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IpeaucioBue

VYyeOHoe nocobue «Arts & Crafts» npennasHaueHo aus
CTYJICHTOB HampaBlieHUs «/[eKopaTUBHO-NPUKIATHOE HUCKYCCT-
Bo». [locobue cootBeTcTBYeT TpeboBanusm denepanbHOro ro-
CyJIapCTBEHHOT0 00pa30BaTeNbHOTO CTaHIapTA.

AKTyanbHOCTh CO3JIaHUS IaHHOTO 1ocoOus o0ycIioBIe-
Ha TEM, YTO HE CYIIECTBYET Y3KOCIEHIUATU3UPOBAHHBIX y4eO-
HBIX W3JIAaHUH M0 aHTIMICKOMY SI3BIKY, TTOCBSIICHHBIX JIEKOpa-
TUBHO-TIPUKIIATHOMY HCKYCCTBY.

Henpto yueOHoro mocodbust «Arts & Craftsy sBusercs
o0OydeHne npoQeccHOHATbHOMY HHOCTPAHHOMY SI3BIKY CTYJICH-
TOB HaIpaBlIeHUs «J{eKOpaTUBHO-TIPUKIATHOE HCKYCCTBOM.
[Tocobue mpeaHasHaueHO sl OOy4YEHHs] YTCHUIO M MEPEBOIY
npoeCCHOHATBHBIX TEKCTOB, a TAKXKe ISl OBJIAJICHHS CIelna-
JU3UPOBAHHON JIEKCUKOW U 3aKPEIUICHUs] TPaMMaTHYECKHX SIB-
JeHnH, n3y4eHHBIX B Kypce «General Englishy.

Jannast pazpaboTka opueHTHpOBaHa Ha (GOPMHUPOBAHUE
TaKUX KOMIICTCHIINN KaK CIIOCOOHOCTh K 0000IICHUI0, aHATH3Y,
BOCHPUATHIO WH(DOPMALIUU, CIIOCOOHOCTH JIOTUYECKH BEPHO U
apryMEHTHPOBAaHHO CTPOHWTH YCTHYIO M IHCHBMEHHYIO DEYb,
CIIOCOOHOCTh aJIeKBAaTHO TMEPEBOIUTH AyTEHTUYHBIE TEKCTHI C
AHTJIMKACKOTO S13bIKA HA PYCCKUM SA3BIK.

[Tocobue cocTout U3 nsATHaAUATH YpokoB. [lepBrie Tpu
ypoKa  TOCBSIIEHBI ~ OOMMM  BOMNpPOCaM  JIEKOPATHBHO-
MPUKIATHOTO MCKYCCTBA: MCTOPUM PEMECEN, BHJAM peMeced,
UX POJIM B KU3HU YeJIOBeKa. B crieayrommx onuHHAIIATH YpO-
Kax MpeIoKeH MaTepuana O KaXIOM W3 peMecel, U3y4yaeMbIX
CTYJICHTaMH Ha MPAKTUYECKUX 3aHATHAX (O6aTuk, pe3nda 1o me-
peBy M MeTauly, KepamHKa, roOelieH, M3TOTOBIEHUE KYKOII,
OuceporieTeHIe, JOCKyTHas paboTa, BHIIMBKA). B mociennem
YpOKe TpeIaraloTcss pPeKOMEHIAIlMd W COBETHI MO BHIOOpPY
Mpo(eCCuu M TOCTHHKCHUIO TTOCTABICHHBIX 1esnei. Kaxprit u3
YPOKOB BKJIIOYAET KaK OCHOBHYIO, TaK U JOMOJHUTEIbHYIO HH-
dbopmanmio 1Mo NpeaAMETy C IEIbI0 BBI3BATh HHTEPEC CTYACHTOB
B 00CY’KJIEHUU TEMBI.



Kaxxnpiii U3 pa3aenoB mocoOwsi TOCTPOSH TaKuM 00pa-
30M, YTOOBI MIPOLIECC OBIAJACHUS MaTepUaioM ObUT JOCTYITHBIM
U B TO XK€ BpeMsl MaKCUMaJbHO 3 eKkTuBHBIM. B Hadane ypoka
MpeyIaraeTcsi 03HaAKOMUTHCS C HOBBIMU JIGKCHUECKUMU €/TUHU-
namu pasnena. Jlamee CTyIeHTaM MPEIUIOKEHBI 3aTaHUs JUIS
oTpaboTku 0a30BOM JIEKCHKU YpOKa, a TakKe BBOJHBIC He-
CJIOXHBIE TEKCTBI AJIs Oecellbl 110 TeMe. 3aTeM CIIeyeT OCHOB-
HOM TEKCT ypoKa, 3a/laHusl Ha TIOHUMaHUE TEKCTa U TPEHUPO-
BOYHBIC YIPAXHEHUS HA 3aKpEIUICHUE JICKCUKH M TPAMMAaTHKH.

B koHIle ypoka mpenioxeHbl TEKCTHI ISl MepeBoja ¢
PYCCKOTO SI3bIKa Ha aHTIUICKHIA, a TaKkXKe 3aaHus IS JOMaIll-
Helt paboThl (pedepatsl, 1OKIaAbI, 3cce). B kauecTBe AOMOTHU-
TEJIBHOTO MaTepualia MpPEeUIOKEHBl 3aJaHus Ui CaMOCTOs-
TenbHOU paboTel B MHTepHeTe. Takum oOpa3zom, mocodue ot-
JUYaeTcsl pa3HooOpa3reM BUIOB U (OpM yIIpakHEHUH, B TO Ke
BpEMS COXPaHsisl IPU STOM JIOTUYHYIO U IOCTYIIHYIO CTPYKTYpPY
M3JI0KCHUSI.

