6.  �I think you once sold me
some clothesline�
She answered brightly, �I
believe I remember that.
Was it all right?�He appea-
red to ponder. �Now you
mention it, I think it broke.�
Elizabeth laughed.

7.  �I understand you two had a
little brush this morning.�
�I wouldn�t call it exactly
that,� Coleman kept his
voice casual and unpertur-
bed.

8.  �What would you call it
then?� There was no mista-
king the acidity in the old
man�s tone.

ïåïåë õëîïüÿìè ïàäàë íà îòïî-
ëèðîâàííûé äî áëåñêà ëèíîëåóì.

�Çäðàâñòâóéòå, äîêòîð Êîóëìåí�
- ðàäîñòíî ñêàçàëà Ýäèçàáåò. �ß
âàñ î÷åíü õîðîøî ïîìíþ. Âû
çàõîäèëè â ìàãàçèí ìîåãî îòöà.�

�Ïîìíþ, îäíàæäû âû, êàæåòñÿ,
ïðîäàëè ìíå áåëüåâóþ âåðåâêó, íå
òàê  ëè?�
�Íåóæåëè!�, âîñêëèêíóëà îíà
âåñåëî. �Íàäåþñü îíà îêàçàëîñü
äîñòàòî÷íî êðåïêîé�.
�Íó, ðàç âû óæå ñïðàøèâàåòå, òî
ñêàæó îòêðîâåííî � îíà ñðàçó
æå ðàçîðâàëàñü â íåñêîëüêèõ
ìåñòàõ.� Ýëèçàáåò çâîíêî ðàñõî-
õîòàëàñü.

�Êàê ÿ ïîíèìàþ, ìåæäó âàìè
ïðîèçîøëà ñåãîäíÿ ðàçìîëâêà�.
�ß áû íå íàçâàë ýòî ðàçìîëâêîé�.
Êîóëìåí ñòàðàëñÿ ãîâîðèòü êàê
ìîæíî ñïîêîéíåå.

�×òî æå ýòî áûëî?� Â ãîëîñå
ñòàðèêà çâó÷àëà èðîíèÿ.
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9.   Coleman said levelly,
�Frankly, I hadn�t planned
to bring the matter to your
attention. But, since Mr.
Bannister has chosen to, I
think you had better hear
the whole story.�
�If you�re sure it�s not too
much trouble�.

10.  She summoned up courage.
�These autopsy protocols
have to be signed, Dr.
Pearson. The health board
has asked for extra copies�.

(A.Hailey.
The Final Diagnosis)

IV.   Translate the following sentences into Russian. Note structural
differences in English and Russian sentence patterns.

1. With Pearson and Harry Tomaselli listening, John Alexander
recapped his notes and Pearson inspected the slides. 2. It was
Dr. Dornberger, his hands, inevitably, busy with his pipe.
3. Alexander was looking at him despairingly, his eyes pleading.
4. His eyes merciless, he asked. 5. The fish being smelly, the cat
refused to touch it. 6. There being in fact nothing to wait for, we
got down to work. 7. The front door being open, she could see
straight through the house. 8. This done and the dog having been
unfastened, we turned in silence toward home. 9. She stood mute,
(with) her lips pressed together. 10. He sat lost in thought, his
dinner untouched before him.

�ß ñàì õîòåë äîëîæèòü âàì, íî
ïîñêîëüêó ýòî ñäåëàë óæå ìèñòåð
Áàííèñòåð, òî ìíå îñòàåòñÿ
òîëüêî ðàçúÿñíèòü, êàê âñå áûëî
íà ñàìîì äåëå.�

�Åñëè ýòî âàì íå òðóäíî.�

Ïðåîäîëåâ  ðîáîñòü, îíà õðàáðî
ïðèñòóïèëà ê äåëó.
 � Íåîáõîäèìî ïîäïèñàòü ïðî-
òîêîë âñêðûòèÿ, äîêòîð Ïèðñîí.
Îòäåë çäðàâîîõðàíåíèÿ òðåáóåò
äîïîëíèòåëüíûå ýêçåìïëÿðû.

(À. Õåéëè.
Îêîí÷àòåëüíûé äèàãíîç)
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V.  Translate from English, make use of any possible means of
expressing in Russian the difference between English definite
and indefinite determiners (a, some, any; the, his, etc.):

1. A girl came into the room.
2. The girl came into the room.

3. Could you pass me the bread and the salt, please?
4. When night came she brought him____ bread and ___ milk.

5. Sir, a Jackson wants to see you.
6. Jackson after the holidays was not the Jackson of the month
    before.

7. For this job I need a man who can hold his tongue behind his
    teeth.
8. Do you mean the man who paints trees with blue leaves?

9. Bannister, for sure, wasn�t any Louis Pasteur.
10. I don�t think he is a Newton, though he is certainly talented.

11. A dog is stronger than a cat.
12. The dog is stronger than the cat.

13. There was a small house beyond the park.
14.  The small house beyond the park looked deserted.

VI.  Translate this piece of literary criticism into Russian. Pick out
literary cliches to add to your active vocabulary.

