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HPEENCHOUOBUE

UreHne OpUrMHaNbHOM XyJ0XKeCTBEHHOM JIHTEpaTYphl — HEOTEEM-
JleMas 4yacTh A3BIKOBOTO 06pasosaHug cryaedros. [IpodeccuonansHbie
KOMIIETEHIHH, (POPMHPYEMBIC Ha 3aHATHSAX 10 NOMAIUIHEMY HTEHHIO,
ofecrieyHBalOT YMEHHE CTYACHTOB YUTaTh OPHTHHAIBHBIH TEKCT C yC-
TAHOBKOH Ha ero MaKCHManbHO TOYHOE M aJleKBATHOE IOHUMAaHUE, YTO
NpearnoNaraeT U3BJIEYeHUe OCHOBHEIX BHAOB HH(popMarmy: (akTyaib-
HOM, KOHLETITYaNnbHOH, 3CTETHYECKOH, KyJIETYpPONIOTHYECcKOil, & TaKxKe
WHTEPMPETALMIO 3aMBICNA 2BTOPA HA OCHOBEG 3HAM3A S3BIKOBBIX
CpeAcTs. :

3angTHs 110 JOMAIHEMY YTEHHIO MMEIOT GONbIIOH NOTEHIHAN 1S
CO30aHHS YCIOBMH, HEOOXOMUMEIX /IS CTUMYTMPOBAHMA MHTEILIEKTY-
anpHOrO M 3MOUHMOHAIRHOrO PasBHTHS CTYREHTOB, Il OBJAafeHHS HMH
KOCHUTHBHBIMM TIpHEMAMM, TO3BOIAIOIUMMU COBEPIIEHCTBOBATE INO-
3HABATENbHYIO H KOMMYHHKATHBHYIO NESTENbHOCTh, IS DPa3sBHTHA
HHAMBHIYATTHHBIX IMCHXOJOTHIEcKHX 0co0eHHOoCTeH H ¢rnocobHOCTH K
COIMAJIBHOMY- B3aUMOZEHCTBIIO, AN GOpMHUpoBaHHs 06meyyeSHBIX H
KOMIIEHCAUMOHHEIX YMEHHH, a TakoKe c'rpemenm NOCTOAHHO CAMOCO~
BGpIIEHCTBOBATHCA.,

DTOT NOTEHUHAT BO MHOTOM BO3PACTAET, KOT/A CLICHAPHY 3aHATHH
[0 JOMAHNIHEMY YTEHHIO YMHTBIBAIOT K HHTEIPHPYIOT HOBeHIIME My b~
TUMEIUIAHBIC TEXHONOTHH, B YACTHOCTH, BO3MOXHOCTH aYTEHTHUHBIX
suaeomarepHanos, IIpaxkTHKAa NOATBEPXKNAET, HYTO HCHOJIB30BAHUE
(bUABMOB CTAHOBMTCA HEOOXOMHMMBEIM M HEOTHEMIIEMBIM KOMITOHEHTOM
OCBOGHHS HHOCTPAHHOH KyJNBTYPH M HHOCTPAHHOI'O A3bIKa, PMWIBM -~
He3aMeHHUMBIH o6yvalomMmi pecype, H ero 3Ha4YHMOCTE NpH 00yYeHHH
HHOASETYHOMY OOIIEHHIO HeocnmoprMa: (MUIBMBI JUBEPCHOHUMPYIOT
mporpaMMy, ZoGarifiOT NONONHUTENLHOE M3MepeHHe K paspaboTke
KYpCOB, 06eCneHBAIOT BOSMOXHOCTh I PHOGPETEHHA S3BIKOBOTO H
KyJIbTYpPHOTO OMEITA, a TAloKe IPHBHOCAT MOMEHT «pPEATBHOCTH» B
yueGHyI0 ay JUTOPHIO.

IpemnaracMas MeTofMdeckas pa3paGoTka MO NOBECTH prMSHa
Kanote «3aBrpak y Tudpdanu» — yacts yuebHoro kommiekca «Kuu-
ra — QuisMy, paspabaTeiBacMOro Ha Kadeape nepesoia i CTHIHCTHKH
AHIJIHHMCKOTO A3biKa YAMYPTCKOrO roCyfapCTBEHHOrO YHHBEPCHTETA.
Llenesas aynuTopus ~ CTYAEHTH 3-4 KypcoB s3bikoBOro Bysa. Iloco-
OMe y4uTHIBAET YpOBReHb cOPMHPOBAHHOCTH MX KOMMYHHUKATHBHOH



KOMIETCHTHOCTH B aCMEKTaX JHHFBHCTHYECKOIO, COLMOKY/ILTYPHOTO
H [IParMaTHICCKOro KOMIMOHEHTOB ¥ MHTErpHpyeT ofydalonite U pas-
BHBAIOIMHE BO3MOXHOCTH TPAAHLHMOHHAIX «CLEHADHEB» MPOBEACHHA
3aHATHH 1O AOMAIIHEMY HTEHHIO € BO3MOXHOCTAMH, BEITEKAIOLIHMH
M3 NPOCMOTpa H AHAIIM3 OHOMMEHHOrO ¢uneMa Ha aHrARHCKOM
A3bIKE. :
Ipouseenenus prMBHa Kamnore, Tak e kak ¥ caMa JIMIHOCTD Be-
JTUKOT'O MHCATENs, BCETNA BHI3LIBAIIN XHMBOM HHTEpeC v my6nukd. He-
OPAHHAPHOCTH €ro NMOX0/J4 K JKH3HH M K JINTepaTypHOMY TBOPYECTBY
BOCXHWINaJia, O3afjauydBana, TOPOH pasipaxana COBPEMEHHMKOB, HO
HHMKOI/Ia HE OCTaB/IA/IA HX PaBHONYIUHBIMH. COBpEeMEHHBIN YHTATENE U
3pUTEb TAKXKE HCIBITHIBAET HHTEPEC K MCTOPHH JXKH3HH BENIHKOro
aMEPHKaHCKOI'0 IHMcareNs, ero JUTEpaTyPHOMY HACHEeIHIO, OTPaKEH-
HOMY ¥ B KuHeMaTorpade. EcTecTBeHHOCTL M OMOLUMOHANEHOCTD S3bI-
Ka, H3BICKAHHOCTH CTH/IA M 3aHAMATETBHOCTD CIOKETOB OTJIHUAIOT BCE
npousseaeHua TpymsHa Kanorte. Ero TpakroBka BeuHO# npoOneMel
OAVHOYECTRA, H3OJILMH K OTHASHHOIO XKelaHus YenoBeKa HaliTH cBoe
MECTO B XKM3HHM — 5TO NpPHITIALIEHHE YHTATENO, IIyCTh H OTAAJICHHOMY
OT aBTOpA BPEMEHEM H PACCTOAHMEM, K HHTepEeCHeHIueMY auanory.
Tlorects Tpymsna Kanote «3arrpak y Tuddanm» ¢ momeHTa ee
nosasnenua B 1958 rogy crana ceoeoOpasHoil BM3HTHON KapTOYKOM
IIMCATEIA, €r0 NPOIYCKOM B MHp O4eHb SoraTelx H 04eHE 3HAMEHUTSIX
xurenedt Heto-Mopka. B. 1961 rogy crymus Paramount BEIMyCTHIA
onHOMMEHHEHA ¢unsm ¢ Onpu XanbepH B riasHol ponn. Hermosropu-
MbIil IapM ¥ o6asHie aKTPUCH €CTECTBEHHBIM 006pa3oM COYECTATUCE ©
XapaxTepoM -ee repouu — Xomnu I'onalitny — CnioHTaHHOM, HEOpIH-
HapHO#, Bepsilleii B CBOIO MEYTY M HEYCTaHHO npHOmmkaromeHcs K
Heit. Tak Obin co3maH, noxanyi, OANH M3 caMbIX YAUBHTEIBHbIX U 3a-
noMuHaomuxcs obpazoB [Nommieyma. HeroBTopuMEBIE 3apHCOBKH
Hb}o-floplca, omucanusie TpymanoM Kamote, M BOCCO3ZAHHEIE B
¢unsMe, AAIOT BO3MOKHOCTH COBPEMEHHOMY YHTATENIO CTATh BUPTY-
AIBHBIM YYACTHHKOM CTONb MNOILYJIAPHBIX CErOfHA NUTEPATYPHBIX Ty-
pucradeckux MapiipyTos.. Ocoforo ynoMMHAaHHS  38CHYXKHBAIOT Te
¥3MeHeHus, KOTOphie GblTM NPHBHECEHE! co3faTeniMu Gunpma B 06-
HIyIO KaHBY HCTODHMY, B XapaKTepel H CyALOBI IMaBHBX repoes. Cam
Tpyman KarnoTe He 61Ul B BOCTOpre OT Mpe/UIOXCHHOH HHTepnpeTa-
{IHH €ro TIOBECTH, YTO He CTAIC NOMEXOH TOMY, 4ToOH 3HATOKM KHHe-
Matorpaga A0 CHX IOp HEH3MEHHO BKIIOYAA OCKaPOHOCHBIH «3aB-



tpax y Tuddaru» B HecATKY CBOMX CaMbIX JIIOOHMBIX KIACCHUECKHX
¢uneEMoB,

IlpennaraeMas Merommueckas paspaboTka NOCTPOEHa Ha MaTepHa-
ne kuurd Tpymona Kanore «3aetpak y Tuddanm» (Msnarensereo
«IIporpeccy, 1974 r.) u oxHouMenHoro GuisMa (Paramount Pictures,
1961 r.). KoMno3unuonHo pa3paboTka BKIIIOYAET YETHIPES YacTH.

IlepBas yacTh 3HAKOMHUT YHUTATENIA C OCHOBHBIMM BEXaMM SKH3HH U
tBopyecrBa Tpymasna Kanore. Yepes usydenue ero kpatkoi Guorpa-
¢un, a Takke yepes pasMBIIUIEHHA COBPEMEHHBIX OHCaTeneH U JMTe-
PATYPHBIX KPHTHKOB O JKU3HM 4 TBopuyecTBe Tpymana Kanore cTynen-
ThI FOTOBATCA K MPpoYyTeHU1o nosecty «3aBTpak y Tuddanu». IIpusna-
Bas BHICOKHMH IOTEHUMAN BH3yaIH3allMy Kak CPEACTBa NMO3HaHHA, MbI
NpeiaraeM CTYAEHTAM IPOKOMMEHTHPOBATE HECKONEKO (GoTorpaduit
Tpymana Kamore, a Taxske MOCMOTPETh H JaTh OLEHKY OOHOIO M3 pe-
ATBHBIX HHTEPBEIO NTHCATES,

Bropas yacTb nocobus — [10ypo4HOe IUIaHWPOBAHUE 3aHATHH IO

JDOMallHeMy YTEHHIO, Beero BHINENEHO 4eThIpe YpoKa, Kbl U3 KO-
TOPHIX BKIFOYAET KaK 3afaHus AJIa caMOCTOsTeNbHOM (momaniHeH)
npopaboTKH, TAK M ayaUTOpPHbIC 3ajaHuA. PaboTy BHYTpU KKIOro
YPOKa peKOMEHIYETCS HaYHHATE .¢ aKTHBH3ALHH BhIIEISHHOro BOKa-
Oynapa. B 5TOM CTy/leHTaM MOMOTYT NOACTAHOBOUHBIE M EPEBOLHEIE
yrnpakHenus. B HeoOxomuMBIX cyvasx paboTy Hap JIEKCHKOM peko-
MEHIYeTCS COYeTaTh C TPEGHHPOBKOH rpaMMaTH4eckux 0cOOeHHOCTeH
TEKCTA, : ' : _
Ocofoe MecTo BHyTpH KKIOro ypoKa 3aHHMAIOT 3aJaHHd, Ha-
NpaB/IeHEbIC HA PA3BHTHE HABBIKOB rOBOPEHHS, MPHUYEM JeNaeTcA aK-
LIEHT Ha pasIHYHble KOMIOZHUHOHHO-pedeBEie (POPMEL OMUCAaHUE, TI0-
BECTBOBaHHe, paccyXIeHHe U HX coueraHue. IIpenmonaraercs cosep-
IIEHCTBOBAHUE HABBIKOB MOHOJOIMYECKOH M JHAOTHYeCKOH pewH, a
TAaKKe Pa3BHTHE HABLIKOB MHTEPIIPETALMHU XY JOKECTBEHHOIO TEKCTa.

Kaxnpiit ypok 3aBepImaeTcsl 3ajaHueM, IpeliaraloldM CTyIeH-
TaM TIOATOTOBUTE BHIPA3HTENILHOS YTEHUE ONpEAENeHHOro OTphiBKa. B
YCIIOBHAX COKPALIEHHA KOJHYECTBA AYAHTOPHBIX YacoOB, 4YTO, K COXa-
JICHHIO, TIDHBOIHT K CHIEHMIO YPOBHH (OHETHUYECKOil KyJBTypHl
aHIVIHMHACKON peuH CTyIEeHTOB, cuuTaeM Heobxonumoii u obsa3arennHol
HENpepEIBHYI0 pafory Hal (OHETHYECKHMM ACTIEKTOM - H3YdaeMoro
A3plKa. . :



VnpaxHeHHS H 33JJaHHs BHYTPH KaXI0r0 YpOKa BLICTPOEHBI aBTO-
POM IO NPUHLUITY H3OBITOMHOCTH — KOKIBIA MpenofaBaTellb, YUUThI-
Bas OCOOEHHOCTH IDYIHIbI, CMOXKET ©aM ONpeZeNIMTh OITHMAJIbHBIH
Ans mpakTHKW o6beM M cOCTaB MarepHana. Yuurtelsas HeGonbwmo
o0BeM 110BecTH U pasHooGpa3ne A3bIKOBOTO, KYJIbTYPOJIOrHYECKOr0 M
JIUTEpaTypHOro MaTepHalla, KOTOPBIA JIEr B OCHOBY pa3paboTaHHEIX
YHpaKHEHHUH M 33aHui, MpeiaracM Ha KaXIbli YPOK BRIOENATL ue-
TBIPE AyXUTOPHBIX 4Yaca, HPHYEM NPEANIOaraeTcs, YTo CTYHAESHTHI 1O-
CBAINAIOT HE MEHEE [BYX YACOB CAMOCTOATENLHOH MOATOTOBKE K Kax-
DOMy ayauropHoMy 4acy. Study guide, KoTopsiit peamecTsyeT onu-
CaHHbIM BBIE YETBIPEM YypOKaM, MpejIaracT cTyHeHTaM IUiaH opra-
HH3aLMH CAMOCTOATENEHOMH MOATOTOBKY K 3aHATHAM.