Kaxnpiit u3 pa3aenoB mocobust coaepKUT Ooiee CIOXK-
HBII MaTepuall, HeXenu npenpayumi. Takum o6pa3om, pexo-
MEHYEeTCSl OCBanBaTh YPOKH MOCJeI0BaTeNIbHO. TeM He MeHee,
HAYMHAs C YETBEPTOW TJIaBbl, TEKCTHI M 3aaHHS SBISIOTCS 0O0-
Jiee WIM MEHEE PaBHOIEHHBIMU MO cloxHOCTU. [loaTomy, Ha-
YHHAs C IaHHOTO pa3zeiia, MOXXHO M3y4aTh MaTepuall B JHO00M
MOCNe0BAaTENBHOCTU. UTO KacaeTcs caMHX YpPOKOB, TO OHHU
UMEIOT HACTOJILKO CTPOTYIO CTPYKTYPY, UYTO MEHSTH €e He Clie-
IyeT, TaK KaK B 3TOM clTy4yae MOTYT BOSHHUKHYTh 3HAUUTEIbHBIC
3aTpyAHEHUS B OCBOCHUH MaTepuaa.

[TocobGue MokeT ObITh HCIONIH30BAHO Ha MPAKTUYECKUX
¥ CAMOCTOSITETIBHBIX 3aHATHUSIX CTYJEHTOB MCKYCCTBOBEIYECKUX
(bakynbpTeTOB, B Y4eOHO-HCCIEAOBATEIbCKON paboTe Marucr-
pOB, a TaKkXKe BO BpeMs NMEPEeBOMYECKON MPAKTUKU CTYJICHTOB,
MOJTyYaOIUX JOMOJHUTENbHYIO0 KBaTU(UKAIIUIO IO HATpaBIie-
Huto «llepeBomunk B cdepe mpodeccnoHanbHON KOMMYHHUKA-
LUN.

ABTOp-COCTABUTEIb



LESSON 1
THE ART OF CRAFTING
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ACTIVE VOCABULARY

craft — pemecno

craftsman — pemecieHHUK

art — NICKyCCTBO

creative — TBOpueCKHii

creativity — TBopueckue cnocoOHOCTH

skills — ymenusi, uckyccTBo, MacTepCTBO

mastery — MacTepcTBO, UCKyCCTBO

expression — BbIpaxeHHE

imagination — BooOpakeHue

handwork — pyunas pa6ora

handicraft — pyxonenue, pyunast paboTa, uzaenue py4Hou pa-
OOTBI

pastime — pUATHOE BPEMSIPENPOBOXKICHHE, XOO0U
item — peMeT, Belb



INTRODUCTION INTO THE TOPIC

I. Answer the questions:

1) Why did you decide to become a craftsperson?

2) What crafts are you good at?

3) What’s your ever favourite craft?

4) What types of crafts are you taught in the university?
5) What type of craftsperson would you like to be in the future?
6) What magazines and books about crafts do you know?
7) Do you make anything for your own home?

8) How long have you been interested in handicraft?

9) Where do you take your ideas and inspiration from?
10) Have you ever had personal exhibitions?

II. Translate the article about the history of the word
“craft”:

The original notion contained in the word craft is that of
‘strength’ (that is the meaning of its relatives in other Germanic
languages, such as German and Swedish kraft). Old English
creeft had that sense too (it had largely died out by the 16th cen-
tury), but it had also developed some other meanings, which are
not shared by its Germanic cognates: ‘skill’, e.g. (in a bad as
well as a good sense, whence crafty) and ‘trade’ or ‘profes-
sion’. Much later in origin, however (17th-century in fact), is
the sense ‘ship’. It is not clear how this developed, but it may
have been a shortening of some such expression as ‘vessel of
the sailor’s craft’ (that is, ‘trade’). The word’s Germanic stem
was *krab- or *kraf-, which some have seen also as the source
of crave (Old English).

strength — cria

notion — noHsTUE

sense — CMbBICT

cognate — pOJICTBEHHOE CIIOBO
whence — oTky1a

origin — MpoUCXOXKICHHE



shortening — coxpamienue
expression — BEIpaXKECHHE
vessel — cyaHo

stem — OCHOBa CJI0Ba
sailor — mopsik

source — UICTOYHUK

crave — jKeJIaHHe

II1. Translate the following words and learn their pronun-
ciation:

aircraft, antiaircraft, campcraft, craft, crafted, craftier, craftiest,
craftily, craftiness, crafting, crafts, craftsman, craftsmanlike,
craftsmanly, craftsmanship, craftsmen, craftspeople, craftsper-
son, craftspersons, craftswoman, craftswomen, crafty, hand-
craft, handcrafted, handcrafting, handcrafts, handcraftsman,
handcraftsmanship, handcraftsmen, handicraft, handicrafter,
handicrafts, handicraftsman, handicraftsmen, hovercraft, king-
craft, rotorcraft, scoutcraft, seacraft, spacecraft, stagecraft,
statecraft, tradecraft, warcraft, watercraft, witchcraft, wood-
craft.