Sister Carrie is saturated with the life of America during the
eighteen-eighties and the eighteen-nineties. But it is no mere
document. It is a powerful and tragic story, created with an
unrelenting logic. Dreiser was so far ahead of his time that his
first novel is just as fresh and alive today as when it was written.
Many will disagree with me here. Dreiser�s style has often been
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condemned. I myself do not find it so disturbing as do many of
his critics. That his writing is uneven, is marred by clumsy
passages, is verbose, and is careless and sentimental, I grant.
Dreiser obviously concentrates on details rather than on style.
He is one of those writers who is more important for what he
says than for how he says it. In Sister Carrie he often relies on
the cliches of the time; this is noticeable in the chapter headings.
At the same time, he has moments � passages in which there is
eloquence and beauty. Mr. Dreiser�s style clearly suggests that
he is a self-made writer. A man with little formal education, he
had to discover things for himself. He sought to grasp and
represent what to him was an American chaos, and he reflects
this in his style as well as content. Beauty, tragedy, pathos,
rawness, sentimentality, cliches - all are smelted together. In
connection with his work, one can use the word �forged�; he
wrote his novels as if he were �forging� images of American
life. He took the chaos he saw and out of it tried to build an
image of life. To me, there is raw beauty in his very effort.

VII. Render the article in English and use it in a composition or
discussion of hospital service in the USA.

Àðòóð Ïàðèåíòå

ÁÎËÜØÈÅ ÄÅËÀ ÌÀËÅÍÜÊÎÉ ÁÎËÜÍÈÖÛ

Ñàìûé ðàñïðîñòðàíåííûé òèï áîëüíèöû, êóäà ÷àùå âñåãî
îáðàùàþòñÿ àìåðèêàíöû, ýòî ðàéîííàÿ áîëüíèöà. Åå ôèíàíñîâàÿ
áàçà ñîñòîèò èç ñðåäñòâ, ïîñòóïàþùèõ îò ìåñòíîãî íàñåëåíèÿ,
ïîëüçóþùåãîñÿ åå óñëóãàìè. Ïî÷òè âñå ðàéîííûå áîëüíèöû �
îðãàíèçàöèè íåêîììåð÷åñêîãî õàðàêòåðà: íåñìîòðÿ íà òî, ÷òî
òàêèå áîëüíèöû ÷àñòíûå, îíè íå ñòàâÿò ñåáå öåëüþ ïðèíîñèòü
äîõîä. Îáû÷íî ýòî óíèâåðñàëüíûå áîëüíèöû øèðîêîãî ïðîôèëÿ,
ñïîñîáíûå îêàçàòü ïàöèåíòó ïîìîùü â ëþáûõ ñëó÷àÿõ � îò
óäàëåíèÿ ìèíäàëèí äî îïåðàöèè íà îòêðûòîì ñåðäöå.
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Òèïè÷íûì ïðèìåðîì ìîæåò ñëóæèòü Àðëèíãòîíñêàÿ áîëüíèöà
íà 489 êîåê.Àðëèíãòîíñêàÿ áîëüíèöà ñóùåñòâóåò çà ñ÷åò ïîñòó-
ïëåíèé îò ñâîèõ ïàöèåíòîâ è çà ñ÷åò ïîæåðòâîâàíèé, íåêîòîðóþ
ôèíàíñîâóþ ïîääåðæêó îêàçûâàþò åé ïðàâèòåëüñòâåííûå ó÷ðåæ-
äåíèÿ. Ôåäåðàëüíîå ïðàâèòåëüñòâî ôèíàíñèðóåò êàïèòàëüíîå
ñòðîèòåëüñòâî, à òàêæå ÷àñòè÷íî îïëàòó ñ÷åòîâ ïðåñòàðåëûõ
ïàöèåíòîâ.

Â áîëüíèöó ïàöèåíòà íàïðàâëÿåò åãî äîêòîð, � òî åñòü åãî
ïîñòîÿííûé âðà÷, êîòîðûé ïðîäîëæàåò íàáëþäàòü çà õîäîì
ëå÷åíèÿ è âî âðåìÿ ãîñïèòàëèçàöèè. Òàêîé âðà÷ èìååò ñâîþ
÷àñòíóþ ïðàêòèêó, ó íåãî, â çàâèñèìîñòè îò îáñòîÿòåëüñòâ, ìîãóò
áûòü äåñÿòêè , à òî è ñîòíè ïàöèåíòîâ. Â îñîáûõ ñëó÷àÿõ, êîãäà
òðåáóåòñÿ âìåøàòåëüñòâî ñïåöèàëèñòà, îí íàïðàâëÿåò áîëüíîãî
ê âðà÷ó óçêîãî ïðîôèëÿ � óðîëîãó, ñåðäå÷íèêó, ïåäèàòðó è ò.ä. �
èëè ñïåöèàëèñòó â îïðåäåëåííîé îáëàñòè ìåäèöèíû, êàê,
íàïðèìåð, õèðóðãèÿ, àêóøåðñòâî è ò.ï.