TpeTha 9acTh HOCOBHS NOCBAIIEHA HTOrOBOMY 3AHATHIO IO TIOBEC-
TH. Ero MaTepHalbl yClIOBHO pa3fie/ieHbl HA YeThIpe pa3lena; aKTHBH-
3al(Msl YCBOSHHOM NEeKCHKM, BUKTOPHHA I10 COJIEPKAHHIO TIOBECTH, 3a-
JaHHd AHUCKYCCHOHHOIO XapaxkTepa W MepeBoAdecKas polieBas urpa
«Tpyman Kanore B BocroMHHaHHAX Apyselt u sparos». Marepuais!
HTOrOBOTO 3aHATHA LE/Ieco0o0pasHO pachpenesiTh HE MEHee HeM Ha
yeThIpe akaieMHYeCKHX Jaca.

B kauecTBe 3aBepILEHH HTOIOBOI'O 3aHATHA 11O NOBECTH, B Teqe-
HHe CeAYIONHX JBYX aKaJeMHYECKHX Y4acOB, Mbl peKOMEHAYEM Ipe-
MONABATENIO TPEACTABMTh CTYACHTAM OINHOHMEHHYIO SKpaHH3aLHIO
OpPOM3BESHHUS. 3T0 MOXXHO CAENATh YEpe3 BHUTONHEHHE 3a{aHui, BBI-
IOEeNeHHBIX B pasmen «imepen npocMoTpom» (before watching) gersep-
TOH YacTH MOCcOGHA, KOTOpas IMOCBSUIEHa HENOCPENCTBEHHO (GHIEMY.
OcHOBHaS KOMHOZHLIHOHHAA UAEA STOTO pasjena — 3TO CepHd BOIpO-
COB MperogaBaTelifl, Yepes KOTOPhE OH MAKCHMANIBHO aKTHBH3HpYET
AHANUTHYECKYIO JeATeNbHOCTh CTYA6HTOB. BONMpPOCHE! TaKkKe MPHBHO-
CAT MOTIONHUTENBHYIO «3aKafApoByIO» HH(pOpMALMIO O THcaTene, O
¢bunbMe 4 06 3Moxe, OTPAKEHHOH B HEM.

OG6uias MOATOTOBKA CTYAGHTOB K NPOCMOTPY (PWIbMa 3aKaHuHBa-
€TcA BBOJIOM 3a[aHHi, KOTOpBIE CTYACHTH OyAyT BBINOAHATE BO BpeMs
npocMotpa (activities for meaningful watching). Jtu 3aganus OpuIH
COCTABJIEHE] C LIENBIO CO3MaHUA YCNOBUH IS He3aTpyAHEHHOrO BOC-
npustys guasma. OHY MOMOTafOT CTYAEHTaM c()OKyCHPOBATh BHUMA-
HHE Ha XapaKTepe Pa3sBUTHA CIOKETA, Ha KPHTHUYECKHX, C TOYKH 3PCHMA
CLIEHAPHUCTOB, a Takke (UTO 0COOEHHO BaXHO) ¢ TOUKH 3penmsa Tpymoa-
Ha Kanote, MoMeHTaXx.



3amanue TpeTeero pasgena «mocsae npocMorpay» (after watching)
CTHMYJ/IHPYET MHCBMEHHOE MCMONB30OBAHHE 53bIKA H HANpPARIEHO HA
KpMTHYECKHI apaJu3 JIHYHOrO BOCMPHATHA KaXKABIM CTYJEHTOM IO-

. BECTH ¥ OIHOUMEHHOTO (BHTEMA.

HacTosuee nocobue HU B KOEM CTy4ae HE OrPaHHUYHBAET BOSMOMK~
HOCTH JalbHeHilero TBOpYeckoro NoAXo/Aa MpenoaBaTes U cTyAeH-
TOB K BBIOPaHHON JUIs IOMAIUHETO uTeHHs morecTd TpymsHa Kanore
«3aBTpak y Tudpdaun». Hanetocs, uto npeanoxennas paspaborka
CTaHeT JIMIOhL OTHpPABHOH TOUKOH UIA COOCTBEHHOTO, JIMYHOCTHOTO
NIPOYTEHUA KAXIBIM CTYAEHTOM OJHOTO H3 MHTEpeCHEeHIINX MPpOH3Be-
nenuit 3apy6GexHoit nurepaTyphl XX Beka — TIOBECTH YBiIeKaTeNBHOMH,
IPOTHBOPEYHRBO# 1 He3aObIBaeMOii, Kak ¥ HM3 ee Co3naTens.

XKesaro npusTHOro yreHus!

AmTOp



TRUMAN CAPOTE:
LIFE AND CREATIVE WORK

1. Below you will find a short account of Truman Capote’s life
and creative work. Please study it carefully to see how the au-
thor’s personal experience is reflected in his work. Comment
on the epigraph to the biography.

A PROFILE OF TRUMAN CAPOTE

“Failure is the condiment that gives success its flavor.”

Capote

Throughout his career, Truman Capote remained one of Amer-
ica’s most controversial and colourful authors, combining liter-
ary genius with a penchant for the glittering world of high soci-
ety. Though he wrote only a handful of books, his prose styling
was impeccable, and his insight into the psychology of human
desire was extraordinary. His flamboyant and well-documented
lifestyle has often overshadowed his gifts as a writer, but over
time Capote s work will outlive the celebrity.

Born in New Orleans in 1924, Capote was abandoned by his
mother and raised by his elderly aunts and cousins in Monroe-
ville, Alabama, As a child he lived a solitary and lonely exis-
tence, turning to writing for solace. Of his early days Capote re-
lated, “I began writing really sort of seriously when I was about
eleven. I say seriously in the sense that like other kids go home
and practice the violin or the piano or whatever, I used to go



home from school every day and I would write for about three
hours. I was obsessed by it.”

In his mid-teens, Capote was sent to New York to live with his
mother and her new husband. Disoriented by life in the city, he
dropped out of school, and at the age seventeen, got a job with
“The New Yorker” magazine. Within a few years he was writing
regularly for an assortment of publications. One of his stories,
“Miriam”, attracted the attention of publisher Bennett Cerf, who
signed the young writer to a contract with Random House. Ca-
pote’s first book, “Other Voices, Other Rooms” was published in
1948, “Other Voices, Other Rooms” received instant notoriety
for its fine prose, its frank discussion of homosexual themes,
and, perhaps most of all, for its erotically suggestive cover pho-
tograph of Capote himself.

With literary success came social celebrity. The young writer
was lionized by the high society elite, and was seen at the best
parties, clubs, and restaurants. He answered accusations of frivo-
lousness by claiming he was researching a future book. His short
novel, “Breakfast at Tiffany’s” (1958), took much of its inspira-
tion from these experiences. With the publication of “Breakfast
at Tiffany’s” and the subsequent hit film staring Audrey Hep-
burn, Capote’s popularity and place among the upper crust was
assured. His ambition, however, was to be great as well as popu-
lar, and so he began work on a new experimental project that he
imagined would revolutionize the field of journalism.

In 1959, Capote set about creating a new literary genre — the
non-fiction novel. “In Cold Blood” (1966), the book that most
consider his masterpiece, is the story of the 1959 murder of the
four members of a Kansas farming family, the Clutters. Capote
left his jet-set friends and went to Kansas to delve into the small-
town life and record the process by which they coped with this
loss. During his stay, the two murderers were caught, and Capote
began an involved interview with both. For six years, he became
enmeshed in the lives of both the killers and the townspeople,
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taking thousands of pages of notes. Of “In Cold Blood”, Capote
said, “This book was an important event for me. While writing it,
I realized I just might have found a solution to what had always
been my greatest creative quandary. I wanted to produce a jour-
nalistic novel, something on a large scale that would have the
credibility of fact, the immediacy of film, the depth and freedom
of prose, and the precision of poetry.” “In Cold Blood™ sold out
instantly, and became one of the most talked about books of its
time. An instant classic, “In Cold Blood” brought its author mil-
lions of dollars and a fame unparalleled by nearly any other liter-
ary author since.

To celebrate the book’s success, Capote threw what many called
the “Party of the Century,” the famous “Black and White Ball”.
This masked ball, at New York’s elegant Plaza Hotel, was to be
the pinnacle of both his literary endeavors and his popularity.
Overwhelmed by the lifestyles of the rich and famous, Capote
began to work on a project exploring the intimate details of his
friends. He received a large advance for a book which was to be
called “Answered Prayers” (after Saint Theresa of Avila’s saying
that answered prayers cause more tears than those that remain
unanswered). The book was to be a biting and largely factual ac-
count of the glittering world in which he moved. The publication
of the first few chapters in “Esquire” magazine in 1975 caused a
major scandal. Columnist Liz Smith explained, “He wrote what
he knew, which is what people always tell writers to do, but he
just didn’t wait till they were dead to do it.”

With these first short publications Capote found that many of his
close friends and acquaintances shut him off completely. Though
he claimed to be working on “Answered Prayers” (which many
imagined would be his greatest work), the shock of the initial
negative reactions sent him into a spiral of drug and alcohol use,
during which time he wrote very little of any quality. When Ca-
pote died in 1984, at the age of fifty-nine, he left behind no evi-
dence of any continued progress on “Answered Prayers”.
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Though many feel that Capote did not live up to the promise of
his early work, it is clear from what he did write that he was an
artist of exquisite talent and vision. With both his fiction and his
non-fiction, he created a body of work that will continue to move
readers and inspire writers for years. :

II. Are you familiar with the concept of “oral biography”? There
is one on Truman Capote, published in 1997 by George Plimp-
ton. This is an extensive account of a truly original man and
his work, where the author invites the reader to listen in on the
voices of those who knew Truman Capote. Below is the excerpt
from the interview with George Plimpton, who recalls his own
memories of Truman Capote and talks about his writing ex-
perience. Read and translate the following intgrview.

Why did you decide to do a book about Truman Capote?

He struck me as a very interesting subject for what’s called “oral
biography”. Oral biography means you go out and talk to 200
people and arrange their transcripts in chronological order. It’s
like eavesdropping on a huge cocktail party. To make this thing
work, youw've got to find somebody who has rather an astonish-
ing arc to his life.

Truman was born in this tiny town in Monroeville, Alabama, to-
tal population 1,600, and rose to become this great social arbiter
in New York — surprisingly enough because he was 5'1" and had
a high, lisping voice and effeminate manner. Yet he became this
social lion. Then after [the publication of] “In Cold Blood,” the
great crime nonfiction novel, he slowly descended to Studio 54
and Andy Warhol’s Factory, and finally died out on the West
coast. He knew hundreds of interesting people all along the way,
a lot of them writers and artists. He struck me as being a perfect
subject for an oral biography. I’d done two oral biographies be-
fore — one on Robert Kennedy, called “American Journey,” and
one called Edie, about Edie Sedgwick, both of these with Jean
Stein. ' _— '
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What are some of the advantages and disadvantages to the oral
biography?

The advantage is you get all the voices first hand, as if you were
actually speaking to the people, whereas in regular biography it
gets sifted through the mind of the biographer and the raw tran-
scripts are only used sparingly. -

The disadvantages of the oral biography are, as you might guess,
the reader is not led through the biography. The biographer is not
there to give opinions, to say, “This voice is wrong,” or “This
voice is right.” I think those are the main problems. But I think
they’re small problems because I think you can lead the reader
with oral biography. You can certainly suggest who was right
and who was wrong on a specific point.

Capote was_both a social and a literary figure. Which aspect do
you think was more important?

Literary people would say they don’t give a hoot about the celeb-
rity side, the social side. They admire Truman Capote for “Other
Voices, Other Rooms”, “Breakfast at Tiffany’s”, “In Cold
Blood”, “Hand-Carved Coffins”, “A Christmas Memory” and
they think of Truman the Writer. There are other people who
would like to think of Truman as this social beast, this man who
came from -this tiny town and managed to mesmerize most of
New York and give one of the most famous balls ever given. I
think both characterizations are valid, although I think the celeb-
rity part probably did destroy the artistic part to a degree.

How would you assess Capote’s impact as a writer?

He did this nonfiction novel, everybody calls it that — “In Cold
Blood”. I don’t know whether that’s unique or not, but it was
certainly followed right on its tail by “The Executioner’s Song”,
Norman Mailer’s nonfiction novel. Today John Berendt’s “Mid-
night in the Garden of Good and Evil” is something like that, ex-
cept Berendt’s is not truthful. He plays with his own fiction and
makes up his own characters. In Truman’s case, everything sup-
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posedly is just as it happened. He uses the techniques of fiction,
but he doesn’t do any fictionalizing,

I think people will always remember Truman as a great stylist.
He took a great deal of time and trouble trying to write the per-
fect sentence. You very rarely find a bad sentence in Truman.

Do you think we would be talking about him now if it weren’t for
“In Cold Blood”?

I think he’ll always be talked about. He was quite an astonishing
figure of his era. I’ve been asked so many times about where you
put Truman on some sort of literary ladder, and it’s always
seemed to me that the answer is probably the top of the second
tier. The first tier would be taken up by the people who deal with
grand themes. In Truman’s time it would be people like William
Styron and Saul Bellow and maybe John Updike.

When you think about it, Truman’s work is pretty lighthearted.
“Breakfast at Tiffany’s” is a lighthearted novelette, really. But in
terms of nonfiction, I think you would have to rate “In Cold
Blood” at the very, very top of the list.

Your oral biography includes interviews with over 200 people
who knew Truman. You yourself appear in the book as one of its
many characters. You even went to the black and white ball. Can
you tell us about your personal encounters with Truman?