READING COMPREHENSION

I. Read and translate the story:
THE ART OF CRAFTING

Crafting is a human art that involves an entire gamut of
creative activities that relate to making things with your own
hands and skills. The art of crafting is probably as old as civili-
zation itself. Several pieces of craft made of mud, clay and
metals have been discovered in archaeological excavations
around the world.

Crafting usually involves a combination of skills, prac-
tice, speed and patience. Just like any other art, the more you
practice, the more skill, accuracy and speed you will acquire. It
can take years to attain mastery in any craft. Some traditional
crafting activities are passed down generations, and there are



families that are involved in traditional crafts as a profession or
as their means of livelihood.

Crafting is the art of giving an expression to your
imagination and creativity. It involves creation of three-
dimensional objects that are unique and exclusive in character.
There is a whole range of crafting activities that are in practice
in many parts of the world.

The best part about crafting is that almost anyone pur-
sues it, either as a hobby or even as a profession. In the ad-
vanced countries, the art of crafting is gradually fading away as
a profession because it entails painstaking amount of handwork
and consumes a lot of time to create just one piece of craft.
Therefore, primarily crafting as a profession is pursued in de-
veloping countries of Asia, where the old and traditional craft
skills are still practiced. They are known as “handicrafts” and
have a huge demand in the western world as an item of Asian
export.

In the west, nowadays crafting is pursued more as a
hobby and a creative pastime than as a profession. Though a
few people are able to create niche business opportunities in
this line as well. The advantage with crafting is that it does not
require a large investment or high technology. The business can
be pursued from your home itself.

Another advantage of the art of crafting is that it can use
almost any material and turn it into a decorative piece of
beauty. The waste materials at home can be recycled beauti-
fully by using your crafting skills. Craft items can be made out
of waste textile fabrics, leftover pieces of wood, metal scraps,
clay, paper, canvas and even plants and many other materials.
All it needs is your imagination and dedicated effort to produce
a creative piece of craft.

You can use your crafting skills to save money in vari-
ous ways, as well as, help the environment at the same time by
recycling used materials. Whenever you need to do an attrac-
tive packaging for something, you can do it yourself instead of
getting it done expensively from a gift store. You can make



small gift items yourself that will be highly appreciated when
you give them away on occasions. Greeting cards, invitation
cards, decorations for parties, toys for children and showpieces
for your home can be made using your own art of crafting. That
will save you a lot of money each time, and provide you with
the unique joy of having created something on your own.

gamut — Tuana3oH, mkana, (311.) psaa

to relate to — cCOOTHOCUTBCS C UEM-TO

mud — rps3b

clay — rmuHa

to acquire — mproOpeTaTh

to attain mastery — 10cTH4b MacTepCTBa

to be passed down generations — nepexoIuTh U3 MOKOJICHHS B
MIOKOJICHUE

means of livelihood — cpeacTsa k cyniecTBoBaHuUIO
imagination — BooOpakeHue

three-dimensional objects — TpexmMepHbIE 0OBEKTHI

a whole range — uenbiii psg

to pursue as a hobby — 3annmarbcst B cBOOOJHOE BpeMst

to entail painstaking amount of work — TpeGoBaTh OrpoMHBIX
YCUIIAU

huge demand — 6016111011 cripoC

to create niche business opportunities — 3aHATb CBOIO HHIILY
Ha pBIHKE (OTKPBITH OU3HEC)

waste materials — oTX0IbI

to recycle — nepepabaTriBaTh

canvas — X0JCT

environment — okpy>karoias cpeaa

attractive packaging — npuBnekarenbHas yrnakoBKa

to appreciate — IcHUTH

to save money — 5KOHOMUTb JJ€HbI'U

joy — pagocth
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II. Answer the questions:

1) When did crafts first appear?

2) What sorts of skills do crafts require?

3) Why does it take so much time to attain mastery in crafts?
4) What makes crafts so popular among all sorts of people?
5) Why is crafting considered as a profession in Asian countries
mainly?

6) Can waste materials be applied in crafts?

7) What makes crafts useful in our life?

8) What items can you make with your own hands?

9) What advantages of crafting can you mention?

10) Give your own definition to crafts?

I1I. True or false:

1) The art of crafting is rather young.

2) Crafts cannot be considered as means to earn money.
3) The art of crafting is fading away in Western countries.
4) Crafting always requires modern appliances.

5) Craft items can be made of any material.

6) Craft items are two-dimensional objects usually.

7) Crafting helps you save your money.

8) Crafts can bring you a lot of money.

9) Crafting is not ecologically friendly.

10) Not everyone can make a craft item.

LEXICAL EXERCISES

I. Make up expressions with the following words:

creative, craft, skill, mastery, handicraft, item, piece, fabric,
pastime, three-dimensional, to recycle, activity, handwork, gift,
Imagination, expression.

I1. Make up pairs of synonyms:

A) handwork, item, hobby, plus, eye-catching, to adorn, happi-
ness, unique, shop

11



B) pastime, to decorate, store, attractive, handicraft, joy, piece,
exclusive, advantage

I1I. Make up pairs of antonyms:

A) less, common, import, tiny, profession, drawback, to spend,
ugly

B) huge, advantage, more, to save, attractive, export, unique,
hobby

IV. Translate the following phrases into Russian:

creative activity, with one’s own hands, a piece of craft, to at-
tain mastery, means of livelihood, advanced countries, devel-
oping countries, to consume a lot of time, a piece of beauty, a
craft item, creative skills, greeting card, an attractive packag-
ing, a gift store, the western world, a creative pastime.