Â ïðîòèâîïîëîæíîñòü ìíîãèì áîëüíèöàì îáùåãî íàçíà÷åíèÿ,
Àðëèíãòîíñêàÿ íå èìååò øòàòà ïîñòîÿííûõ âðà÷åé, òî åñòü âðà÷åé,
ñîñòîÿùèõ íà æàëîâàíüè â áîëüíèöå, ÷üåé åäèíñòâåííîé
îáÿçàííîñòüþ ÿâëÿëîñü áû ëå÷åíèå ñòàöèîíàðíûõ ïàöèåíòîâ. Â
áîëüíèöå òàêæå íåò ñîáñòâåííîé ïðîãðàììû ïðîèçâîäñòâåííîé
ïðàêòèêè äëÿ ñòóäåíòîâ ìåäèíñòèòóòîâ è ñòàæèðîâêè ìîëîäûõ
âðà÷åé, ïî êîòîðîé íîâûå äîêòîðà, ïîñëå ïîëó÷åíèÿ ó÷åíîé
ñòåïåíè, ïåðâûé ãîä ðàáîòàþò â áîëüíèöå äëÿ ïðèîáðåòåíèÿ
ïðàêòè÷åñêèõ íàâûêîâ. Âìåñòî âñåãî ýòîãî Àðëèíãòîíñêàÿ
áîëüíèöà ðàñïîëàãàåò ñëåäóþùèìè âðà÷åáíûìè ðåñóðñàìè.

Âî-ïåðâûõ, ñ áîëüíèöåé ïîñòîÿííî ñâÿçàíî 125 âðà÷åé ðàçíûõ
ñïåöèàëüíîñòåé: îò îáùåãî ïðîôèëÿ äî óçêîé ñïåöèàëèçàöèè.
Êàæäûé èç íèõ ïîî÷åðåäíî â òå÷åíèå îäíîãî ìåñÿöà ñ÷èòàåòñÿ
�äåæóðíûì� âðà÷îì è äîëæåí áûòü ãîòîâ ê âûçîâó â áîëüíèöó â
ëþáîå âðåìÿ. Åñëè áîëüíîìó íåîáõîäèìà ñðî÷íàÿ îïåðàöèÿ, åå
ïðîèçâîäèò äåæóðíûé õèðóðã.

Âî-âòîðûõ, â ðàéîíå Áîëüøîãî Âàøèíãòîíà åñòü íåñêîëüêî
ìåäèöèíñêèõ èíñòèòóòîâ, è îäèí èç íèõ, à èìåííî ìåäèöèíñêèé
ôàêóëüòåò Äæîðäæòàóíñêîãî óíèâåðñèòåòà, øåôñòâóåò íàä
Àðëèíãòîíñêîé áîëüíèöåé.
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Ñòàæåðû è èíòåðíû ðàáîòàþò ïîä ïîñòîÿííûì íàáëþäåíèåì
âðà÷åé Äæîðäæòàóíñêîé áîëüíèöû, ïîñëàííûõ â Àðëèíãòîí.
Ýòè âðà÷è - ñïåöèàëèñòû â ðàçëè÷íûõ îáëàñòÿõ ìåäèöèíû, êàê,
íàïðèìåð, ïàòîëîãèÿ, õèðóðãèÿ, àêóøåðñòâî è ò.ä. � ñòîÿò âî ãëàâå
ñîîòâåòñòâóþùèõ îòäåëåíèé áîëüíèöû, ðóêîâîäÿò ìåäèöèíñêèì
ïåðñîíàëîì ýòèõ îòäåëåíèé è ðàáîòàþò â òåñíîì êîíòàêòå ñ
ïðàêòèêóþùèìè âðà÷àìè, íàïðàâëÿþùèìè â áîëüíèöó ñâîèõ
ïîñòîÿííûõ êëèåíòîâ.

Â ðåçóëüòàòå ðàñøèðåíèÿ, èìåâøåãî ìåñòî â êîíöå ïðîøëîãî
ãîäà, ïðè Àðëèíãòîíñêîé áîëüíèöå áóäåò ñîçäàíî ïñèõèàò-
ðè÷åñêîå îòäåëåíèå íà 25 êîåê. Ñåé÷àñ â áîëüíèöå ôóíêöèîíèðóåò
óæå íåñêîëüêî ñïåöèàëèçèðîâàííûõ îòäåëåíèé; ñðåäè íèõ -
òåðàïåâòè÷åñêîå, õèðóðãè÷åñêîå, ñåðäå÷íî-õèðóðãè÷åñêîå, îòäå-
ëåíèå èíòåíñèâíîãî óõîäà, ðîäèëüíîå, îòäåëåíèå ÿäåðíîé
ìåäèöèíû è ðàäèîëîãèè. Â ëàáîðàòîðèÿõ Àðëèíãòîíñêîé áîëü-
íèöû ðàáîòàåò îêîëî ñòà ëàáîðàíòîâ è òåõíèêîâ, ñïîñîáíûõ ïî
òðåáîâàíèþ âðà÷à ñäåëàòü ëþáîé àíàëèç.

Ïîäáèðàÿ ìàòåðèàë äëÿ ýòîé ñòàòüè, ÿ íàìåðåâàëñÿ îïèñàòü
âîîáðàæàåìîãî ïàöèåíòà, ïðîõîäÿùåãî êóðñ ëå÷åíèÿ â
Àðëèíãòîíñêîé áîëüíèöå.
Íî ìíå ïîâåçëî � ìíå íå ïðèøëîñü îáðàùàòüñÿ ê âûìûøëåííîìó
ëèöó. Ðàáîòàÿ íàä ýòîé ñòàòüåé, ÿ ñàì çàáîëåë è áûë ïîìåùåí
ìîèì âðà÷îì â Àðëèíãòîíñêóþ áîëüíèöó.