He lived about a quarter milé away from us in Sagaponack, on
Long Island. I used to see him at the General Store. He'd also
come ‘round to the house. He was very fond of my wife. We
used to go over there to dinner once in a while. We saw him in
Florida. We saw him at cocktail parties. He was very much a
person who got around. It’s in the book, I think ~ where he in-
vites me to what he thinks is a particularly risqué place and it
turns out not to be so at all:
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What were your impressions of him as a person?

He was a great entertainer. Very, very funny. A great quipster.
Always came loaded with stories. He always seemed to have at
least seven or eight stories that he’d sort of refresh and say, Well,
I'll try these out tonight. It made him a great raconteur, [ remem-
ber him with fondness.

Your book also paints him as a tragic figure.

Yes, sure. He was, for a number of reasons. Aristotle talks about
the tragic flaw. And Truman committed one, an act of hubris. He
wrote that famous story “La Céte Basque” in which he described
all these infidelities and so forth of his great friends — the tycoons
and their wives — and he thought they would be amused by it.
They weren'’t, and they tossed him out. And that happened right
at the top of his success. Although he continued to write, I think
that had a lot to do with the downward turn of his arc.

Part of his story seems to be the story of celebrity worship. How
important do you think fame and celebrity are in American cul-
ture?

I’m not sure about the whole culture, but in terms of Truman I
think it really was very destructive. People advised him not to go
on television, because he was such a grotesque figure in a way.
They were convinced that his high little voice and his manner-
isms would turn an audience off, But he went on anyway — on
“The Johnny Carson Show” ~ and was a huge hit. And as a result
he became terribly famous. In. fact, probably the most famous
writer in the country. And he was worthy of it. He was funny,
and you never quite knew what he was going to say. I remember
he gave this long dissertation on the orgasm and the sneeze. He
was irreverent. A great hit. But I think it also kept him from writ-
ing. If you can amuse that many people just by sitting there on a
chair and not having to go home and work, which are you going
to do? I think fame was intoxicating for him. As it would be for a
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kid who comes out of Monroeville, Alabama, total population
1,600.

Let’s talk about your own career. You’re known for “participatory
journalism” ~ the idea that a reporter should go out and experi-
ence the things he or she is writing about. It’s led you to some
pretty interesting places.

Participatory journalism means you actually become your story.
If you’re writing about baseball, you become a baseball player.
Or if you’re writing about football, you become a football player.
‘You participate, then you write about the experience. And your
participation becomes the bulk of your story. I did it writing for
“Sports Illustrated.” I went around and asked if I could play out
these daydreams which all men seem to have. I don’t know what
women daydream about, but men usually daydream about great
feats in sports, striking out the batting order of the New York
Yankees — you know, boring things like that.

What influenced you to pursue this?
I suppose innate curiosity....
You also founded “The Paris Review” in 1953,

Yes. It’s not all that healthy because no literary magazine is, but
I think it’s been of great value to writers. I think the “Art of Fic-
tion” series has been of great value to people learning how to
write. And I think poets have been given a leg up by being pub-
lished, as have short story writers and novelists. It’s where the
early work of Philip Roth appeared and Rick Moody, Rick Bass,
T. Coraghessan Boyle, Richard Ford, Tetry Southern. . . . A
whole barrel of people first published their works there, and I
think that’s performing a very valuable function.

How has the literary scene changed since you founded the “Re-

view”?
Not very much. I think probably wrlters have become a bit more

1ntrospect1ve You find less plot in stories, but that could change
in a minute.
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Do you think it’s harder for good writers to succeed today?

I think it depends on the sort of writing you want to do. Just to
make a living by writing seems to be much easier now than it
was. You see thousands of magazines on the newsstand. Literally
thousands. And they’re all focus magazines, not general ones.
There used to be a lot of general magazines, like “Life” and
“Look” and so forth; those have sort of gone by the wayside.

But if you wanted to be a serious writer, or particularly a poet, I
think things are probably very difficult and always have been.
There was a time when ~ and it still goes on now — poets were
paid to read. That never happened when we were all starting up. [
went out the other night to a nightclub and there was a poetry
slam. So it seems pretty healthy to me. A lot of literary maga-
zines and a lot of energy. I don’t think things have changed all
that much. For the better, I think, if you really pushed me to it.

How long did it take you to write the book on Capote?

About .seven or eight years. I kept putting it away to do other
things, but it took a long time. And that was fortunate, because a
number of interviewees came along that I wouldn’t have gotten
had I not procrastinated.

If someone’s not familiar with Capote, which of his books do you
recommend they read?

You’d want to read “In Cold Blood,” and then a couple of the
nonfiction pieces. You’d also want to read “A Christmas Mem-
ory.” Then, of course, maybe the easiest and most fun is “Break-
fast at Tiffany’s.” ... And you’d want to read “Other Voices,
Other Rooms” to see how he started off as a writer. He also did
travel sketches which. are quite wonderful. There’s “Capote
Reader” which is terrific. Some of his interviews are in there and
some of the stuff he wrote for “Interview” — also his portrait of
Marilyn Monroe which some people think is the best thing ever
written about her.
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What do you think of his skills as a social observer of what was
going on at the time?

I think “La Cote Basque,” which is the story that destroyed him,
is a wonderfully accurate portrait of how people gossip about
each other in a fancy restaurant. He had a very good ear. And
that great ear combined with his great ability as a stylist makes it
very readable, titillating stuff — and accurate, too.

II1. Hailing from the tiny town of Monroeville, Alabama, Capote
rose to become a powerful player in the worlds of politics, fash-
ion, Hollywood, the arts and high society. Look at the following
photos reflecting different episodes of his life. Think of a cap-~
ture for each of them and provide a short commentary.
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Iv. No;& that you have some idea of Truman Capote’s life and
creative work, watch an interview with the writer. What struck
© you most in hls manners and his way of speaking?

V. Desngn and act out your own imaginary interview with Truman
Capote. It mlght be a heart-to-heart Capote had with himself,
-aninterview given to one of the glamorous magazines or a TV
appearance. "

VL. Read the following testimomals summanzed by . Michiko
Kakutani in his “New York Times” article “Some Thoughts on
~ Capote,” Study ‘them carefully, and when you have finished
reading “Breakfast, at Tiffany’s”, come back to these testimo-'
nials and give examples from the movel of what these literary
people are talking about, -

William Shawn, editor of “The New Yorker”

“He was a brilliant, sometimes astounding reporter. He had, too,
the lyrical gift. He met more than his share of physical and psy-
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chological problems with bravery and with humor. What seemed
to mean most to him of anything in the world was words and
sentences.”

James Dickey, poet and novelist

“l would say Truman had an odd and personal perspective on
experience that only real writers have. A lot of writers sweat and
labor to acquire that, but Truman Capote had it naturally. And
this is what makes his work so distinct and inevitable. It was a
strange, offhand, natural kind of originality.

“He was maybe a little heavy on the Southern gothic side of
things, a little bit willfully perverse. He seemed like one of those
curious searchers after forbidden sensations, like Oscar Wilde.
The worst thing you can say of Truman’s work is it’s a little pre-
cious and hothousey. But at his best, he had a very great sensitiv-
ity and linguistic originality. He understood a certain type of
human personality, and a certain kind of human situation of iso-
lation and the desperation of lonely people. -

“I think the fact he was such an 1nternat1onal-café—soc1ety, celeb-
rity-type person stood in the way, to some degree. Of his making
a true evaluation of himself as an artist. He let a little bit of that
go on too much, but I like the idea of a'sort of offbeat writer,
who can command that sort of attention from the public and the
press. But who, all in all, is very good too — who is a diligent
craftsman and true to his gift when he chooses to exercise it.”

John Knowles, novelist

“Truman was a celebrity, a literary star, a television character.
But I think all that will fall quickly away now. That’s ephemeral,
and what you will have left is a very fine body of enduring work.
It’s like F. Scott Fitzgerald — he may have been a drunken play-
boy, but it’s the work that counts.

“Truman had a unique voice. It was like no one else’s — precise,
clear, sometimes fey, lyrical, witty, graceful. His work, like that
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of all serious, talented artists, didn’t develop. He had material
handed to him at a certain, early stage in his life, and he spent his
life exploring that material. His early theme was the challenge
special individuals, the apart people, endure in an indifferent or
hostile world. And that runs right through his work. It even ap-
plies to “In Cold Blood” — that these two incredibly mixed-up
convicts should get themselves so entangled when they commit
these murders.

“The future, of course, is the arbiter of all this, but I think that
what we’ll continue reading is his short fiction. He was a master
of that very American form, and I’m sorry he didn’t write more
of that in his later years,

“Certainly he also contributed something in the form of the non-
fiction novel. He, himself, would say he didn’t do it single-
handedly, but he did make the important contribution of using
fictional techniques in nonfiction. He was a marvelous reporter.
He’d get people to talk about themselves. I think he did it by
spilling the beans about himself, true or mvented and that sort of
released things in you.”

George Plimpton, author and editor of “The Paris Review”

“He was just such a magician with words. Like so many people
from the South, he was a master storyteller, one of the best we
have. When you saw his name at the end of a story in “The New
Yorker,” you knew you were in for a tremendous treat.

“I suppose the nonfiction will be remembered perhaps more than
his fiction. “In Cold Blood” is such an extraordinary masterpiece
— it was done with such extraordinary care. It’s funny, Truman
used to talk about how he never used a tape recorder or notes or
anything doing that book. But sometimes he said he had 96.per-
cent total recall. He could recall everything, but he could never
remember what percentagc recall he had.

“He had such an amazmg gift for telling stones and he did it
when you spent an evening with him, too. He’d sit there, and in
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that funny little voice of his, with those sighs, he’d make these
plots and subplots and characters come wonderfully alive. He
was one of the most entertaining men I’ve met. Perhaps he spent
too much time entertaining people and not enough time getting it
down on paper, but he seemed to know everyone, and out of
knowing them, he’d construct stories.”



“BREAKFAST AT TIFFANY’S”: STUDY GUIDE

— This guide is created to help you enjoy and understand the
great novel.

'~ Use it as you proceed with the reading.

— While your instructor realizes that you have your own way of
reading, and respects your way of getting acquainted with the
book, here are some general suggestions that should facilitate
your preparation for the class each week:
first reading: just read the designated part of the novel to get
the main story and the general development.
second reading: read along with the active vocabulary list.
Pay. attention to the words and units singled out, as well as to
any other words and word combinations you might find in-
teresting and useful. Get ready to bring out their context and
explain their meaning,
third reading: read the part again, concentrate on the way
things happen, why they happen, and the language Capote
uses to get his ideas across.

—~ The success of your classes will' depend on how thorough
your reading and understanding of the parts are, so please
plan ahead and allow yourself enough time each week to read
and work on the novel.

— The page number in the active vocabulary list corresponds to
Progress Publishers Edition, Moscow 1974.

~ The allusions used in the novel are explained in the commen-
tary part of the book (pp. 202-223). Kindly consult those to
get a better picture of the times, places and people.

— Each class will be two-fold: we ‘will begin with the vocabu-
lary, and then move on to the discussion. The quotations,
questions and topics offered in this study guide are not to be
followed rigidly. They are just thumbnails to help you with
the reading and structuring your ideas for the class discus-
sions. Be sure to come up with questions and topics of your
own.
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~ Upon reading the book you will be offered a film made after
the book, which will lead to an interesting discussion of how
the two relate and how they are different. If you have not
watched the movie yet, please resist the temptation to do so
before or while reading the book: this will keep you on the
same page with everybody else in the group and will guaran-
tee that your reading experience is complete and uninter-

rupted.
- Enjoy the book!



PART I: pp. 121-136

Read the designated pages and pay special attention to the
words and word combinations provided below. Be ready to re-
produce the context in which they were used and supply their
Russian equivalents. ‘

to crowd (p. 121)

It never occurred to me (p. 121)

to set the memory in motion (p. 121)
be hard to come by (p. 121)

off and on (p. 121)

fixation (p. 122)

to finger something (p. 123)

to fall in a dream (p. 124)

to sway someone (p. 124)

a crazy house (p. 124)

to disconcert someone (p. 125)

to scoop something up (p. 125)

to slur (p. 127) '

to come face-to-face (p. 128)

hours (p. 128).

interchangeable (p. 128)

unrealized yawn (p. 128)

to remain unconscious of (p. 129)
an authority on something/ someone (p. 129)
to make headway (p. 129)

to bring yourself to do something (p. 130)
a headshrinker (p. 131)

to trespass (p. 131)

stage fright (p. 132)

to fidget (p. 132)

to moon over (p. 132)

a show off (p. 132)

irresistible (p. 133) *

pious (p. 134)
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II. Summarize all the vocabulary you can find in this part rele-
vant to the topic of someone’s dwelling.

IIl. Complete the sentences using the active vocabulary:

1.

2.

10.

11.

12.

13.

14.

15.

16.

I worked as atypist .................. for two years before
I came here. ’
Natalie knew the café will be ............ with noisy
teenagers. .
Ella............ a little shop that sold exactly the type of

paper she was looking for.

Jim has problems with women because he has a mother
She ..ooeviviier i of the amusement she had
caused.

Mark had begun ............cocovveenes , and didn’t even
hear the teacher’s question. :

The senator cannot meet every VOter ........coveeuenress , but
he is certainly doing his best.

We cannot just walk across their garden — that’s
High interest rates have made these saving plans
ereeereseeennn.. to small investor.

Shoppers and tourists ..................... the market
square every day.

When I stuck my head out of my tent, I found myself
................... with a cow.

-------------------

The trains are always ................ first thing in the
morning.

She was widely recognized as the country’s
rreeeererrrenaees " on plant diseases.

He .cooovnviennnn. the little boy and ran away from the
flames

She ....ocovviiniin . the coins in her pocket — did she

have enough for a cup of tea?
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17. If either side isto ........................ in these negotia-

tions, they must be prepared to compromise.

18. He loves driving in his dad’s BMW — he is a real

..................

IV. Translate the following sentences using the active vocabulary:

1.

e

10.

1L

12.

13.

14.

15.

Moit cocelr 10 KOMHATE DOCTOSHHO ONa3fbIBaeT, IO3TO-
My KaXpoe YTpo OH czpebaem Bce CO CTONA M OEXKHT HA
OCTAHOBKY.