V. Translate into English:

TBOpYEcKas mpodeccus, JenaTb CBOUMH pyKaMH, IepenaBaTh
MOCJEAYIOIUM OKOJIEHUSIM, TPaJIULIMOHHbIE peMecia, pyyHas
pa0oTa, TBOpUECKHE CIIOCOOHOCTH, NepepadOTaHHbIM MaTepu-
aJ, OKpYy’Karollas Cpela, MPUBIICKATENbHBIA BUJ, MPUIIIACH-
TeJbHAsl OTKPBITKA, HPUHOCUTH PAZOCTh, APXEOJOTHUECKUE
PACKOIIKH, B pa3HbIX YaCTAX CBCTA.

VI. Translate the following groups of derivatives:

1) craft — craftsman — craftswoman — crafting — handicraft —
craftsmanship;

2) to create — creator — creation — creative — creativity;

3) accuracy — accurate — accurately;

4) to imagine — imagination — imaginative;

5) to invest — investment — invested — investor;

6) to decorate — decoration — decorator — decorative — décor —
decorum;

7) to produce — producer — production — productive — product;
8) to consume — consumer — consumption — consuming;

12



9) patience — patient — impatient — impatience — patiently;
10) effort — effortless — effortlessly.

GRAMMAR EXERCISES

I. Identify the following verb forms:

1) The art of crafting is probably as old as civilization itself.

2) Crafting usually involves a combination of skills, practice,
speed and patience.

3) The more you practice, the more skill, accuracy and speed
you will acquire.

4) In the advanced countries, the art of crafting is gradually fad-
ing away as a profession.

5) It can take years to attain mastery in any craft.

6) All it needs is your imagination and dedicated effort to pro-
duce a creative piece of craft.

7) They are known as “handicrafts” and have a huge demand in
the western world as an item of Asian export.

8) There is a whole range of crafting activities that are in prac-
tice in many parts of the world.

9) Therefore, primarily crafting as a profession is pursued in
developing countries of Asia, where the old and traditional craft
skills are still practiced.

10) That will save you a lot of money each time, and provide
you with the unique joy of having created something on your
own.

I1. Make up questions to the words in bold:

1) The art of crafting is probably as old as civilization itself.

2) The waste materials at home can be recycled beautifully by
using your crafting skills.

3) It involves creation of three-dimensional objects that are
unique and exclusive in character.

4) In the west, nowadays crafting is pursued more as a hobby
and a creative pastime than as a profession.

13



5) All it needs is your imagination and dedicated effort to
produce a creative piece of craft.

6) Crafting usually involves a combination of skills, practice,
speed and patience.

7) You can make small gift items yourself.

8) Several pieces of craft made of mud, clay and metals have
been discovered in archaeological excavations around the
world.

9) The advantage with crafting is that it does not require a
large investment or high technology.

10) It can take years_to attain mastery in any craft.

I1I. Fill in the gaps using Present Simple:

1) The art of crafting ... (require) lots of skills.

2) Craftsman ... (do) objects with his own hands.

3) Handwork ... (consume) a lot of time.

4) Crafts ... (be) popular in Asian countries.

5) You can’t become a craftsman if you ... (not/have) imagina-
tion.

6) ... you often ... (make) greeting cards yourself?
7) ... it ... (involve) much time to make a gift item?
8) There ... (be) lots of gift shops in our city.

9) This profession ... (demand) creative skills.

10) How ... you ... (spend) your pastime?

IV. Translate into English:

Pemecio - Menkoe py4HOe HPOHM3BOJCTBO, OCHOBAHHOE
Ha NMPUMEHEHHH PYYHBIX OPYAUH TpyJAa, TMYHOM MacTEpCTBE
paOOTHHKA, MO3BOJISIONIEM IPOU3BOJNTH BBICOKOKAYECTBEH-
HBIE, YaCTO BHICOKOXY/JOKECTBCHHBIC H3/ICIIHSI.

Pemeciio BO3HUKIIO ¢ HAYaJIOM MPOW3BOICTBEHHOH Jiesi-
TENFHOCTH YEJOBEKa, MPOIUIO JUIMTEIBHBI HCTOPHYECKUN
NyTh Pa3BUTHs, PUHUMAS pa3IndHble (POPMBI: a) JoMarrHee
peMecIio - B YCIOBHUSX HAaTypaJbHOTO XO03siicTBa; 0) pemecio
Ha 3aKa3 - B YCJOBHAX PA3JIOKECHUS HATYPaTbHOTO XO3AHCTBA;
B) PEMECIIO Ha PBHIHOK.

14



JlomaniHee peMecsao IIUPOKO PaclpOCTPaHEHO Ha IMPo-
TSOKEHUM BCEM MCTOpUU JOKAMUTAIHUCTUYECKUX OOIIECTB.
CenbpCckoe HacelleHHWE MPOU3BOIWIO OOJBIIYI0 YacTh MOTPEO-
JSEMBIX UM peMecieHHbIX u3fenuid. [locTenmeHHO BemylIyio
pOJib CTaJI0O UTrpaTh PEMECIO HA 3aKa3 M PbIHOK. B npeBHen
I'pertun, npenem Pume, B cTpanax apeBHero Bocroka nme-
JIOCh 3HAYUTEILHOE KOJMYECTBO PEMECIICHHUKOB, BEIYIIHX
CaMOCTOSITENIbHOE XO3SIICTBO M M3TOTOBIISIBIIMX H3JEIHS Ha
3aKa3 WM PHIHOK.