Ìîå ïðåáûâàíèå â áîëüíèöå çàòÿíóëîñü íà 24 äíÿ, çíà÷èòåëüíî
ïðåâûñèâ â ñðåäíåì ïî ñòðàíå äåñÿòèäíåâíóþ ãîñïèòàëèçàöèþ.
Ñ÷åò çà ìîå ïðåáûâàíèå â áîëüíèöå âûðàçèëñÿ â ñóììå 4069 äîë-
ëàðîâ 30 öåíòîâ. Ïðè÷åì Àðëèíãòîíñêàÿ áîëüíèöà íå ñ÷èòàåòñÿ
î÷åíü äîðîãîé. Åñëè áû ìíå íóæåí áûë ñïåöèàëüíûé óõîä, ñ÷åò
áûë áû åùå áîëüøå. Ïëàòà çà ïàëàòó è åäó, íàïðèìåð, â ìîåì
ñëó÷àå áûëà 69 äîëëàðîâ â ñóòêè, òîãäà êàê êîéêà â ïàëàòå
èíòåíñèâíîãî óõîäà ñòîèò 145 äîëëàðîâ â ñóòêè.

Ïîëó÷èâ òàêîé áîëüíè÷íûé ñ÷åò, íåâîëüíî ïîäóìûâàåøü î
�áåñïëàòíîé ìåäèöèíñêîé ïîìîùè�, êàê íåîòúåìëåìîì ïðàâå
ãðàæäàíèíà. Ñíà÷àëà è ÿ äóìàë òàêèì îáðàçîì, íî ïîòîì ñîîáðà-
çèë, ÷òî äàðîì, ñîáñòâåííî, íè÷åãî íå áûâàåò è �áåñïëàòíàÿ�
ìåäèöèíñêàÿ ïîìîùü ïðîñòî îçíà÷àåò, ÷òî ãîñóäàðñòâî îïëà÷èâàåò
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ýòè èçäåðæêè äåíüãàìè, ïîëó÷åííûìè îò òåõ æå ãðàæäàí â âèäå
íàëîãîâ èëè îò÷èñëåíèé èç ïîëó÷àåìîé èìè çàðïëàòû.

Áîëüøèíñòâî àìåðèêàíöåâ îïëà÷èâàåò áîëüíè÷íûå ðàñõîäû
ïðè ïîìîùè ñòðàõîâàíèÿ. Â ÑØÀ åñòü ìíîãî ðàçëè÷íûõ âèäîâ
ñòðàõîâàíèÿ; íåêîòîðûå ðàññ÷èòàíû òîëüêî íà ãîñóäàðñòâåííûõ
ñëóæàùèõ, äðóãèå � íà ÷ëåíîâ ïðîôñîþçîâ è ò.ä., íî áîëüøèíñòâî
ïðåäíàçíà÷åíî äëÿ øèðîêîé ïóáëèêè.

Èòàê, âåðíåìñÿ ê ìîåìó ñ÷åòó 4069 äîëëàðîâ è 30 öåíòîâ�
Ìîÿ ñòðàõîâàÿ êîìïàíèÿ îïëàòèëà âåñü ýòîò ñ÷åò, çà èñêëþ÷åíèåì
òåëåôîííûõ ðàçãîâîðîâ. Ìîé ñòðàõîâîé ïîëèñ ðàñïðîñòðàíÿåòñÿ
íà âñåõ ÷ëåíîâ ñåìüè è îïëà÷èâàåò âñå áîëüíè÷íûå ðàñõîäû îò
íåîòëîæíîé ïîìîùè äî ïðîäîëæèòåëüíîé ãîñïèòàëèçàöèè.
Çà ýòè óñëóãè ÿ âûïëà÷èâàþ â ãîä ñòðàõîâóþ ïðåìèþ â ðàçìåðå
366 äîëëàðîâ 86 öåíòîâ.

                 (Àìåðèêà, ¹  210, Àïðåëü, 1974)

VIII. Translate Dr. Coleman�s letter, trying to preserve the style of
  official letter-writing (Chapter X).

Boston, Mass.
August 7

Mr. H. N. Tomaselli,
Administrator,
Three Counties Hospital
Burlington, Pa.

Dear Mr. Tomaselli:
Since my visit to Burlington a week ago I have thought a great deal

about the appointment in pathology at Three Counties Hospital.
This letter is to advise you that, subject, of course, to your still feel-

ing the same way about me, I have decided to accept the appointment on
the terms we discussed.

You mentioned that you were anxious for whoever accepted the post
to begin work as soon as possible. There is really nothing to delay me
here, and after clearing up a few minor things I could be in Burlington
ready to begin on August 15 � that is, in just over a week from now. I trust
this will be a convenient arrangement�
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On the subject of the work I shall be doing at the hospital, there is one
point which I felt we did not clear up entirely, and I am mentioning it now
in the hope that perhaps you may be able to discuss it with Dr. Pearson
sometime before my arrival.

It is my feeling that it would be advantageous, both for the hospital
and myself, if there were some clearly defined areas of responsibility where
I could have a reasonably free hand, both in general supervision of the
day-to-day work and also the carrying-out of any changes of organization
and technique which, of course, are always necessary from time to time.