BeTpeua moutes yxe 2 gaca, HO €TI0 TaK U He BPOOBUHY-
NOCk.

I'epoit ne ocosnaem Bceifl TParxHOCTH coXxuBIIeics
CHTYAIHH.

Mue me HpaBHTCH, KOIZa JIORU A€3yM 6 MOIO nntmyro
KH3HB.

Ilo nyru Ha paGoTy AHHA CMOAKHYIACL C HYETOBEKOM,
KOTOpHI ItoKasaucs eif oYeHb CTpaHHBIM. Torma OHa H
IIOXyMaTh He MOTTIa, ITO OH CTAHET €€ MYyXKEM. .

Bpems om epemenu MHE HpaBHTCA MOCHIETH B IIApKe C
HHTEPEeCHON KHHTOH.

MHuorne ona 6oamces cyernvl.

B maure BpeMs HeT HIYETO TaKoro, 410 651110 651 mpyoHo
docmame. :

OtoMy soobpadicane U 8 20108y He npuxodwzo YTO ero
06MaHBIBAIOT COOCTBEHHBIE JIPY3BS.

B mpouuroM moxu Osuma Gonee HabookcHviMuU, GEM celi-
qac. -

Ouens TpyIHO 3acmasumy cebs 3aHUMATLCS TEM, 9TO HE
BRI3BIBAET HUKAKOI'O HHTEpECa. :

Kem om paboraer? V Hezo maroii cmpanuwiii pescum
ons! ,

Pa6orait Hag nponanomenneM He 2nomaii 3BYKu!

Tpu roma Haszan y MeHs ObUia HACTOSINAA HAGAZYUGAS
uoes: XOTeN BBIydHTh KHTalCKuif A3BIK.

Y Mens ORUIO OINyIIEHHE, YTO I HAX0XYCh B dypoome,
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V. Get ready to speak on the following:

1.

2.

3.

\© 90 N1 O

Truman Capote and the narrator. What do they have in
common and in what do they differ?

The narrator and his apartment. What is the nature of the
magnetism, described in the first paragraph of the book?
What stands behind the symbolic name of Holly
Golightly? As you proceed with reading the ‘pages, what
do you learn about the character?

The concept of “keeping in touch”. Is it normal to be-
come out of touch after several years of friendship?

A character sketch of Joe Bell. Think how the speech
helps define the personality.

Holy’s way of speaking.

Mr. Arbuck.”

The narrator’s story and what effect it had on Holly.

Sally Tomato and how Holly got involved with him for
$100 a week. Do you think this was a big sum of money
for the times in question? What is a hundred dollars
worth in today’s terms?

VI. Comment on the following quotations from the book and de-
velop these ideas as they relate to your personal experience.

— Tam alwayé drawn back to places where I have lived, the

houses and their neighborhoods (p. 121).

— It was a feeling I’d read about, written about, but never

before experienced (p. 130).
Very few authors, especially the unpublished, can resist

_an invitation to read aloud (p. 132).
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VIL Speak about Holly on the part of other characters. Notice
what is going to be different in these presentations. Use the

following chart:

, .
The character The character’s perception Justification
of Holly

The narrator

Joe Bell

Mr. Yunioshi

Sally Tomato

Mr. Arbuck

VII. Prepare an artistic reading of the very first passage of the
novel.
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PART II: pp. 136-157

Read the designated pages and pay special attention to the
words and word combinations provided below. Be ready to re-
produce the context in which they were used and supply their
Russian equivalents.

a street vendor (p. 136)

far-fetched (p. 136)

to fork over (p. 136)

6-ish (p. 136)

to warm to something (p. 137)

a fly-by-night look (p. 137)

to pin a medal on someone (p. 139)
to perch (p. 140)

amiable antics (plural) (p. 140)

a stag party (p. 140)

to size someone (p. 140)

to have something in check (p. 141)
mutiny (p. 141)

scissored snippings (p. 142)
appreciative (p. 143)

to be on someone’s schedule (p. 143)
to have the mean reds (p. 143)

to cling to something (p. 144)
tocutin (p. 146)

a degenerate (p. 147)

to collide with someone (p. 147)
dizzy with excitement (p. 150)

to misconstrue (p. 150)

cocktails on the house (p. 151)

a scarcity (p. 152)

to linger on something (p. 153)

a big falling-out (p. 155)
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IL

L.

Complete the sentences using the active vocabulary:

1. Tfelt.............. , and the floor seemed to be moving up
and down.

2. She had ................ a notice on her door saying “DO
NOT DISTURB”.

3. “What’s the rush?” asked John, ashe .............. with me
in the hall.

4. Our new boss is a real joy to work for. She’s so
.............. of anything you do for her.

5. It can be difficult if you .............. with someone you
work with.

6. “There’s this nice guy... .” “Not interested, Lucy”, Roz
............ , laughing.

7. No, put your wallet away, sir. It’s ...............
8. She was very nervous about introducing her new husband

to her children, but they ............... him immediately.
9. The two women ...,........... , gossiping by their adjoin-
~ ing fences. '

10. The shops are closed but you can always buy an ice-
cream from an ice-cream ...............

11. The idea of traveling to other solar systems may sound
................ but scientists now see it as a real possibility.

12, The baby monkey ...........c.covivienee. to its mother’s
back until it can climb by itself. :

Translate the following sentences using the active vocabulary:

1, Korma ma Xomn Haxoouna mocka, oHa Gpanma Takcu
exana K ButpusaM Tnddasm, ‘

2. OH Bcerfia npudepicusanca CTaphix MPaBm 1 OGErTaeE.

3. Bo BpeMs TpasiHHKOB YIuYHble npoOagyb! 3aIl0NOHIIOT
ropoJ.

4. Ecnu Bw caenaere 3axas Ha 100 nonnapon TO IOJy9IUTe
2 Mapzapumut 6ecnnamko.

5. CrymeHTHL Cpasy HPOHUKAUCL CumMnamuell kK HOBOMY Ipe-
nomasaTeo.
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6. Bce, 4T0 51 Aenaro, TH BOCIPHHHMACHIs KaKk caMo coOoM
pasymMmeromieecs. — UTo e MHe Tenlepsk Medare mebe no-
gecums?

7. Taxue WeHIIHHS! KaK TBOS KCHA — CYIIas pPeoKocmb.

8. Buepa B marasmse 5 cmonxuyacs ¢ Openom, KOTOPHIH
MPHUTIACHI MEHS Ha MAIbYUUHUK B YISTHHUITY .

9. 'V Mensa zaxpyxcunace 20n106a om cydcmbsa, Korga s Ha-
KOHEI[-TO TIOJIyYHIT 3T0 THCHMO.,

10. Byner pasyMHo Oeporcams ceou yyecmea npu cebe, 0CO-
OGEHHO KOT/a THI Ha BEUEPUHKE, CPEIH HE3HAKOMBIX JIFO-
nei. :

11. Ona cobupacr 2asemnpie Gbipesku O CBOEM CHIHE H MeEd-
TaeT O TOM, YTO OH' CTAHET HM3BECTHRIM mucaTeneM. Ho
9Ta MEUTa 6pA0 AU OCYUWeCmeumces.

12. Umo y mebs ¢ nranax Ha eeyep? — Malik mpArnanaer K
cebe Ha X010CmAyKyr0 éeyepunxy. — 51 xyman BBl nog300-
puau. — Her, BoBce Be Tak. THI BCe He npasuibHO NOHS.

13, 51 moMHI0, 9TO OH YIUEIT OKONO WeCMU YACO8.

14, C pamuM HOBBIM HAYQILHHUKOM OUYeHb IPHSITHO pabo-
Tark. OH BeerJa yeHum T0, 9TO MBI ACTIacM.

15. UsBunute, uto nepebdusai Bac, Muctep Xurrunc, Ho s
nymaro, BaM 6ymeT MHTEPECHO Y3HATH, YTO BHH3Y XKIET
Dnaiiza. ‘

~ —ish often means “rather”, “about”, “more or less”, e.g. yel-
lowish (more or less yellow), eightish (about eight), slowish
(rather slow). This use of —ish is colloquial, so it is not often
used in written English. Put each of the following words in its
correct place in the passage below, in which a man who has
witnessed a crime describes to a police officer what he saw.

smallish o greenish  tallish
Jairish twentish.
sevenish darkish

33



Well, it happened very quickly, officer. I was just leaving my
office. It was fairly late, perhaps (a) and I couldn’t
see very well because it was already getting (b) .
A man came out of the bank. He had (c) hair. His age,
well, he was (d) or maybe twenty-five. I couldn’t guess
his height, but he was (¢) . He had a suitcase and he got
into a car, not a very big one, (f) in fact. The colour?
I think it was (g) . Sorry, I can’t be more exact.

V. Get ready to speak on the following:

1. The reasons why the narrator could not get Holly out of
his mind. What actions did he take to meet her again?
2. The narrator’s room and Holly’s room. How do the
characters take in each other’s dwellings.
3. How do the pages you read for this class expand what we
already know about Holly?
4. Holly’s party.
Comment on Holy’s reading preferences and her research
interests.
“An opportunity” in Holy’s life.
-Explain Holly’s concept of the mean reds and comment
on her cure.
8. The narrator’s first success.
9. Exchange of Christmas glfts between the narrator and
- Holly.
10. The fight: the reasons and the consequences.

(]

=&

VI. Comment on the following quotations frem the book and de-
velop these ideas as they relate to your personal experience.

— A disquieting loneliness came into my life, but it induced
no hunger for friends of longer acquaintance: they
seemed now like a salt-free, sugarless diet (p. 136).

— There are so few things men can talk about (p. 142).

— 1 do not want to own anything until I know I’ve found the
place where that is just yet (p. 143).

— You can make yourself love anybody (p. 144).
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Perhaps, like most of us in a foreign country, he was in-
capable of placing people, selecting a frame for their pic-
ture, as he would at home; therefore all Americans had to
be judged in a pretty equal light, and on the basis his
companions appeared to be tolerable examples of local
color and national character (p. 153).

VII. Speak about the following characters on the part of Holly:

The narrator

Mr. O. J. Berman
Rusty Trawler
Mag Wildwood

VIIL Prepare an artistic reading of the following passages:

P. 140: a passage describing Holly’s cat: starting from
“She scooped up...” and finishing with “... sparkled with
dark deeds”. :

P. 142: a passage where Holly is talking about movie
stars: starting from: “He’s still harping...” and finishing
with “Will you bring my friend a drink?”

What do these passages add on to what we knowy'about Holly
so far?
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PART III: pp. 157-170

I. Read the designated pages and pay special attention to the
words and word combinations provided below. Be ready to re-
produce the context in which they were used and supply their
Russian equivalents. :

sheepishly (p. 157)

capitulation (p. 157)

with lowered eyes (p. 157)

to have cause to do something (p. 158)

to emanate (p. 158)

to fall to pieces (p. 159)

brittle (p. 159)

implausible (p. 160)

to tame something/ someone (p. 160)

to lift a finger (p. 161)

to hold off (p. 161)

to squint at someone/something (p. 162)

to smirk (p. 163)

disdainfully (p. 163)

moderately (p. 164)

misdemeanor (p. 164)

loose (p. 165)

wrecked (p. 165)

to lullaby (p. 166) :
If you will leave me alone with the patient... (p. 166)
to break a bottle (p. 166) '
to hibernate (p. 167)

innumerable (p. 166)

novelties (p. 168)

to blur (p. 166)

II. Complete the sentences using the active vocabulary:

1. I have explained the reasons for our policy on
.................. occasions,
2. Delicious smells ............ from the kitchen.



10.
11.

Cteereriaes figure
12.
13.

CWELE aeriviaiienens
14.
15.

16.

She .............. . at the paper but it was impossible to
read what was written. -

I don’t think I have ............ anyone ........... for com-
plaint. ' ‘

We decided to ................. making a decision until we
had all the facts.

Permitting makes your hair more ..................
We asked the hotel staff to explam but they just said
nothing and smiled at us ..............

Horowitz had several -................... on his file by the
time he was twelve. ‘

Social changes have ............ the differences between
male and female roles within the house.

I hated the way she was ............. , as if she was the only

one who knew the answer.
Gill says she can earn $50,000 from the job, but this is an

She stayed with us for two weeks and never
.................. the whole time.
The back of the telephone came off easily as the screws

The book had been well-used -and- ﬁnally
Fast food restaurants like McDonald’s are no longer
something ofa .......... in Moscow today..

One of the most famous plays by Shakespeare is

(13

----------------------

1. Trﬁnsl_ate the following sexiténces using the active vocabulary:

1.

2.

Maiik Tako#l HepeINHUTENHHBIH, OH TAK U nposedem 6cio
JICU3Hb 6 besdeticmeun!

Hy 910 e ThI CTOHMIIE C OHYUjeHHbIMU ajzasazuu‘? Onsars
YTO-TO HATBOPHN? :

Te6Ge mywmie He HOCHTH BONOCH pACHYYEHHbIMU B CHe-
JIATH CTPHIKKY: HOCMOTPH, Kakue OHH Y 1e0s 10MmKue!
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4.

9.

OH IPeaNoXuI suinums euje GymolioyKy, XoTs caMm ObLI
ye HOpAR0THO NbsH. S ToXe BBUIAN, HO JepxKal cebs B
pykax. S Bcerzia bio ymepenno.

Tocne ogepemsoro npocmynka, med cxasaj, 910 A yBO-
- JIEH. : ' :

MouoTonnsnt ronoc opodeccopa ybarokusar BO BpeMs
TIEKIHH JaXe CaMbIX KPEIKHX CTYAEHTOB.

Cxapner GpUIO HE T4K JIETKO Hpupyuums. ITO HE ylaBa-
JOChk AXKe TaKoMy MyxunHe Kak Pat barnep.
OcTtopoxeo! DTa Ba3a O4eHb XpyliKad: eClH THI €€ ypo-
HUIIb, OHA Pa300LEeTCH HA COMHU MANEHLKUX KYCOHKO8.
MHue xaxercs, 9T0 HX OTHOIIEHHS HACTOIBKO XpYHKue,
4To passansmcei B JBa cyeral -

10. Ona uckoca nocmompena Ha MEHA, B OTBET s TOJBKO

RPe3PUMENLHO YXMbLIbH)YNACS.