HOME ASSIGNMENT
Prepare a report about one of the following topics:
1) Crafts in Our Life.
2) Crafts & Technologies.
3) Crafts for Me: Hobby or Profession.
4) Crafts & Environment.
5) Crafts & Children.

INTERNET RESCOURCES
http://ru.wikipedia.org/wiki/Pemecio
http://www.bizymoms.com/hobbies/the-art-of-craft.html
http://www.word-origins.com/definition/craft.html
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LESSON 2
THE HISTORY OF CRAFTS

ACTIVE VOCABULARY

ancient — IpeBHUI1, CTApUHHBIN, AHTUYHBIN
civilization — nuBunM3amnus

age — BeK, 3110Xa, 3pa

stage — orarl, IEpUOLI

mechanical — mexannueckuit

Renaissance — snoxa Bo3poxnenus, Peneccanc
Industrial Revolution — mpuMBITIUICHHBIN TTEPEBOPOT
merchant — xynen

medieval — cpeTHEBEKOBBII

machine — cTaHok, ManIMHa, MEXaHU3M

tools — MHCTPYMEHTBI, OpyaAUs Tpyda

to invent — u3o0peraTh

to evolve — 3BOJIOLIMOHUPOBATH, PA3BUBATHCSA
functional — pyHKIIMOHATBHBIN

technology — Texnuka
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INTRODUCTION INTO THE TOPIC

I. Answer the questions:

1) Are you interested in the history of arts?

2) Do you know where and when arts first originated?
3) What stage in the history of arts is your favourite?
4) Can you enumerate the oldest known works of art?
5) Do you know any ancient artists, sculptors?

6) What do you know about the history of British art?
7) What was special about Russian art?

8) What was the role of craftsmen in ancient times?
9) Why is it important to know the history of arts?
10) Do you take inspiration from ancient art?

I1. Read the following story and tell about the Seven Won-
ders of the World:

The field of "art history" was developed in the West,
and originally dealt exclusively with European art history, with
the High Renaissance as the defining standard. Gradually, over
the course of the 20th century, a wider vision of art history has
developed. This expanded version includes societies from
across the globe, and it usually attempts to analyze artefacts in
terms of the cultural values in which they were created. Thus,
art history is now seen to encompass all visual art, from the
megaliths of Western Europe to the paintings of the Tang Dy-
nasty in China.

The history of art is often told as a chronology of mas-
terpieces created in each civilization in the world. It can thus be
framed as a story of high culture, epitomized by the Seven
Wonders of the World, which is somehow different from ver-
nacular expressions. The latter can, however, be integrated into
art historical narratives, in which case they are usually referred
to as folk arts or craft. The more closely that an art historian
engages with these latter forms of low culture, the more likely
it is that they will identify their work as examining visual cul-
ture or material culture, or as contributing to fields related to art
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history, such as anthropology or archaeology. In the latter cases
art objects may be referred to as archaeological artefacts.

originally — nepBonauansHO

to deal with — 3anumartbcst ueM-1u60, UMETH JIETI0 €, paccMart-
pHUBaTh

to define — onpenenare

gradually — nocrenenHo

to expand — paciupsTh

to attempt — nbITaTHCA

value — ieHHOCTH

thus — tak, Takum o6pazom

to encompass — OXBaTbIBaTh

megalith — meranut

masterpiece — meaeBp

to epitomize — 0IMLIETBOPATH, BOILIOIIATH

vernacular expression — npoctopeune

to refer to — oTHOCUTD K YeMy-J1100, CCHUIATHCS HAa YTO-THOO
to engage — 3aHUMAThCSI YeM-JIMOO0

related to — cBs3aHHBIN C

artefact — apreaxr

Seven Wonders of the Ancient World:

Great Pyramid of Giza, Hanging Gardens of Babylon, Statue of
Zeus at Olympia, Temple of Artemis at Ephesus, Mausoleum of
Maussollos at Halicarnassus, Colossus of Rhodes, Lighthouse
of Alexandria

Seven Wonders of the Medieval World:

Stonehenge, Colosseum, Catacombs of Kom el Shoqafa, Great
Wall of China, Porcelain Tower of Nanjing, Hagia Sophia,
Leaning Tower of Pisa

New Seven Wonders of the World:

Great Wall of China, Petra, Christ the Redeemer, Machu Pic-
chu, Chichen Itza, Colosseum, Taj Mahal, Great Pyramid of
Giza
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II1. Translate the story and make up a list of craftsmen in
Middle Ages:

Skilled craftsmen were of vast importance to the medie-
val town and castle. They helped to mend metalwork, mill
crops, build houses, and do many other important things. With-
out their expertise in the making of goods, most of the medieval
towns would not have survived because individual families
could not have produced all the necessary goods to sustain life
in the village. Also, the carrying on of the family profession
was an honour, and many families were famous in their profes-
sion.

Children usually began their formal training for their
profession around the age of eleven or twelve. They would ei-
ther learn and carry the family business, or they could become
an apprentice to a local craftsmen. They trained for seven years
before moving out and starting their own shop, or taking the
families on. Most were married, and their wives would help in
the labour of day to day life, and then producing children to
continue the cycle. Also, almost all craftsmen were free.