As I say, I have raised this point now in the hope that it may be pos-
sible for you and Dr. Pearson to consider it before August 15. But please
be assured that at all times I will seek to co-operate fully with Dr. Pearson
and to serve Three Counties Hospital to the best of my ability.

Yours very truly,
David Coleman, M.D.

IX. Read these simple wise truths which we learn through life
experience. Translate them into Russian and choose some for
yourself as life guide-lines.

LIVE AND LEARN AND  PASS  IT  ON

Ø I�ve learned that the person with big dreams is more pow-
erful than one with all the facts.

Ø I�ve learned that education, experience and memories are
three things no one can take away from you.

Ø I�ve learned that love will break your heart, but it�s worth it.

Ø I�ve learned that big problems always start out small.

Ø I�ve learned that honesty in little things is not a little thing.

Ø I�ve learned that there�s no elevator to success. You have to
take the stairs.

Ø I�ve learned that it�s easier to keep up than to catch up.
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Ø I�ve learned that you must fight for the things you believe
in.

Ø I�ve learned that you shouldn�t fight a battle if there�s nothing
to win.

Ø I�ve learned that everyone has something to teach.

Ø I�ve learned that success is more often the result of hard
work than of talent.

Ø I�ve learned that most people resist change and yet it�s the
only thing that brings progress.

Ø I�ve learned that you never get rewarded for the things you
intended to do.

Ø I�ve learned that it�s never too late to improve yourself.

Ø I�ve learned that I still have a lot to learn.

(by H. Jackson Brown. Jr.)
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KEYS TO EXERCISES AND PHRASAL VERBS

UNIT 1

Home Ex. I. The phrasal verb GET

1.  get about

2.  get across
3.  get along (with)
4.  get at

5.  get away with

6.  get down

7.  get down to
8.  get into
9.  get on (with)

10. get out

11. get over

12. get through

- õîäèòü, åçäèòü, ïóòåøåñòâîâàòü; ðàñïðî-
  ñòðàíÿòüñÿ (î ñëóõàõ);
- ïåðåáèðàòüñÿ, ïåðåñåêàòü; äîõîäèòü äî;
- ïðåóñïåâàòü; ñïðàâëÿòüñÿ, îáõîäèòüñÿ ;
- äîñòàòü, äîáðàòüñÿ;  âûÿñíèòü; èìåòü â
   âèäó; ïðèäèðàòüñÿ;
- ëåãêî îòäåëàòüñÿ; ñîéòè ñ ðóê; îòïðàâ-
   ëÿòüñÿ; ñïàñàòüñÿ, èçáàâèòüñÿ;
- ñïóñêàòüñÿ; ñíèìàòü; ïîäàâëÿòü, óãíå-
   òàòü; ðàññòðàèâàòü;
- áðàòüñÿ,  çàñåñòü çà  ðàáîòó;
- «íàïÿëèâàòü», íàäåâàòü ñ òðóäîì;
- ñàäèòüñÿ (òðàíñïîðò); íàäåâàòü; ñòàðåòü;
   ïðåóñïåâàòü; ëàäèòü ñ êåì-ë.;
- âûõîäèòü; âûòàñêèâàòü;  âûòÿãèâàòü,
    âûâåäûâàòü  ÷òî-ë. èç êîãî-ë.;
- ïåðåéòè, ïåðåëåçòü; ïîïðàâèòüñÿ; ïðåî-
   äîëåòü;
-  çàêîí÷èòü äåëà;  ñäàòü ýêçàìåí;  äîçâî-
   íèòüñÿ

Home Ex. II.

1. get at; 2. get down; 3. get about; 4. get on with; 5. can�t get
into; 6. how are you getting along?; get through; 7. get at; 8. get
over; 9. get out; 10. get across to the audience.
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Home Ex. III.

In the combinations of WOULD with the Infinitives WOULD
is used in its auxiliary function. So the construction �would +
Inf� is an analytical aspectual construction expressing �repeated
action in the past� (= iterative aspect).
There are at least two more completely auxiliary functions of
WOULD in English � in the forms of the Conditional Mood and
the so called Future-in-the-Past.

E. g. 1. If he were here he would help.
        2.  He said he would help.

 UNIT  II

Home Ex. I.

1. verbal noun; 2. verbal noun; 3. gerund; 4 gerund; 5. verbal
noun;7. verbal noun; 8. verbal noun.
The proofs can be seen on the left of the �ing- from�. In some of
the sentences the �ing-form� is preceded by the definite article
(5,8), in the others � by definite and indefinite determiners (my,
some, no) which are typical identifiers of the noun. Only in
sentences (3) and (4) there is a confusing factor � direct objects
it  and the acidity, respectively, which seems to overpower the
determiner �no�.

Home Ex. II.

Different kinds of �Necessity & Obligation�:

MUST      � N&O from the speaker�s point of view (very strong
                             and categorical);

SHOULD  � N&O from the speaker�s point of view but mild,
                              unobtrusive and advisory;

HAVE (to) � situational or forced N&O allowing no option at
                             all;
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BE (to)                  � planned, pre-arranged N&O (including fate, order
                                    and etc.);

OUGHT (to)   � N&O as moral or social duty, arising from a
                                position held;
NEED               � �unnecessary� N&O, that is allowing option �
                               to do or not to do.