11. 51 nomorana eMy mHoocecmso pas, HO KOraa cama IIo-

LIPOCHIIa O IOMOIIH, OH 0adce ¢ MECA He COBUHYCA.

12. CTymeHT He 3HAN OTBETA Ha BOIPOC JIpenozaBaTessl H

NPOCTO pobKo YIHIOANC.

13. Y see He 6bUIO HAKAKAX OCHOGAHUI BHHATD MEHA.
14. ITo Gmonorum HaM 3aJaNd OPHTOTOBHTH paccka3s O TOM,

KaK 3UMyom MeIBe]IH,

15. JhkeliH naxe HEMHOIO Mpuuypunacs, pasrisapIBas cTa-

py1o doTtorpadmio, H0 Tak H He MOHANA, KTO €CTh KTO.

IV. Get ready to speak on the following:

1.

The narrator decides to forget about Holly and refers to
her as “a crude exhibitionist”, “a time waster”, and “an
utter fake”. Why are the phrases used in quotation
marks? Compare these to O. J. Berman’s judgment of
Holly.

Holly’s marriage to Doc and the story of Lulamae turning
into Holly.

When speaking about Holy, Doc says that she was “an

-exceptional woman” at the age of fourteen. Does it strike

38



you as a very strange description, and what, do you think,
Doc implies by saying that?

4. As the story progresses, what contributes to the narrator’s
desire to be “under the wheels of the train”?

5. A telegram with the news of Fred’s death and how it
changed Holly.

6. Holly’s monologue (p. 168). Single out some definite
themes in this monologue and develop them as they re-
flect Holly’s personality and also, as they pertain to con-
temporary life,

7. Development of Holly and the narrator’s friendship.

V. Imagine you are Doc/ the narrator/ Joe Bell. Please role play
your talk with Holly where you clearly state your arguments
for her to stay/ to go.

VI. Comment on the following quotations from the book and de-
velop these ideas as they relate to your personal experience.

—  Clocks are slow on Sunday (p. 163).

— Never love a wild thing...You can’t give your heart to a wild
thing: the more you do, the stronger they get. Until they’re
strong enough to run into the woods. Or fly into a tree. Then a
taller tree. Then the sky (p. 164).

— It’s better to look at the sky than live there. Such an empty
place, so. vague. Just a country where the thunder goes and
things disappear (p. 164).

VII. Look at a manuscript page from the novel and find a corre-
sponding page (pages) in your edition of the book. Comment
on the changes if you find any.
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VIIL Imagine how the following dialogues might go and act them
out:

Joe Bell and Holly about her falling out with the narrator.
Joe Bell and the natrator about his fall out with Holly.
Holly and Doc about the latest in their lives.

Mr. Trawler making a proposal to Ms. Wildwood and
how they discuss their future.

5. Holly and Jose about what filled their days when he was
away in Washington.

el S

IX. Prepare ah artistic reading of the following passage:

P.164: starting from “Trawler marries fourth..” till
“...generated jealousy, too”.



PART IV: pp.170-185

Read the designated pages and pay special attention to the
words and word combinations provided below. Be ready to re-
produce the context in which they were used and supply their
Russian equivalents.

in a trance (p. 170)

to be content (p. 171)

to blue-streak (p. 172)
sympathetic (p. 172)
pertinent (p. 173)

liaison (p. 174)

to pay a visit (p. 174)
marijuana (p. 174)

a tomboy (p. 174)

a gross error (p. 174)

to crunch (p. 175)

to be incensed (p. 176)

every iota (p. 177)

to tiptoe (p. 177)

to find it in someone’s heart to do something (p. 179)
tribulation (p. 179)

the bleak realities (p. 180)
the outlaw (p. 182)

to call something off (p. 182)
to drink to something (p. 183)
slapdash (p. 183)

to recover someone (p. 185)

. Complete the sentences using the active vocabulary:

1. Jill was reading the paper, ................ a raw carrot as
she read.

2. My friends were extremely ................ when they heard
I’d lost my job.

3. The court found the doctor guilty of ........... negligence.

4. Please keep your comments ................ and brief.
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11.
12,

13.

Your hand looks very swollen, I think you should
........ v+.r... to the doctor.

Such ... work is completely unacceptable -
you’re at university now.
When Annie got excited she could ............... — T've

never known such a talker.

The bank is planning to sue the company in order to try
and .............. its money.

| S to find that my orders had been disobeyed.

. Hardly anyone can come to the meeting, so we’ll have to

-----------------

Although Barry was poor he was Dbasically

.................. his life.

Bobby ...l past his daughter’s bedroom so as
not to wake her. ‘

He wished me good luck and we all ..................... my

first miltion dollars.

. Translate the followfng sentences using the active vocabulary:

1.

e

N

B nerctBe s Oblna HACTOSINMM copeéanyom. BO3MOXHO,
IIOTOMY, 9TO I1aNa BOCIUTEIBAT MEHA KaK MaJIbyHKa.
CrnenoBarelns 3afaBall 60MPOCHL MONLKO NO Oeny.

S cuurana, 4To HYXHO Hagecmumy €20, XOTs OBI U3 BEX-
JHBOCTH. : ‘

S He oxwmpana, yro ero pabora OyAeT cAelaHa TaK He-
bpeoicHo. HarepHaka, 3TOMY €CTh O0BICHECHHE.

OH He MOr M30aBUTHCH OT IPUBRIYKHA 2pbi3mb HOI'TH.

51 6B1a ¢ Apocmu, KOTIA OH OTKA3AJICS MEE IOMOYE.
Manenskoit Cape He CIANOCH, O3TOMY OHA HA YbINOYKAX
npowina Ba KyXHIO.

'HeBo3MoxHO JocraTh Takyio cymmy aexer! Tebe mpu-

JETCS 0080N6CMBOBAMBLEA TEM, UTO Y Te6s eCTE.
Ecnu ee He OCTaHOBMTH, T0 OHAa Oymer cogopumb bOe3
YMOTKY. :
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10. Tlocne Takoro necuacmos, HuK BEKaK He MOT TNpUATH B

cels.

11. lpysns, nasaiite 6binbem 3a 10, YroOBI B KH3HH MBI HH-
KOT/1a HE COBEPIIATH GONbULUX OUUBOK.

12. IIxon B. okasancs cesswelM MeXxny AsyMsa OaHImamu,
TOPrOBaBUIAMHE MAPUXYAHOMU.

13. He morma 6p1 Bt omo3ssams 3axa3 Ha XOJOJHUIIBHHK OT
15 suBapsa?

14. Beerna, xorga y MeHA npo6neM51 SL HAX0OICY coYyscmeue
y AHHBL

15. Mucrep bpayn cHOBa cmunocmuguncsa u npocmwz CBOIO

JIOMOXO03SHKY 3a HeOpexHYyI0 padoTy.

. a) Put un- or dis- in each space in the phrases below to make
the word which follows it opposite in meaning,.

(a) a(n) comfortable chair (I)V to  lock a door
(b) a(n) believable story (m)to . obey an order

(c)a(n) punctual train (n) o believe a story

(dya(n) respectful pupil - (o) to agree with someone

(e) a(n) popular man ‘ () to loada ship

(f) a(n) honest shopke;ep’éf (q) to " approve of someone

(g) a(n) lucky accident _ '(r) to like cheese

(h) a(n) familiarcity =~ (s) to appear round the corner
(1) a(n) satisfied customer  (t) to~ button a jacket

(i) a(n) grateful child (u) to ‘kc‘over buried treasure
(k) a(n) united party (v) to trust a politician
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b) Put one of the following prefixes ir- il- im- in- in each
space in the phrases below to make the word which fol-
lows opposite in meaning,.

(a) an resistible temptation (1) an relevant question

(b)an possible plan (m)an polite letter

(¢) an legal business deal (n)an literate person

(d) an accurate calculation ) frequent buses

(¢) an mature young man (p) . legible handwriting
(f) an moral action © (g)an curable illness

(a)an convenient arrangemen (r) an  regular train service

(h) an logical answer (s) an  dependent country

(i) an responsible boy . ® formal clothes

(j) an patient motorist (u)an replaceable work of art

(k) an secure feeling ' (v)an expensive pfesent

V. Get ready to speak on the following:

1.

& LN

NG

VL.

An accident in the Central park and how it affected the
chemistry between Holly and the narrator.
Holly’s arrest. :
Jose’s letter and how Holly went about reading 1t
Comment on Holly’s scheme of how and why she lost her
baby.
Mr. Bell and his way of saying good-bye to Holly.
" Holly’s choice of the new place for the cat.
Holly 'and the cat: how each of them ended up their joint
journey.
Comment on the following quotations from the book and de-
velop these ideas as they relate to your personal experience.

~ Home is where you feel at home (p. 180).
— It could go on forever. Not knowing what yours until
~ you’ve thrown it away (p. 184).
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VIL Which of these statements would Holly disagree with? Pre-
pare a well-structured statement for each of these points, giv-
ing at least three reasons to prove your point of view.

We always huit the ones we love.

Man does not live by bread alone.

Not everything is good in moderation.

Crying is not just for babies.

Time heals all wounds.

Meeting someone for the first time can be nerve-
wracking.

Your neighbors have a right to be upset.

Life is a series of steps.

Money doesn’t grow on trees. .

No one can possibly achieve success in the world by con-
forming to conventional practices and conventional ways
of thinking. S

Spending time alone makes one a better companion to
others. ' :

It is dangerous to trust only intelligence.

VIII. Prepare an artistic reading of the following passage:

P. 181: starting from “The sky was red...” up to “I could

get her drunk enough to call it off”.
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FINAL CLASS ON THE BOOK

I. REVISION OF THE ACTIVE VOCABULARY

1. Make up mini-stories using the following expressions:

a)

b)

o

4

to crowd; crazy house; to moon over; a street vendor;
scissored snippings; to tame something/ someone; loose;
to break a bottle

off and on; to come face-to-face; to make headway; a
show off; a stag party; dizzy with excitement; with low-
ered eyes; moderately; innumerable; marijuana; an out-
law; to drink to somethmg

to set the memory in motion; to remain unconscious of;
hours; a show off; to chng to something; sheeplshly, to
lullaby; pertinent; to recover someone/ something

be hard to come by; to come face-to-face; an authority on
something/-someone; far-fetched; appreciative; a scarcity;
to emanate; to hibernate; slapdash; liaison

2. Translate the following sentences:

)
b)
¢)
d)
€)

f)
g)

OH BeuHO paccKasblBaeT KaKHe-TO HenpasoonodobHuie
UCmopuy 0 CBOUX becuuciennbLx TTONpYKKax.

XparuT xpacuts Bonocsl! OHM u Tak y Teba xpynkxue, a
THI €1re X OOJBINE IIOPTUIIb.

Ona uro-10 npobopmomana B OTBET, cepe6na BCE JIOKY-
MEHTHI B Ky4y ¥ BBIIJIA H3 KOMHATHL.

OH He 09eHb HaGodCHbIN: A BULEN, KaK OH cOepHcUeaen
3e60K BO BpeMsl CIIyKOEI B Xxpame.

BU3HTH K HCUXOQHAIUMuKam CTAHOBATCHA BCE 6onee H
6ornce mOmyTAPHBEIMH, ~

B ee nuaner 6xoduna Noxynka HOBOH MaIMHEL

JHagaif ceroaus BeuepoM Thl 3afelb KO MHE, MBI C TO-

_60it IOrOBOPHUM IO OyXIaM, pa3zonbem 6ymviiouKy 6UHA K

9T0-HHOY b IPUAYMAEM.
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h)

D

Ero apecropaiy u3-3a TOTO, 9TO OH IIPONABANl MAPUXya-
uy, 5 Bcerna rosopuia tebe, 4T0 OH npecmynHuk. Te-
neps THI MHE BepHIIb?

Buepa MHe npumwno 6 20708y, YTO 32 TaKHE CHOBa €ro
MOIIH OB OTHIPAaBUTE B cyMacueouiti 0om!

Hano 681 nanecmu ¢usum HAIIUM COCEISIM CBEPXY: Y HAC
CKOPO OTBAJIMTCH JIOCTPA OT HX TOMOTA.

JIOKTOp BEXIMBO, HO HACTOUYHBO NONpOCHIL: «He moznu

- 61 Bri ocmasums MeHs HAEOUHE € NAYUeHMoM? »

OnacHo NOKyNaTk BELW Y YIUUHbIX HPOOUsHOs.

m) OH — nocieIHUIE YeTOBEK, C KOTOPEIM MHE XOTEJI0Ch ObI

n)
0)
p)

)
)

5)
t)

BCMPEMUMBCA.
BocrmomuHauus o JIeTCTBE MOYTH cmepauch B MOeH Ia-
MSITH, HO f SICHO ITOMHIO KaK MaMa Iielia MHE KOIbIOeap-
HY1O.

51 HEKaK He Mory 3a6EITH Ty yxcacnyfo cecopy.

Mase npunniockh OTMEHATH BCTpC‘Iy ¢ JlensoM, T.K. MaMa
Ovlia 6 spocmu.

BpeMs 0T BpeMeHH O OBIBAET TAKMM 6000paXCAnot!

TeI HEUero He cmenan 3a o5tu 2 Mecsua! Takoe wyBcIBO,
9TO THI 611 6 CHAYKY! ‘

OT0 HecOMHEHHO OBLT yCIeX, H 2041064 Bena 3axpyorcu-
nAcs 0m CYACmbA.

910 IpOCTO Henpocm'reJmnmﬁ HPOCMYHOK.

3. Provide a matching word ‘from your actlve vocabulary list to
fill in the gaps below:

a)
b)
c)
d)
€)
1Y)
g)
h)
i)

Strong cueeveessecen
Crazy coavveecennenn,
Late coeveerrinnn
cecrevererenies YAWN
Recognized ....vevvennee.
Impressive vuevncennnnnd.
PR -1+ 11 [
s, looke
eerenns ... explanation
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K) o train
Do confrontation
51} RO meanings

1) PN victim

0) tiiieiiiiiiirenens story

D) ceerreirerieenanns look

II. QUIZ: REMEMBERING DETAILS

1. Answer these short questions to check how well you can re-
member the details:

a) Who were Holly’s neighbors and what apartments did
they occupy?

b) What apartment did Holly live in?