There were many professions which the children could
choose to take-up, and all were equally important in the society.
All parts of the town depended on the craftsmen's goods. Mill-
ers ground the grain that the farmer's provided them. They were
integral part of the society and were also the richest of crafts-
men. They were also the most disliked. They paid the lord to
operate his mill and everyone was required to use his mill.
Blacksmiths made the tools which most of the other workers
needed to do their job. They also had an agreement with the
lord. In return for charcoal, they performed all of the castle's
metal working needs. Bakers were responsible for providing
food made out of bread to those who were not farmers. The
farmers grew many of the necessary items to feed the town's
hunger. Shoemakers and seamstresses kept the town's clothes in
decent shape. Candlemakers helped keep the homes lit. Thatch-
ers helped to make thatch roofs for barns and other buildings.
Carpenters repaired wooden objects like buildings and carts. As
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you can see, if any one part of the town failed, the entire me-
dieval structure suffered along with them.

skilled — onbITHBIN, HCKYCHBIN
medieval — cpeTHEBEKOBBII
to mend — 4YMHUTH

goods — uzzienus, ToBap

to survive — BEDKUTh

to sustain — noanep>xuBaTh

to carry business — BecTu cBo€ 1110
apprentice — nogmacrepne
labour — Tpyxn

cycle — nukI, Kpyr

equally — paBHO1IEHHO

miller — MenpHUK

integral — nenoCTHbIN, TOJHBII
blacksmith — xy3nery
agreement — corjaiicHue
charcoal — yross

baker — nexapp

shoemaker — canoxxHuk
seamstress — IIBes
candlemaker — cBeyHUK
thatcher — xkpoBenbIK
carpenter — INIOTHUK

READING COMPREHENSION
I. Read the following story:

HISTORY OF CRAFTING
Crafting is an ancient practice that is perhaps as old as
the human civilization itself. Archaeologists over the years
have conducted excavations in different parts of the world and
discovered various handmade objects of craft from different
ages. Crafting reflects the culture, tradition and history of a
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place and lives long after the culture has undergone modern
transformations.

Historically, the earliest stage of crafting can be called
as the one when practically every creation was a piece of craft.
Every object was made with hands, using physical human
skills, creativity and patience, as there was no automation or
technology available to make anything mechanically. The sec-
ond stage in the history of crafting came with the Renaissance
period in Europe when there was a cultural revolution in the
fields of arts and craft. The third stage in the development of
crafting came along with the Industrial Revolution when ma-
chines took up a major role in man's life, and many tools and
synthetic materials were invented that could be used to create
more modern forms of craft.

Crafting was an art that began out of need and necessity
of man to create objects for his own use. But it evolved into a
decorative art when the industrial revolution in the nineteenth
century fulfilled the functional and utilitarian needs of man. It
gave people the opportunity to pursue crafting as a hobby and
as a form of art to please their senses and as an expression of
their creative faculties. In the west, home crafts became decora-
tive folk art.

In the early part of the nineteenth century, craft related
ideas and suggestions began to appear in women's magazines
and became highly popular. Near the turn of the twentieth cen-
tury, several manuals and instruction guides on crafting had
been published that took the crafting ideas and techniques to
the common man. Crafting skills began to be used for creating
family scrapbooks and albums. This became a great family ac-
tivity and people prepared specially crafted scrapbooks for
momentous occasions in their life and as souvenirs and gifts for
the loved ones.

In the twentieth century, crafting has become greatly
popular as a hobby among people of various age groups. As per
the Craft and Hobby Association of America, over 80% of
American families have at least one family member involved

21



with crafting activities in some way or the other. Computers
and the digital age have given a new technological flavour to
crafting. People are able to experience a great scrapbook ex-
perience with digital imaging and printing technologies.

to conduct excavations — 1e1aTh paCKOIKH

to discover — 0OHapyXUTb

to undergo — npereprersb

stage — oran

skill — HaBBIK, yMeHUE

patience — TeprieHue

available — nocTynHbIi, UMEIOIIMIICS B HATMYUU
major role — Beaymiast pojib

to invent — uz00peTath

necessity — He0OX0MMOCTb

to evolve — pa3BuBaThCS, HBONIOIMOHUPOBATH, (31.) MpeBpa-
TUTBCS

to fulfil — (31.) y1oBIETBOPATH

opportunity — BO3MOXXHOCTh

creative faculties — TBopueckue cnocoOHOCTH
suggestion — CoBeT, PEAJIOKEHUE

manual — pyKoBOACTBO

scrapbook — ainp00M 1151 HAKJIEUBAHUSI BEIPE30OK
momentous occasion — BaxxHOe COObITHE

digital age — spa TexHonoruit

II. Answer the questions:

1) What makes craft items important for history?

2) When did crafting originate?

3) What happened to crafts during the Renaissance epoch?

4) What innovations took place during the Industrial Revolu-
tion?

5) When did crafts became decorative and why?

6) When did handicraft magazines appear?

7) What makes crafting popular among different people nowa-
days?

22



8) How did the digital age influence crafting?

9) Do you know any other information about the history of
crafts?

10) Can you guess what’s going to happen to crafting in the
future?

II1. True or False:

1) There are four stages in the history of crafting.

2) The Renaissance period was marked with cultural revolution.
3) Machines and synthetic materials were invented during the
Renaissance period.

4) Crafting became decorative after the Industrial Revolution.
5) Craft related ideas appeared in magazines only in the 20™
century.

6) Crafting was especially popular to make family albums.

7) Nowadays crafting is completely non-existent.