1. make after
2. make at
3. make for
4. make of
5. make off
6. make out

7. make up

8. make up to
    smb. for smth.

 Home Ex. III. The phrasal verb MAKE

� ïðåñëåäîâàòü; áðîñàòüñÿ â ïîãîíþ çà êåì � ë.;
� íàáðîñèòüñÿ; íàïàñòü;
� íàïðàâëÿòüñÿ ê (â); ñîäåéñòâîâàòü;
� ïîíèìàòü; äóìàòü î ÷åì - ë.; ðàçëè÷àòü ;
� óáåæàòü, óäðàòü;
� âûïèñàòü (ñ÷åò); ñîñòàâèòü (äîêóìåíò); ðàç-
   ëè÷èòü, ðàçîáðàòü;  ïîíÿòü;
� ñîñòîÿòü, ñîñòàâëÿòü (î ÷àñòÿõ); ïðèäóìàòü,
   ñî÷èíèòü; ïîìèðèòüñÿ;
� êîìïåíñèðîâàòü, âîçìåùàòü, èñêóïàòü âèíó.

UNIT  III

Home Ex. I.  Semantic differences between the modals expressing
             �supposition and likelihood�

MUST   � Supposition bordering on assurance  -  äîëæíî áûòü,
ñêîðåå âñåãî, âåðîÿòíî.
Time reference:
a) Present time � Continuous Inf. of actional verbs or

Indefinite Inf. of static verbs;
b) Past time � Perfect or Perfect Continuous Inf;
c) Future time � MUST is not used and is replaced by

substitutes �be sure / likely / certain + Inf� or modal
words �probably, evidently, ..etc.�.
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NB ! In case of negative supposition  MUST does not
combine with �not�. Make use of substitutes, or other
appropriate means of negation instead of �not� � nega-
tive pronouns or the verb �fail�.

MAY     � Neutral or �fifty-fifty� supposition, i.e. equally certain
and uncertain � âîçìîæíî, ìîæåò áûòü, ïîæàëóé.
Time reference is the same as with MUST, but without
restrictions.

MIGHT � Very little likelihood; doubt � ìîæåò áûòü è �,
                   âîçìîæíî è �, ìîã áû è � .
               Time reference is the same as with MAY. Note the use of
                MIGHT for expressing �reproach�.

CAN/COULD � Supposition-disbelief; incredulity � íåóæåëè,
                   âîçìîæíî ëè, íå ìîæåò áûòü.
                  Time reference is the same as above.

NB! Use the verb FAIL to avoid double negation in
English. Íåóæåëè îíà íå óçíàëà ìåíÿ? Íå ìîãëà îíà
íå óçíàòü ìåíÿ, � . Can/could she have failed to recognize
me? She can�t have failed to recognize me.

Home Ex. II.

1. may have stepped, 2. must have been frightened, 3. may be,
4. can, 5. must have failed to recognize, 6. is unlikely to be ready,
7. can have said, 8. can�t/couldn�t have said, 9. is sure to be
published, 10. may have to leave.

Home Ex. III. The phrasal Verb TURN

1. turn against smb.
2. turn around
3. turn away

-   îáðàòèòü(ñÿ), «íàñòðàèâàòü» ïðîòèâ ê.-ë.;
-   ïîâåðíóòüñÿ «êðóãîì» (íà 180°);
-  îòâîðà÷èâàòüñÿ; îòêàçàòü â ïðèåìå, ïðî-

ãíàòü;
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-  óáàâèòü (çâóê, ñâåò, è ò.ï.); ïåðåâåðíóòü ââåðõ
   äíîì; îòâåðãíóòü; îòêàçàòü â ðàññìîòðåíèè
     ÷åãî-ë.;
-  ëå÷ü ñïàòü, «çàâàëèòüñÿ» ñïàòü;
- îòêðûòü (êðàí); âêëþ÷èòü (ñâåò); íàêèíóòüñÿ,
    íàïóñòèòüñÿ íà êîãî-ë.;
-  âûïðîâîäèòü, âûãíàòü; âûâîðà÷èâàòü; âûïó-
    ñêàòü ïðîäóêöèþ; îêàçûâàòüñÿ;
-  ïåðåâåðíóòü(ñÿ); îáäóìûâàòü âñåñòîðîííå;
-  êðóòèòü, ïîâîðà÷èâàòü(ñÿ); ïîâåðíóòü îáðàòíî,
    ðàçâåðíóòüñÿ;
- îáðàòèòüñÿ ê êîìó-ë. (çà ñîâåòîì, ïîìîùüþ);
     ïðèíÿòüñÿ çà ÷òî-ë., çàíÿòüñÿ, íàïðàâèòü ìûñëè
    íà ÷òî-ë.; ïðåâðàùàòüñÿ â ÷òî-ë.;
-  îòâåðíóòü (âîðîò); ïîäâåðíóòü (ðóêàâà) è ò.ï.;
    çàÿâèòüñÿ; ïîäâåðíóòüñÿ; âêëþ÷àòü, çàæèãàòü.

Home Ex. IV

1. turn to, 2. turn up, 3. turn up, 4. turn over, 5. turn out, 6. turn
down, 7. turn in, 8. turn on, 9. turn round, 10. Around, turn!