¢) "Which of Holly’s possessions came from Tiffany’s?

d) -What medicine did Joe Bell regularly use?

e) When is the narrator’s birthday?

2. Make up 5 more quiz questlons and check your partuer on
them.

TII. FOLLOW-UP ASSIGNMENTS FOR THE FINAL
DISCUSSION |

1. Think of the highlights of the book as they relate to your per-
sonal reading experience. Describe them in detail, using the
following scheme as a starting point:

— Tliked it when ...
— It reminded me of ...
— Ifelt confused when ...

2. Comment on the cover of the book you have been reading.
Then look at the sketch a student has produced on reading the
book (see next page). To what extent, do you think, this cover
represents the book itself? Design your own cover for the book
and describe it.
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3.

4l

What do you imagine the main characters look like? Bring in
some pictures of the people who, you think, might look like
them. Get ready to explain your choice.

Play a little game called “What if...” to see how closely you

- have come to know the main characters. The situations de-

scribed below never really took place, but knowing the charac-
ters pretty well by now, try to imagine what they would do.

Situations:

a) win a lottery;

b) go to college;

C) marry someone;
d) become rich;

e) have a real house.

Example:

" — What would Holly do if she won a lottery?
— She would probably travel the world.

5. Think of t_he following issue topics some students singled out as

interesting ideas for a final discussion.

a) Is Holly an American geisha?

b) Neighbors in your memories.

¢) What do the narrator and the author have in common?
d) What is common between Truman Capote and Holly?
e) New York’s images and 1dent1ty in the novel.

Prepare your own list of topics you find mterestlng and share
it with your classmates.

Write an essay on the topic of your choice from the final list.

Prepare an artistic reading of a fragment you like most and
account for your choice.

Say what makes “Breakfast at Tiffany’s” a classic novel.
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10. Go back to the testimonials you read in the beginning and
say in what aspects they really relate to “Breakfast at Tif-
fany’s”.

IV.ROLE PLAY FOR TRANSLATION

1. Get ready to translate and act out the following radio program
devoted to Truman Capote’s life and creative work «Tpyman
Kanore B BocnoMAHaHHAX Apy3eHl u Bparos». The following
people take part in the program:

— Irina Lagunina

— Marina Efimova

—  The presenter

~ Jerald Clark

~ Helen Garson

— Kait Harrington
HUpuna Jlarysumna: MHOrHE KpHTHKM H 4YATATENM CUUTAIOT
Tpymana Kanore onauM H3 Benm4aldmux poMasucToB 20-ro Be-
xa. Jfpyrue oGBABIMOT €ro HerIyOOKHM H OCTPHIM HA S3BIK
CIUICTHMKOM. PycckoMy 4mTaTeNro OH cTa H3BecTeH B 1960-x,
KOTZia THOSBHIIHCE IIEPEBOIE! TAKHX ero Npom3Benennii Kak «I'o-
noca Tpase («Jlecnas apday), «3asrpax y Tuddauuyn, « Apyrue
rojoca, JPYrae KOMHATE. A Bce Hayamoch 60 ner Hazan. Pac-
cxaskIBaeT Mapusa Edumosa:

Mapuna Ednmona: 60 ner gasan, B xonne 1945 roga, B Helo-
HopxckoM xypHare «ManeMyasens» Obll HamedaTaH INEepBBIi
pacckas Tpymora Kanore «Mupuam». TOT pacckas 3HaMEHOBAI
cofoif nosBIeHRS ONHOIO B3 JIYHIINX aMEPHKAHCKHX IPO3aHKOB
XX Beka, aBTOpa pomana «JIpyrue romoca, OpyrHe KOMHATED),
nopectd «3apipak y Tuddanwy, HOKyMEHTANEHOrO pOMaHa
«O6rmHOBEHHOE YOHCTBO». Kamote cTan He TonpKo nmocneameit
JUTepaTypHOH 3Be30H IOTEPAHHOTO IIOKONCHHUA, HO ¥ OJHOM 13
CaMBIX KPacOqHBIX QHTYp aMepHKaHCKOoH KymbTypHOH *Ku3HH. B
50-x rogax nucareis Jxon Hoyamwn samerui, ne 6e3 3aBHCTH:
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Juxrop: B AMepuxe ecrh TONBKO JBa IHMCATENA, KOTOPHIX y3-
HAJOT Ha ynuue, — JpHecT XeMuHrysi ¥ Tpyman Kamote.

Mapnna Edumona: D1i cinoBa BoIwH B COOPHHK BOCTIOMHHA-
HHMH O mnMcarene, Ha3sBaHHBIA ero cocraBaTeneM Jxopmxem
IIpumnroroM «Tpymer Kanore B BocOMHHaHHSX Apy3eii, Bpa-
rOB, 3HAKOMBIX, KJICBETHUKOB M 3aBACTHUKOB». HO MBI HagHEeM C
JpyTa, TOI0ca KOTOPOrd, K COXAEHHIO, B 3TOM COOPHHKE HET, C
mEcaTeNbHUANE! Xaprep JIu, aBTopa KHHIH «Y6urh mepecMemn-
HMKa». OHa nepso#t mosHakoMmuia Hac ¢ Tpymosom Kanore.
ITomuwTe cueHy B ee kuure, xorga oHH ¢ GpatoM, 7-8 nerHue,
YBHICSIH 3a COCSJACKHMM 3a00poM MAalECHBKOTO HE3HAKOMOIO
maneuuka? Ero npororunom 651 Tpyman Kanorte.

Hmxrop: M ¢ JlxeiiMy IIaselH Ha HETO, TTOKA OH He CKasar:

- Dl
—  Cam mu1 34, — omeemun [iceiimu apyofcemob'ﬂo
~ Mens 306ym Yapnws Beiikep Xappuc — cxasan on. — A
YMer0 Yumams. ‘
— Hyuumo?
— A npocmo nodyman, moocem, eam unmepecHo? Bopye
nonadobumcs wmo-Hubyds npovecms?

Mapuna Edumona: Vike mociie HeCKOJIBKEX MEHYT 3HAKOMCTBa
HOBBIA cocel 6RUT npu3HaH JocToHHsM ApyxOe. Yepes 10 u
yepe3 20 ner Tpyman Kanore Tak ke MOMEHTAIBHO IPUBJICKAI
mopeit cBoeit Gpocapmieiics B Iyaza HeOpAMHAPHOCTHIO. Jei6
Teiinu, BeNMKOCBETCKAA KPACABHIA, JKEHA [TIaBH! TIEKOMITaHHH
«Cu-Gu-30» pacckasbiBaa:

JAnxrop: OpHaxIB! MEI npnmacnnn IIOTOCTHTH Y HAC TOJLIH-
Byackoro npoocepa JIssuna Cansnuxa. O crpocuit: «MoxHo
s mpuBesy ¢ coGo# Tpymsma?». M otsermmm: «Ilourem 3a
gecTs». MBI pemmnd, yro ConsHEK upHener ¢ ObIBINUM XIpe3H-
nenroM appu Tpymsuowm. IlpencraBiseTre KOMHYHOCTh CHTya-
I¥H, KOrJa BMECTO HEro HOSBHIICS KPOLICYHEIH IEPCOHAX CO
IIKOJITMBEIM JIMNIOM, B GapxaTHOM mmkame, 0OMOTAHHBLIA IIap-
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oM. Msl ocronbenens. Ho CTOMIO eMy 3arOBOPHTE CBOMM BEI-
COKHM CKPHOYYHM IOJIOCOM, KaK MbI OBUIM 3aBOEBAHE! CO BCEMHU
TIIOTpPOXaMH. '

Mapuua Edumona: 06 oGasuun Tpymsua KanoTe pacckassl-
BaeT ero Omorpad, mo KHHre KOTOPOro MOCTABIEH XyIOXKECT-
Berub ¢uisM «Kanotey, xypHamucr [xepann Kiapk.

Jexepann Knapk: K xoruy xwusun TpyMsH cTal alkoroaHKoM.
Ho noxa on He nwi, g He 3HAIO YelloBeKa, OONeHNe ¢ KOTOPBIM
Opn10 GBI TAKMM HaCH@XIEHHEM. A i 3HAT B )KH3HH MHOTHX JIHO-
Aett. O6en wiu nang ¢ TpyM3HOM KaxABH pa3 6bUT IPUKIIOYE-
HueMm. OH JIErKO M €CTECTBEHHO CO BCEMH 3HAKOMUJICS B PECTO-
pase, ¢ obuIHaHTAMH, C TIOCETHTEIME, OH MOr Jioboro 3apa-
3UTH CBOHM BECENbEM, CBoel KH3IHEpaIOCTHOCTBIO. TpyMOH
MAaCTEPCKH PAcCKa3pIBall MCTOpUH. OTO OBUIM €ro MacTepCcKHe
Imenespsl. Ml HUKTO TaK OT IYINM ¥ TaK 3apasHTEIbHO HE CMESi-
cd, xak TpymaH. [lo cnes. Bot nmodeMy jmonm Tak ero motwid. Y
Hero 6w Aap 3aBoXUTH APYXOy ¢ HEpBOro 3HaKOMCTBA, C IIep-
BOTO B3TJIAA. |

Mapuna Edumona: Koneuno, 310 ero obasguue Opu10, 110 NpH-
poze cBoelt, nucarenbekuM, OH 000kan s3BIK, cIoBa, MeTado-
pol, o6passl. B nauane 50-x pexwmccep J[xoH XbIOCTOH €€ HE
yuran Kamore, HO, e/fBa T03HAKOMHBIIHCE ¢ HUM, HEMEITCHHO,
caM cebe YIUBIALCh, HOMPOCUI €0 HANNCATE cleHapwmit. OqHa-
KO HE HaJ0 OBUIO OBITH XBIOCTOHOM, UTOOBl 3aMETHTE TBOpHE-
ckuit nap Kanore, Omma u3 ero TeTok Mopu Pansun pacckassl-
Baja:

Juxrop: 5 rymana, oH craHeT akrepoM. Ho moMH0 cTapas Her-
PHUTABKA, IPHCITYKUBABIIAA B HAMEM JIOME, BCeraa TOBOPHIIA O
Tpymoane: «Manpyuika 6yaer mucarenem. OH HCIHCAT HEIPH-
CTOMHOCTAMY BCE TIaHeI! B JayBTayHe».

Mapuna EdumoBa: Monogste nucarens AMEPHKH XOHAYATY
serperann Kanote socropaxenno. Kaperon Makkanepe oTHe-
ClIach K HeMy KaKk K MuagmeMy Oparty, Haimijia eMy areHTa, pe-
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JAaKTOpa, YCTPOHIAa B IHMCATENBCKYIO KONMOHHIO, Ero xsamwiu
Ternnecu Ymmesamc u I'op Bupan. Ho ckopo Ternecun Yunbsmc
Hayajn ¢ HUM IMKHPOBATECA M IEpPEpyTHBaThbCd B IeyYard, A
Maxxanepc 1 Bunan cram ero zasiuisiMy BparaMy. OfHg CuK-
TaXOT ~ M3-3a sposutocTH Kanote. On, HanpuMep, npy TepBOH
xe Bcrpede cupocun lopa Bupana: «IlpusHaiitech, ymoGHO
6p11E andan TeppubieM B aMepuKkaHCckoit smTepatype?». dpyrue

- CUMTA0T, 90 Brman u paxke Makkanepc 3aBuAOBaIM €ro ycme-
Xy. JlaeM cioBo emie OJHOMY 3aBHUCTHHKY, mucaremo JDxoHY
Hoyenny, xoTopbii 4ecTHO NPH3HABAICS, YTO 3aBHAOBAN, KOTAA
B kade momu noaxoauny k Kanore 3a aprorpadamu:

Hduxrop: JlureparypHoit H3BECTHOCTH eMy Oruto Mano. Emy xo-
TEJI0CH BONTH €Ie M B-BhICUIMH cBeT. OH MCIONB30BAN BCE BO3-
MOYKHEBIE CBS3H H HEYCTAHHO KyJILTHEHpPOBAJI CBOIO Cagy. Japan
HHTEPBBIO, BEICTYOAX IO paguo B Texemoy. CHaabHIO CBOErO
noMa B CaranoHeke oH oOGKIeHI BRIPE3KaMu H3 TaOnOMIOB, IIe
3aMETKH O HEM MOMEMATHCH B Pasfenax CIUIeTeH. A CHANBHIO
HBIO-HOPKCKOI KBAPTHPH! — KOIMAMH KyPHATLHOM OGNOXKH ¢
ero noptperoM pabotr Yopxonia.

Mapuna Edumona: B o0meM, B TOM HIDI JPYroM TOHE, HO BCE
CBHZETENBCTBYIOT, yT0 Kanore ppanca x GorareiM, Tax ke Kak
ero repouss Xomm I'onaditim 13 Hosemns! «3aprpak y Tudda-
um»., [Touemy? S enpocana 06 s1oM y npogdeccopa Xaen Fap-
COH, aBTOpa AByX KHHT 6 Karore.

Xajen I“apcou: 3to TpymaHo 06BicHuTS. OHM UPHHSIA €10 B
CBO# KpyT, ¥ 370 OBUIO NecTHO. S 3HaNA B cBOEH KA3HH MHOIAX
UHcaTencil, ¥ MOYTH Bce OHM NOABANHCH OdapoBaHHIO Gora-
TRIX H 3HATHEIX. JIIOM TalaHTIMBEIC M TROPYECKHE, OHH XOTAT
NpH3HAHUA HMCHHO B TOM MUpE, ¢ K TATAHT H TBOPUECTBO Ja-
JIEKO HE BHICIIAA IIEHHOCTH. BO3MOKHO, MM KaXeTCs, YTO €C/TH
ux npusHarotr Kapuern, Poxdesinepsr, u Pagzuswnmmi, 310 obec-
neynr uM H6eccmepTe, MHOIME nucaTens TPaTWIM HA 3T0T KPyT
GecreHHbIe CANIBL JyIMKH H KOHYAMH TyXOBHINHAIM pa3lodapoBa-
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HHEeM. A 4acTo H paspymeHueM TanaHTta. Tak u Kanote. [lo no-
PHI IO BPEMEHH OH YyBCTBOBaJ CeOsl OZIHEM H3 HHX.