8) Computers replaced crafting as a hobby.

9) Crafting is popular among Americans.

10) Craft items tell us a lot about history, culture, traditions.

LEXICAL EXERCISES

I. Make up expressions with the given words:

ancient, stage, Renaissance, revolution, tools, machine, digital,
to invent, medieval, functional, to discover, to evolve, civiliza-
tion.

I1. Make up pairs of synonyms:

A) to find out, period, century, instrument, instruction, up-to-
date, chance, ordinary, present

B) guide, gift, to discover, opportunity, modern, common,
stage, tool, age

ITI. Make up pairs of antonyms:
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A) modern, the latest, minor, natural, extraordinary, east
B) synthetic, ancient, common, west, the earliest, major

IV. Translate into Russian:

human civilization, to conduct excavations, handmade object,
to reflect the culture, to undergo transformations, a major role,
out of need, to give an opportunity, decorative folk art, creative
faculties, the turn of the century, instruction guide, the digital
age, printing technologies, digital imaging.

V. Translate into English:

00OHapy’KUTh MPEIMETHI PYyYHOMH pabOThl, HAUYaJIbHBIN ATAIl pa3-
BUTHSI, KyJIbTYpHAsI PEBOJIOIHS, 00JIACTh MCKYCCTBA, TIPOMBIIII-
JICHHBIH NEepeBOpOT, BeAyllas poJib, HM300pecTH MaTepual,
YIOBJIETBOPATh TOTPEOHOCTSIM, UYPE3BBIYAWHO TTOMYJISIPHBIH,
KEHCKMH KypHaJl, OObIYHbIE JIIOAM, NaMsITHbIE COOBITHSA, AJIS
JTFOOUMBIX.

VI. Translate the following derivatives:

1) to discover — discovery — discoverer — discovered;

2) revolution — revolutionist — to revolutionize — revolutionary;
3) industry — industrial — industrialist — to industrialize — indus-
trialization;

4) skill — skilful — skilfully — skilled;

5) to vary — various — variously — variety;

6) art — artist — artificial — artistic;

7) practice — practical — practically — practitioner — practic;

8) history — historian — historic — pre-historic;

9) to invent — inventor — invention — inventive;

10) necessary — unnecessary — necessarily — to necessitate —
necessity.

GRAMMAR EXERCISES
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I. Identify the forms of the underlined verbs:

1) Archaeologists over the years have conducted excavations in
different parts of the world.

2) Crafting was an art that began out of need and necessity of
man to create objects for his own use.

3) Historically, the earliest stage of crafting can be called as the
one when practically every creation was a piece of craft.

4) Near the turn of the twentieth century, several manuals and
instruction guides on crafting had been published that took the
crafting ideas and techniques to the common man.

5) Crafting skills began to be used for creating family scrap-
books and albums.

6) Computers and the digital age have given a new technologi-
cal flavour to crafting.

7) Every object was made with hands.

8) Crafting reflects the culture, tradition and history of a place.
9) Machines took up a major role in man's life.

10) Over 80% of American families have at least one family
member involved with crafting activities in some way or the
other.

I1. Make up questions to the words in bold:

1) Crafting reflects the culture.

2) The second stage in the history of crafting came with the
Renaissance period.

3) Synthetic materials were invented.

4) People prepared specially crafted scrapbooks for momentous
occasions in their life and as souvenirs and gifts for the loved
ones.

5) Computers and the digital age have given a new technologi-
cal flavour to crafting.

6) In the twentieth century, crafting has become greatly popu-
lar as a hobby among people of various age groups

7) There was a cultural revolution in the fields of arts and
craft.
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8) Craft related ideas and suggestions began to appear in
women's magazines and became highly popular.

9) In the west, home crafts became decorative folk art.

10) There was no automation or technology available to make
anything mechanically.

I1I. Fill in the gaps using Past Simple:

1) First machines ... (be) huge and inconvenient.

2) Renaissance ... (be) a beautiful phase in the history of arts.
3) There ... (be) guilds of merchants and artisans in medieval
towns.

4) It ... (take) a lot of time to make an object.

5) Later crafts ... (become) decorative.

6) When ... you ... (take up) knitting?

7) This craftsman ... (not/have) apprentices.

8) Crafts ... (appear) a long time ago.

9) How ... you ... (make) this toy?

10) I ... (make) all these gifts myself.

IV. Translate into English:

HpeBHsiss Pych B CpeHEBEKOBOM MHUpPE IIUPOKO CIIABHU-
Jach CBOUMHM yMmenbliamu. [loHauany y npeBHHX claBsH pemec-
JIO HOCWJIO JIOMAIIIHUM XapaKTep - KaX bl BbIICIBIBAI JJISI CE-
Os1 WKYpBI, TyOUI KOXKH, TKaJ MOJOTHO, JEMUI TTUHSIHYIO MO-
CyAy, U3TOTOBJISUT OPYKHE W OPYyIus Tpyda. 3aTeM PEMECIICH-
HUKHM CTaJId 3aHUMAThCSl TOJIBKO OMPEAENIEHHBIM IPOMBICIOM,
TOTOBWJIA TPOJIYKTHI CBOETO TpyJa I BCEH OOIIMHBI, a OC-
TaJbHBIE €€ WIECHBl 00ecreunBalyd MX MPOAYKTAMHU CEIbCKOTO
X035IUCTBA, MeXaMu, peI0OH, 3BepeM. U yke B mepuoj paHHEro
CpPEIHEBEKOBbSI HAUaJICs BBITYCK MPOAYKUMHU Ha pbIHOK. CHa-
yaja OH HOCHJI 3aKa3HOM XapakTep, a 3aT€M TOBapbl CTajlu IO-
CTYIaTh B CBOOOAHYIO MPOJAXKY.