UNIT  IV

4. turn down

5. turn in
6. turn on

7. turn out

8. turn over
9. turn round

10. turn to

11. turn up

Home Ex. II. The phrasal verb  BE

1. be about    �  áûòü ïîáëèçîñòè, íåïîäàëåêó;
2. be after   �  äîáèâàòüñÿ,  ïîëó÷èòü ÷òî-ë.; õîòåòü ñäåëàòü

                     ÷òî � ë.;
3. be at         �   çàíèìàòüñÿ ÷åì � ë.,  äåëàòü ÷òî � ë.;
4. be back     �  âåðíóòüñÿ;
5. be behind  �  èìåòü çàäîëæåííîñòü; îòñòàâàòü, îïàçäûâàòü;
6. be down   �  ñíèæàòüñÿ, óìåíüøàòüñÿ;
7. be down and out    � ñèëüíî íóæäàòüñÿ; áûòü áåç ñðåäñòâ;
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8. be for       �  áûòü çà; ïîääåðæèâàòü;
9. be in         � áûòü äîìà, �ó ñåáÿ�, �íà ìåñòå�;
10. be in for    � ïðåäñòîÿòü; áûòü â îæèäàíèè ÷åãî � ë.;
11. be off       �  óõîäèòü; áûòü ñâîáîäíûì îò ðàáîòû («âûõîä-

                      íûì»);  áûòü âûêëþ÷åííûì (ýëåêò.);
12. be on        � áûòü âêëþ÷åííûì, ôóíêöèîíèðîâàòü; ïðîèñõî-

                    äèòü, èìåòü ìåñòî;  èäòè, äåìîíñòðèðîâàòüñÿ (î
                   ôèëüìå è ïð.);

13. be out         �  îáíàðóæèòüñÿ, ñòàòü èçâåñòíûì;  íå áûòü äîìà,
                     íà ðàáîòå;  íå èìåòü, èñïûòûâàòü íåäîñòàòîê;

14. be out and about  � ïîïðàâèòüñÿ (ïîñëå áîëåçíè);
15. be up            �  âñòàâàòü, áûòü íà íîãàõ;  èñòåêàòü, çàêàí÷èâàòüñÿ

                   (î âðåìåíè);  ñëó÷àòüñÿ, ïðîèñõîäèòü;
16. be up to  � çàìûøëÿòü, çàäóìàòü ÷òî-ë.; çàâèñåòü îò êî-

                    ãî-ë.;
17.  be with    � áûòü âìåñòå; ïðèñîåäèíèòüñÿ ê êîìó-ëèáî.

Home Ex. III.

1. be all for, 2.be about, 3. be at, 4. be down, 5. be up to, 6. be
after, 7. be out, be in, be in, be back, 8. be on, be off, 9. be out
and about, 10. be up, be off.

UNIT  V

Home Ex. 1. The phrasal verb SET

1. set about      � ïðèñòóïàòü, íà÷èíàòü;
2. set against     � âîññòàíàâëèâàòü, íàñòðàèâàòü ïðîòèâ;
3. set aside       � îòâåðãàòü; îòêëàäûâàòü;
4. set back       � îòâîäèòü íàçàä; îòáðàñûâàòü íàçàä;
5. set down   � ñòàâèòü; âûñàæèâàòü (ïàññàæèð.); èçëàãàòü

                      ïèñüìåííî; çàïèñàòü; ïðèíèìàòüñÿ çà ( to);
6. set forth       � èçëàãàòü; îòïðàâëÿòüñÿ; âûñòàâëÿòü íàïîêàç;
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�start + Inf.�    � just begin or being about to begin doing smth.,
                       with no implication of continuation of the star-
                               ted process;
�continue + G�   � see �go on + G�;
�continue + Inf.� � see �go on + Inf.�;
�begin + G�        � see �start + G�;
�begin + Inf.�      � see �start + Inf.�.

7. set in            � óñòàíàâëèâàòüñÿ, íàñòóïàòü;
8. set off      � îòïðàâëÿòüñÿ â ïóòü; îòòåíÿòü; ïîáóæäàòü êî-

                      ãî-ë. ê ÷åìó-ë.;
9. set on      � ðåøèòü, íàñòðîèòüñÿ íà ÷òî-ë.; íàòðàâëèâàòü,

                     ïîäñòðåêàòü; íàïàäàòü;
10. set out         �  ïîäðîáíî èçëàãàòü; îòïðàâëÿòüñÿ â ïóòü; íàìå-

                      ðåâàòüñÿ;
11.  set to         � ïðèñòóïàòü, íà÷èíàòü (+ G or N);
12. set up     � óñòàíàâëèâàòü, âîçäâèãàòü; ñîçäàâàòü, óñòðàè-

                     âàòü(ñÿ).

Home Ex. II.

1. ....  set to (set down to),  2. set aside, 3. set back, 4. set down,
5. set forth, 6. set up, 7. set in, 8. set on, 9. set against, 10. set off/
out.

Home Ex. III.

Yes. There is some subtle difference in meaning between the
constructions in question, but Grammars seldom �trifle� with it
(if ever at all).