Mapuna Edumona: J[ByMq rIaBHbIMHE KpacaBUlaMH AMEPUKH,
me cumrag ['perst ap6o, 650, no MEEHHIO Kanore, [ei6 Tei-
yM, JKeHa Tenemarsara, w I'nopms I'mmecc, xena GaHKHpa WM
OBIBLIETO WIEHA AHIIMHCKOTo mapjaMenTta. ¥ I'MHeCCOB pe3n-
JEHHHH OBUTH B JIydIINX YTONKaX MHpA, Ha HX AXTE Y4CTO NpO-
BO/IMIIM BpeMst crapetormuii Yepuunib u rpadickas yeta Bunso-
poB. Kanore Toxe cran ux rocreMm. Ioury sxunsnom. OtHome-
HUS ¢ JaMaMH Oputy OezobnauasmMu. Kanote HasBIBaT HX «MOH
nebenm». Y accompaliuy mMOHATHEI — OH 9YBCTBOBAJ ce0s raKumM
yTeakoM. OH poc CpemH CKPOMHBIX JKHTeNeH I0XKHBIX TOPOIKOB,
KOTOPBIX TaK YyAEeCcHO omHcal B pacckasax «JleTH B JeHB pox-
neHus», «ByTeUlb cepeOpa», «BOCIOMHHAHHE O POMKIECTBEY.
Ero mare, obenneBinas I0XHas JIEHH, yexana MCKaTh CUaCThsi B
Hrio-Hopx, GpocHB IECTHJIETHETO. CHIHAa Ha TeTokK. OTha OH
moury He BHEN. Tobko Yepes 4 rosia MaTh BhI3Balla ero Kk cebe.

Xonen Iapcom: B HeM Bceria XM OGHXEHHEIH peGEHOK.
HNMenno o61eaeHBOCTs NETCTBA CACIANA €T0 TAKUM KAIHBEIM J0
Ipyx6bl. Pas ero BEeOCTaTOYHO JEOOHIH POJHTENH, OH BOCIOI-
HHT 5TO JOOOOBBIO CaMBIX ONECTAINMX M 3HAMEHMTBIX momeit
Awmepnkn. Kamote He 3ual, a MOXKET, 3HaJ, HO IEJ HA 3TO CO3-
HATeIbHO, 9TO HUKOMY HE YAABaJIOCh JOAr0 OBITH XOPOLIHM ITH-
carelleM M ofHOBpeMeHHO mobmMneM cBera. Ho oH crTpacTHO
XOTeJI M Toro 1 apyroro. OH 0 KOHIIA2 CBOMX JHEH 0CTAasCA mojl-
PAHKOM. '

Mapuna Edpumosa: B 1966 rony tpuymdaabHO BEIXOJHT B
ceeT «OOBIKHOBEHHOE yOHHCTBO» — NOKYMEHTANHHEIR pOMaH
Kanote 06 y6miictee mByMs MosomsiME Opoasramu GepMepeKoi
ceMbl B Kan3zace W O PaccleNIOBaHyH 3TOr0 HPECTYILICHUS IIO-
nuiecKkuM komMuccapoM AnsuHoM J{pion. Kuura aTa B AMeprke
cuMraercd JryqiiuM npoussesenueM Kamote, Kto-to u3 xputH-
KOB IIBCal 0 HEH:
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Huxrop: I'oBOpaT, HYro He pacKphBaeMOro, COBEPIUEHHOTO
yOuitcrea me Obmaer. Ho ecim ecTh coBepuienHas pekom-
cTpyKuus youicrsa, To 3710 Gecenopro xuura Tpymsuaa Kanore,

Mapuna Ednmona: Kanote paGoran Hax poMaHoM 6 jeT u 3
HHX 5 HOCTOSHHO obwancs ¢ ybuiiniamu. K ogsoMy u3 nux, [le-
pu Cmuty, Kanore Tak npHBA3aCcs, 9T0 CAEIANT BCE BOSMOXHOE,
U100 3aMEHHATH MY CMEPTHYIO Ka3HE Ha IOXKH3HEHHOE 3aKIio-
aenue. [Ipy 9TOM B pOMaHe OH HE JaJl CBOEMy IIePCOHAXY HUKa-
Kol nobnaxxwy, u300pasuB €ro TeM, KeM OH H ObLI, — yOuitneit.
Ho B peansnom OOmEHHH ¢ 3TUM YENOBEKOM, OH IO KakKoi-To
CTeneHy u uicHTHGUIEIpOBaN celd ¢ HUM, ¢ ero TaKuM xe 06e3-
TONEHHBIM JeTcTROM. OH roBopui: «MbI ¢ HUM CIIOBHO POCITH B
OJIHOM JIOME, & IOTOM BBUILIK B pa3Hkle asepu». [TrTasce 3amm-
Tuth Ilepu Cmurta, Kanore Haxxun ceGe Bpara B JIHLE CBOETO Ie-
pos, nonuneckoro Ansusa J[sloH, NOTpaTHBINEro AOITHE Me-
CAUBl HA DoMcKkH yOmidn. JIprom B SpOCTH TOBOPHN eMy: «3OTH
MOHCTPH YOUIH YeTBEPHIX MOHX Jpy3ed, HEBHHHEIX monel, B
TOM YHCIE, ABOUX JeTeH. Ec/ii Bbl CBOMMY ICHBIaMH H CBOUMH
CBOJIOUHBIMH 2JBOKATaMH HO6BETECh I HHX OTMEHB! CMEpPTHOH
Ka3HH, 1 caM Ipuelny B Heto-Hopx, 7 Torma Gepermrecsy. C mpo-
THBOMOJIOXKHOM cToponE!l Ha KanoTe nacTymany mubepansl. Adr-
nuiickuit kpuTHK MaT PyapoM macan:

JMuxrop: Kanote, moTyduBIunit 32 poMa B2 MALTHOHA JOJIA-
POB, Mor OFI 32 IATCOT THICAY BBIKYIIMTEH OCYXKACHHBIX H 3aMe-
HETH CMEpTHBIA IPATOBOP Ha MOXH3HEHHOE 3aKirodenue, bora-
THIX HE BELIAIOT, TONBKO GEAHEIX,

Mapuaa Edumosa: Kamore me yganocs HoOHTBCS OTMEHB!
CMEPTHOTO TIPUTOBODA, H OH, COIVIACHO moxkenanuio Ilepy Cmu-
Ta, IPHCYTCTBOBAJ Ha €ro KasHH 4epe3 NOBElIeHUe. Pacckaspl-
Baet Guorpad [hxepant Kiapk:

Joxepann Kaapk: O He XOTeN HMATH, HE XOTEN CMOTPETE. Ho
OH NOIDKEH OBULI CTAaTh CBHIETENEM KA3HH CBOWMX NEpCOHANEH.
10 6EUI €ro IMHCATENBCKUM TONT. 32 HECKOJBKO MECANEB N0
xazau [Tepn Cmut npucnan Karmote nmuckMo ¢ OTPBIBKOM H3 ME-
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JUALMHCKOH SHUIMKIONEIHH, ONKACHIBAIOLINM, YTO IIPOHCXOJHT ¢
YEJIOBEYESCKHM TEIOM IIPH HOBELIEHHH. JTO HEBO3MOXHO Jaxe
YHTATh, HO 3T0 OBUIO TOYHOE ONMUCAHHE TOIO, 4TO NPOH3OLLIO
rrotoM nipu kasHu. Ha riasax y Kanmore [epu ymupan 20 MunyT,
Jieprasch Ha BEpeBKe.

Mapnna Edumona: g Kamore 310 6511 IIOK, OT KOTOPOTo OH
HHEKOIZa He onpasuica. M3 BocnoMuHauui ero peaaxropa o
Poxca: '

Juxrop: Ha nyru obpatno 8 Hero-Kopk s cumen B camonere
pamom ¢ Tpymssom. OH pmepxan MeHS 3a pyKy H BCIO JOpOry
HeyIepxkuMo Iulakail. MHe He yAamock IPOYECTh HH CTPOUKH,
roToMy uTo TpyMdH HM Ha CEKYHZAY HE BBILyCKal MOEH pPyKH.
Y2k He 3HAI0, YTO HOXyMAH HacCaXupEL.

Mapuna Edumona: Hayancs MeIIeHHbI ¥ JOITHE IyTh BHU3.
I'panano3nsii ycrex pomaHa «OOHKHOBEHHOE yOHHCTBOY, 3Ha-
MeHHTRII «vepHO-Oenpiit 6amy, koTopeii Kanore man B8 1966 ro-
Xy, IpHEMEI, KypOpTHI, Tenemoy. Bee 5To myckaiio DELTE B IVIa3a,
HO He Hagouro. 3nonkxarens [Turep epn, asTop 3ameuarens-
HBIX GoTonopTperos Kanore, TOBOPHI B HHTEPBHIO:

Juxrop: ITucars-To Bens TpymHee, yem Goirarh Ha Tenémoy.
TpyMaH HIYero He mucan. M JypHalsl, KOTOpEIE paHbIIe Hapac-
XBaT NPHUTIAIIATH €ro He PeKJIaMHBIE TyPE, HOCTEIICHHO HAYaIH
IPUTNAIIATE APYTHX THITYIHX aBTOPOB.

Mapuna Edumona: Y Bapyr B oxtsa6pe 1975 roma B xypHaie
«DcKkBaiip» OBUIH HANEYaTaHb! TIIABBI U3 HOBOTO IPOM3BEAEHHI
Tpymana xamore «JIx xore back». W3 Bocnommuadmii Keiit
XappmHITOH, JOYCPH Biaenbla KypHana “Vanity Fair”:

Jukrop: Oro OBUIM HCTOPHH M3 CBETCKOH XKH3HH, NHOKa-
3aBInuecs MHE 3aHSTHEMH. Ho xorma s ropopuna 06 stoM Tpy-
MD3HY, IO3BOHHII OTel, TOXe NPOYATABIINH PYKOIHUCE, H CKa3al,
9TO MyOIHMKaIig TaKOM KHUTH — caMOyORIifCTBEeHHBIH OCTYIIOK,
IOTOMY 4TO BCE FepoH y3HaBaeMEL. TompKo TOrja S NOHSUIA, YTO
BCE CIIETHE, BHCOpaIHBIC AETH, H3MEHEI H IPOYHE HEKPACHBBIC
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HCTOPHHY M3 3TOH KHUIM OBUIM CEKpeTaMH, KOTOphie 1pyMdSHY
JOBEPUJIN €70 Apy3ba M3 BhICurero ceeta — Jei6 u bunn Teiu,
Hlpnm Keiit u gpyrue. Ho TpymsH He oTkasalnics ot cBoeil 3a-
TEH.

Mapana Edumona: ITouemy u 3aueM o8 310 cenan? 5 crpo-
cuna 06 9ToM y ydacTHUKA Hamed nepenaun Gmorpada i apyra
Kanore Ixepanna Kinapka:

Jixepann Knapx: Touro s, koHewHO, He 3Har0. Ho Bo3MOxkHO
€ro BAPYT B30ECHIIO, YTO MHOTHE U3 THX JHojell IPHHUMAIH ero
3a CBOero NpHABOpHOro myta. [loTomy ¥ro, Boobme-To rosop4,
B GONBIIMACTBE CBOEM OHH OYEHB CKYYHEIE JFOJIM. Tpymon 65
pasBiiedeHHeM [ HEX H HX TocTeH. OHM He HOHHMANM, KTO OH
€CTh Ha CAMOM JeJle, He MOIJIH OIIEHMTSH ero xap. U emy, B KoHIlE
KOHIIOB, BCe 3T0 Hazoeno. OH, BOSMOXHO, [IOJICOSHATENHHO pe-
M ¢ 3THM okor4uTh, Ho He paccuntan nocnencrsuii. Or no-
TOM CTpajal, IIOTOMY YTO ycnen omoOHTE BX, ocobenHo JleHo
Kettmi. :

Mapnna Epumona: «dckeaiip» Bemen ¢ ucropmsamu Karrore, ¥
yXe Ha clemyromuii Jenp xypHamictka Jas Cmur o6bscHuna
ryOIIuKe, KTO €CTh KTO B 3THX HCTOPHAX. YXac 064Nl JaM, KO-
TOpbIE B MOpBIBE OTKPOBEHHOCTH JoBepAnmd TpyMsHY cBOH Tai-
HEL A OHH-TO 3BANH ero «umctoe cepamey. Jeit6 Teitmu Goria
GOJIBHA PaKoM, OT Hee CKphIBAIK WTO MOTJIY. JlenpeccrBHas JHH
Bynsapn na ciexyrommuii 1eHs nocne crated CMuT BEIOpOCHIAch
u3 okua. JleGemu orseprynuch or Kamore. Benomunaer Kelit
XappuarToH:

Keiir Xappunrron: Kak on crpagan! O wacamMu 3acTaBisn
MeHs CHAETH C HAM K I'OBOPHJ BCe TO, YTO FOBOPAT JHOIHM, CO-
BEPIIMBIIHE POKOBYIO omubKy. OnmpaBHBIRATICS, BEIPAXKAI HaJe-
Xy Ha TO, YTO Bce cKopo 3abyzmercs, cam STy HalexIy racui,
cepmwics | Iutakan kak peberox. Ho oHM HuKOrIa ero He mpo-
CTHIIM.
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Mapuna Edumona: Henp3s ckasaTh, 4To ¢ TeX NOP OH XHUIL B
IOJHOM ofguHodecTBe. OH IpUIPeN KaKHX-TO JPYTHX JHOACH,
KT0-TO mpurpen ero. Ho Bce 310 6bUIH Cypporarhi HOTEPSAHHOIO
pas. BcmomunaeT onna u3 «rebeneity Kamore Cnem Kelt:

Coam KeiiT: MEOrHE roJbl KOKABE JBe-TPH HEACIH, 0COOEHHO
gacTo nepex PoxmecrsoM, oH 3BoHMI. TpyOxy Opana ropHuY-
Hasd, H OH YMOJISUI nepenath ee MHe. S cipnmana, Kak OH IiadeT
HA TOM KOHIE IIPOBOJia M 30BET MEHS [0 MMEHH, HO Kayana ro-
TOBOJ H OTKa3BIBAIACH IOAXOMUTS K Tenedory. IycTs mager.