�go on + G �      � continue doing smth. without stopping;
�go on + Inf.�   � resume and continue doing smth. after stopping
                               or being interrupted;
�start + G �      � begin and go on doing smth.;
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UNIT  VI

Home Ex. II.  The phrasal verb  TAKE

1.  take after      � áûòü ïîõîæèì íà êîãî-ë.; ïîéòè â êîãî-ë.;
2. take down  � çàïèñûâàòü; ñòåíîãðàôèðîâàòü; ñòàâèòü êî-

                       ãî-ë. íà ñâîå ìåñòî;
3.  take for         � ïðèíèìàòü çà êîãî-ë.; ñ÷èòàòü êåì-ë.;
4.  take in          � óøèòü (ñäåëàòü óæå); ïîíÿòü; îáìàíûâàòü;
5.  take off        � óäàëÿòü, óñòðàíÿòü; âçëåòàòü (î ñàìîëåòå);
6. take on     � ïðèíèìàòü íà ðàáîòó; ïðèíèìàòü íà ñåáÿ,

                       áðàòüñÿ çà ÷òî-ë.;
7.  take over       � ïðèíèìàòü äåëà; çàìåùàòü; ïðîäîëæàòü;
8. take to      � ïðèñòðàñòèòüñÿ ê ÷åìó-ëèáî, ïðèâûêíóòü;

                       ïîëþáèòü, ïðèâÿçàòüñÿ ê êîìó-ë.;
9. take up       � çàíèìàòü ìåñòî, îòíèìàòü âðåìÿ; çàíèìàòüñÿ

             ÷åì-ë., èçáðàòü ïðîôåññèþ; ïðîäîëæèòü,
                      ïîäõâàòèòü;

10. be taken down with � çàáîëåòü, «ñâàëèòüñÿ».

Home Ex. III.

1. I;   2. J, k;  3. - ;   4. B, g, h;  5. C, d;  6. A;   7. E;   8. L;   9. M;
10. O.

Home Ex. IV.

1.take in;  2.take to;  3.take for;  4.take in;  5.take down;  6.take
up;  7.take off;  8.take off;  9.take after;  10.take on.

UNIT  VII

Home Ex. I. The phrasal verb PUT

1. put about       � ðàñïðîñòðàíÿòü ñëóõè, èíôîðìàöèþ;
2. put aside       � êîïèòü, îòêëàäûâàòü äåíüãè; îòëîæèòü â ñòî-

                       ðîíó;
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1. come about           � ñëó÷èòñÿ, ïðîèçîéòè;
2. come across              � âñòðåòèòü, íàéòè íåîæèäàííî, íàòêíóòüñÿ;
3. come at                 � íàïàäàòü, íàáðàñûâàòüñÿ;
4. come by                � ïîëó÷àòü, äîáûâàòü, äîñòàâàòü;
5. come down with   � çàáîëåòü ÷åì - ë., ñâàëèòüñÿ (ñ ãðèïïîì);
6. come in for           � ïîëó÷àòü, äîñòàâàòüñÿ, ïîäâåðãíóòüñÿ;
7. come into + N (money/fortune) � ïîëó÷èòü, âñòóïèòü â íàñëåä-
                                   ñòâî;
8. come out       � âûõîäèòü; ïîÿâèòüñÿ â ïå÷àòè; äåáþòè-
                                   ðîâàòü;
9. come round (to)   � çàõîäèòü, íàâåùàòü; ïðèäòè â ñåáÿ;
10. come up with         � âûäàòü, äàòü (îòâåò, ðåøåíèå); ïîðîâíÿòüñÿ
                                  ñ êåì -ë.

3. put down        � çàïèñûâàòü; ïîäàâëÿòü (âîññòàíèå, ñîïðîòèâ-
                      ëåíèå); ñáèòü ñïåñü, óíèçèòü;

4. put down to    � îòíîñèòü, ïðèïèñûâàòü ÷åìó-ë.;
5. put off      � îòêëàäûâàòü, ïåðåíîñèòü; óêëîíÿòüñÿ, îò-

                       äåëûâàòüñÿ îò êîãî - ë.;
6. put on           � íàäåâàòü; ïðîâîäèòü, ïîñàäèòü (íà ïîåçä); ïî-

                      ñòàâèòü; íàïóñêàòü íà ñåáÿ âèä;
7. put out           � ãàñèòü, âûêëþ÷àòü; ðàññòðàèâàòü êîãî � ë.;
8. put through    � ñîåäèíÿòü (ïî òåëåôîíó);
9. put up       � ïîäíèìàòü, óâåëè÷èâàòü; îñòàíàâëèâàòüñÿ

                       ó êîãî � ë., ãäå-ë.;
10.put up with    � òåðïåòü, ìèðèòüñÿ ñ êåì � ë. èëè ÷åì � ë.

Home Ex. II.

1.put up with; 2.put up; 3.put up; 4.put through; 5.put on; 6.put
on; 7.put off; 8.put aside; 9.put down to; 10.put about, put up.

UNIT  VIII

Home Ex. II. The phrasal verb  COME
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Home Ex. III.

1. come across, 2. come into, 3. come round to, 4. come down
with, 5. come by, 6. come up with, 7. come across, 8. come in
for, 9. come about, 10. come at, 11. come to, 12. come out.

Class Ex. II.

1.to, 2.down with, 3.across, 4.about, 5.up with, 6.at, 7.into,
8. round to, 9.across, 10.in for, 11.round.
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