Mapuna Edumona: Tpymsn Kamore ymep depes 9 ner nocne
ckannana ~— 25 asrycra 1984 roma B Jloc-Anmkenece. Ero 6o-
7ie3Hb ObUIa u3nequmoi, Ho oH ymonmun Jxoan Kapcon, B gome
KOTOpO# OH XU, HE Be3TH ero B 6oipaumy. «Ecan Thl MoOUImb
MEHA, ail MHE YiTTH, — CKa3all OH, — MHeE 1topay.
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- FILM
X. BEFORE WATCHING

Before watching please read the following information carefully
and answer the questions as you proceed with reading. This dia-
logue will prepare you for a better understanding of the movie.

Truman Capote was already a celebrity by the time “Breakfast at
Tiffany’s” was released in 1958. Like Capote’s other works,
Breakfast at Tiffany’s received mixed reviews. Some writers
called it “slight” or not living up to Capote’s earlier work. Now
that you have read the book, what are your general impres-
sions? '

Along with the book’s publishing came what Capote called the
Holly Golightly Sweepstakes, where half the women he knew
and some he did not, claimed to be the inspiration for his charac-
ter. One New York resident, named Bonnie Golightly, even tried
to sue Capote for invasion of privacy and libel. But she was a fat
forty year old woman and lost the lawsuit without much effect.
But in truth, and the author himself admitted it several times, the
person that Holly most resembles is her creator. Moreover, later
in life Capote indeed said that Holly Golightly was his favorite
character. What are the things and qualities that Holly shares
with Capote? .

You are going to watch a film made ﬁ'om, the book, the one that
still evokes warm reactions and is nominated by many people as
their favorite film, What are your expectations of the film?

You will probably be surprised to find some differences. What
do you think they are? If you were shooting this film would
you totally change the theme of the story? What scenes would
you reproduce exactly as they appear in the book?

In the actual fact, some critics objected to the changes made to
the original material. Are the complaints about a film not be-
ing as good as the book usually justified? Can you give some
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examples? What makes directors and screenwriters “take
liberties” with the original text and institute changes?

While watching “Breakfast at Tiffany’s”, note the changes and
get ready to answer the question: in case of “Breakfast at
Tiffany’s”, are the changes for better or for worse?

Capote was upset-with the changes Paramount made in the
screen version of his novel, especially with the ending. What do
you think the end might be? What will happen if the film
ends... '

...in a typical Hollywood way?
...in a sad way?
..surprisingly, with a twist?
~.melodramatically?
comically?

~realistically?

Why do you think most Hollywood films have happy endings?

They say that like any film that is made from a book, the two
should be judged by themselves as separate entities. On its own
Breakfast at Tiffany’s is a wonderful film that has stood the test
of time and remains a classic. In the book, Holly is always travel-
ing — searching for a place to belong, a place she never finds.
From what perspective, do you think, is the character pre-
sented in the film? What kind of an actress, do you think,
could have acted Holly Golightly?

Capote originally picked Marilyn Monroe to play the role of
Holly Golightly and Marilyn Monroe had spent some time to
work up a few scenes. Capote and Monroe shared a similar
background that made him petsistent in casting her. Why do you
think, Capote felt that Marilyn Monroe would be perfect for
the role? And what was that Capote and Marilyn shared in
their lives and careers?
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Whatever Capote’s personal preferences were, Paramount chose
t}}e waif Audrey Hepburn to play the part. Truman Capote was
dismayed by the casting of Audrey Hepburn. In Capote’s words,
“...Paramount double-crossed me in every way and cast Audrey.”

What do you know about the actress? What could she bring
to the screen? :

One of the most memorable components of the film Breakfast at
Tiffany’s is the extraordinary soundtrack composed by Henry
Mancini. The film’s theme song, “Moon River” (co-written with
lyrisist Johnny Mercer), was hailed as an instant classic. “Moon
River” has been recorded over 500 times and has sold over a mil-
lion copies of its sheet music. Mancini was heavily inspired by
the film’s star Audrey Hepburn. “I kind of knew what to write, at
least what track I should I be on, by reading the script,” he said.
“And Audrey’s big eyes gave me the push to get a little more
sentimental than I usually do. Those eyes of hers could carry it
knew that. “Moon River” was written for her. No one else has
ever understood it so completely. There have been more than a
thousand versions of “Moon River,” but hers is unquestionably
the greatest,” he continued. Here is how the song goes:

Moon River, wider than a mile,
I’m crossing you in style some day.
Oh, dream maker, you heart breaker,
wherever you're going I'm going your way.
Two drifters off to see the world.
There’s such a lot of world to see. .

" We’re after the same rainbow’s end —
waiting ‘round the bend,
my huckleberry friend,
Moon River and me.
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What made the song so successful? And what is its place in the
film? While watching, please pay attention to the episodes when
the song comes into the picture. :

While watching, you will be offered to do the tasks listed below.
Please take some time before watching the film to go over them to
prepare yourself for meaningful watching,

Who says the following?-

Arrange these facts in the order they appear in the film
Spot the mistakes in the dialogues and monologues
Fill in the gaps or finish the sentences

Finish the sentences in your own words

IL. ACTIVITIES FOR MEANINGFUL WATCHING

o,

. Whe says the following?

‘Darling, you’re being a bore.

This time I’m warning you, I'm deﬁmtely going to call

_ the police.:

You’re a piece of cheap Hollywood trash.

I’'m going to march you to the zoo and feed you to the
yak.

You know what's gomg to happen to you”

He’s alnght I suppose, if you like dark, handsome, pas-
sionate men..

This is the ﬁrst time ’'m in a typlcal Amencan home,

I’'m sorry to bother you, but I couldn’t get the downstairs
door open.

We don’t belong to each other ,

Nothing very bad could happen to you there.

You could always tell what kind of a person a man thinks
you are by the eatrings he gives you. .

I could never have done it without you.

Well, the idea is I’'m supposed to not fritter my talent on
little things. I’m supposed to be saving it for the big one.
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I have no head for figures at all.

If that’s what it is, you’ll only make everything worse.

I need money, and I'll do whatever I have to do to get it.
It should take you exactly four seconds to cross from here
to that door. I’ll give you two.

We'll spend the day doing things we’ve never done be-
fore. We’ll take turns. First something you've never done,
then me.

Well, it is rather unusual, madam, but I think you’ll find
that “Tiffany’s” is very understanding.

Curiously enough... She’s a girl who can’t help anyone,
not even herself. The thing is, I can help her, and it’s a
nice feeling for a change. All right.

Do you think you own me?

I can’t answer all your questions. One at a time.

The plane leaves at 12:00, and on it I plan to be.

There are certain shades of hmehght that can wreck a
girl’s complexion.

Nobody’s going to put me in a cage. ,

People do fall in love. People do belong to each other,
because that’s the only chance anybody’s got for real
happmess

2. Arrange these facts in the order they appear in the film

And, for one memorable day, they go out on the town to-
gether doing things that they have never before done, like
shopping at “Tiffany’s” (new for hlm) and checkmg outa
book from a library (new for her).

" Soon after, they become friends. ~
- Paul; an author with a bad case of writer’s block, drops

by to use Holly’s phone.

‘He has come to take her back home to rural Texas.

As thanks for “rescuing” her, she invites him to a party,
which turns into a loud, rowdy affair.
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A figure from her past shows up in New York.

One night, when a drunk man is banging threateningly on
Holly’s door, she climbs the fire escape and slips into
Paul’s apartment.

Every time she departs from his bed, she leaves behind a
care package of greenbacks.

She has set her heart on marrying a rich South American
(Villalonga) so that she could have enough money to
support herself and her brother, whose tour of duty in the
army is nearly over. :

But she tells him that she is a “wild thing” and cannot be
kept in a cage, and sends him home alone.

Orphaned at an early age, she married the kindly Doc
Goligh’cly at the age of 14, then abandoned him for a stint
in Hollywood.

Ultimately, their feelings end up r\mnmg more deeply
than normal friendship.

Paul confesses his love, but Holly rebuffs him.

In order to finance her wasteful lifestyle, Holly accepts a
weekly payment of $100 to visit an ex-mob boss in prison
and carry a verbal message to his “lawyer”.

Holly window shops her way through Manhattan.

Holly’s plan is to marry a wealthy man, so she can take
care of Fred when he gets out of the Army. She is almost
successful in becoming engaged to a millionaire, but he is
scared off when it turns out that she has unknowingly
been carrying messages back and forth in her visits to
Sing Sing. Paul comforts her when her brother is killed,
and he realizes he has fallen in love with her.

His lover (Patricia- Neal) is a well-to-do woman with a
much older husband. She sneaks out to see Paul when-
ever she gets the opportumty, and his latest apartment isa
gift from her
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- A man seems to be following Paul, but when Paul con-
fronts him it turns out he was following Holly.

-~ He explains he was once Holly’s husband, and that he
took care of Holly and Fred when their parents died and
married her when she was 15.

— He has come to take her back home to rural Texas.

~ She will not admit to loving him, and he accuses her of
being afraid to let herself become too close to anyone,
even her cat. She realizes that she wants to be with some-
one she can really love and runs after him and the cat in
the pouring rain.

3. Fill in the gaps in the following dialogues:

Dialogue A
Holly: I don’t have ......... .... to give him one. We don’t
........... to each other. We just .......... one day. [ don’t want to

own anything until I find a place where me and things .............
together. I’m not sure where that is, but I know what it’ s like. It’s
like “Tiffany's”.

Paul: “Tiffany’ s”‘7 You mean the ............ store?

Holly: That’s right. I’m crazy about “Tiffany’s”. Llsten You
know those days when you get the mean reds?

Paul: The mean reds? You mean, like the blues?

Holly: The blues are because you’re getting ........... or it’s
been ........... too long. You're _]USt rreeeanns , that’s all. The mean
reds are ........... . Suddenly you’re afraid, and you don’t know
what you’re afraid of Don’t you ever get that .. ceen ?

Paul: ............... .

Holly: When I get it, what does any .............. is to jump into a
cab and go to “Tiffany’s”. Calms me down right away. The qui-
etness, the proud look. Nothing very .......... could happen to
you there. If I could find a real-life place that made me feel like
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“Tiffany’s”, then ... then I’d buy some ............ and give the cat
........... I m sorry. You wanted something.

Dmlogue B
Doc: That’s us.
Holly: Doc, I’'m not coming with you.

Doc: Come on. Let’s walk quietly.

Holly: I'll try and help yoti understand. Help me ......... , Fred.
Doc: 1 .oooenen.n you want to help, but it’s between Lula Mae
and me.

Paul: Sure, Doc.

Doc: I love you, Lula Mae.

Holly: I know, and that's the .............. dbPsa . you
always made ~ trying to love a ............ thing. You were al-
WAYS crevnierinns home wild things —a ............... with a bro-
ken wing, a full-grown ........ ST with a broken leg... Re-
member? There’s something — you mustn’t ........... your heart
to a wild thing. The more you do, the .................. they get

until they’re strong enough to fly into a tree, then to higher trees,
then to the sky. There’s something I got to tell you.

4, Correct the mistakes in the dialogue:

Holly: Sally helps me with my accent. I’ve no head for lan-
guages at all, and I'm trying desperately to speak Spanish, you
know, I told you. I just can’t seem to. He makes me write down
everything in there, what I get, what I say. I used to have a Czech
accent. He made me get rid of that. He feels for me, anyway, that
it’s better to operate ona cash basis, tax-wise.

Sally: Some day, M. F red, you take this book, turn it into a film.
Everything is there, just fill-in a little of the details.

Holly:. It certainly wouldn’t be.good for some laughs. .
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Sally: No, I don’t think so. This is a book would break the heart.

Mr. Fitzsimmons: powder-room, fifteen dollars. Less eight dol-
lars repair one black satin hat. Rat food, seventeen cents...

Holly: Darling, please stop, you’re making me cry, but you’re
absolutely right about Jack Fitzsimmons, He’s an absolute cat. I
guess of course, I don’t really know anybody but cats. Except of
course, Fred here. You do think Fred looks nice, don’t you,
Sally? :

Sally: For you, I think he is. (whistle)

Holly: Goodbye Uncle Sally, until next month.

Sally: Goodbye, and don't forget to send that magazine.
Paul: I won’t. V

Sally: Snow flurries expected this week in Los Angeles.

Holly: Snow flurries expected in Los Angeles? Isn’t that just the
weirdest? I bet they haven’t had snow in Los Angeles for a thou-
sand years. I don’t know how he thinks them up.

5. Spot mistakes in Paul's monologue:

“You know what’s wrong with you? Miss Golightly? You're a
rat. You’ve got no guts, You're afraid to stick out your neck and
say OK, Life’s a fact, People do fall in love. People do like each
other. Because that’s the only chance people have for real happi-
ness. You call yourself a wild spirit, a free thing and you’re terri-
fied that somebody’s gonna stick you in a cage. You're already
in that cage — you built it yourself. And it’s not bound in the
West by Tulip, Texas, or in the East by Somaliland. It’s wher-
ever you are. Because no matter where you go, you Just end up
running into yourself. Here — I've been carrying this ring around
for weeks...I don’t want 1t any longer.”

6. Finish the sentences in your own words

— “Breakfast at Tiffany’s” makes me feel ..
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—For a movie made in the early 1960s, “Breakfast at Tif-
fany’s” is....
-~ Both Audrey Hepburn and George Peppard display so

many character flaws, that most people watching can start

~Holly is an enchanting combination of breathtaking ele-
gance, glossy Manhattan sophistication, and ...

- Paul and Holly understand each other, and that understand-
ing makes them ....

— When I feel “the mean reds”. ..

HI. AFTER WATCHING

Write an essay “What is better a story or a film made after it”,
using “Breakfast at Tiffany’s” as a case study.
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