B pycckux ropomax u OOJNBIINX cellaX KUIU U TPYIH-
JUCh TAJAHTIIUBBIE U yMEJbIE METAJUIypPIH, Ky3HEIbl, FOBEIH-
pbl, TOHYAPbI, TKAYX, KAMHEPE3bI, CAlIO)KHUKH, IOPTHBIE, MPEI-
CTaBUTENIN JIECATKOB JAPYrux npodeccuit. DTU NpoCThie JIOIU
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BHECIIM HEOLICHUMBIN BKJIAJ B CO3JaHUE SKOHOMUYECKOI'O MO-
ryuecrtBa Pycu, ee BBICOKON MaTepUaIbHON U TyXOBHOM KYyJib-
TYPBL.

HMeHa IpeBHUX PEMECIIEHHHUKOB, 332 MaJbIM HCKIIIOYE-
HUEM, HaM HEW3BECTHBI. 32 HUX TOBOPAT MIPEIMETHI, COXpa-
HUBLIMECS OT TEX JAJEKUX BPEMEH. JTO U pEAKUE IIEAEBPHI, U
ITOBCETHEBHBIE BEILM, B KOTOPBIE BIOKEH TAJIAHT U ONBIT, yMe-
HUE U CMEKaJIKa.

HOME ASSIGNMENT
Prepare a report about:
1) The History of Egyptian Crafts.
2) The History of Roman Crafts.
3) The History of Russian Crafts.
4) Medieval Guilds of Artisans.

INTERNET RESOURCES
http://en.wikipedia.org/wiki/Wonders_of the World
http://library.thinkquest.org/10949/fief/medcraft.html
http://munachisoonuoha.com/munachiso-onuoha-history.html
http://www.bibliotekar.ru/nachalo/4-4.htm
http://www.bizymoms.com/hobbies/history-craft.html
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LESSON 3
TYPES OF CRAFTS

ACTIVE VOCABULARY

cross-stitch — BeIIIMBKa KPECTUKOM, IITUTHE
embroidery — BollIMBaHME

weaving — TKa4eCTBO

pottery — roHYapHOE J€JI0

beadwork — BeImBKa Gucepom

etching — rpasiopa

sculpture — ckyabTYpa, BassHUE
patchwork — nockyTHast paboTa, MIUBOPK
knitting — Bs3aHue

sewing — IIUTbe

stained glass — BuTpax
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INTRODUCTION INTO THE TOPIC

I. Answer the questions:

1) What types of crafts do you know?

2) Which of these types do you study at college?

3) What type of craft are you personally best at?

4) What type of craft are you worst at?

5) What types of crafts do you consider most and least impor-
tant?

6) Which of them would you like to connect your life with?
7) What type of craft do you think originated first?

8) What type of craft is rather young?

9) What types of craftsmen do you know?

10) Which crafts are typical for your country?

II. Translate the words:

Crafts involving textiles: banner-making, calligraphy, canvas
work, cross-stitch, crocheting, curve stitching, embroidery, felt-
ing, knitting, lace-making, lucet, macramé, millinery, needle-
point, patchwork, quilting, ribbon embroidery, rug making,
sewing, shoemaking, spinning, spirelli, string art, tapestry, tat-
ting, T-shirt art, weaving

Crafts involving wood, metal and clay: cabinet making, carpen-
try, chip carving, jewellery, marquetry, metalworking, pottery,
sculpture, wood burning, wood turning, woodworking, fretwork
Crafts involving paper or canvas: paper craft (altered books,
bookbinding, cardmaking, collage, decoupage, embossing, iris
folding, papermaking, marbling, origami, papier-maché, pop-up
book, quilling, paper model), artist trading cards, calligraphy,
parchment craft, scrapbooking, rubber stamping

Crafts involving plants: basket weaving, corn dolly making,
floral design, pressed flower craft, straw marquetry

Other crafts: balloon animal, beadwork, doll making, dollhouse,
egg decorating, etching, glassblowing, lapidary, miniatures,
mosaics, pioneering, stained glass, toy making, polymer clay
ITI. Translate the words and guess who makes these things:
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embroidery, basket, doll, carpet, engraving, toy, earthenware,
greeting card, family album, dress, sweater, quilt, statue, yarn,
lace, shoe, hat, ring, rug.

READING COMPREHENSION

I. Read the story:
TYPES OF CRAFTS

A craft is a physical skill that involves the use of hands,
machines and tools to create something new and interesting.
Craft is an expression of the creative instincts of human beings
to give a vent to their imagination. It involves a sense of aes-
thetics and artistic values to create new and unique things of
beauty as well as of utilitarian value.

There are incredibly large varieties of crafts that are
popular all over the world. In different regions of the world
there are different traditional crafts that are popular, and some
are modern crafts using latest techniques and innovations.

CRAFTS INVOLVING TEXTILES

There are many different crafts that make use of textiles
to create new and unique things, designs and patterns. Cross-
stitching, crochets, embroidering, knitting, patchwork, quilts,
rug and carpet making, weaving, sewing, shoe making, spin-
ning are some of the oldest examples of crafts that make use of
textile fabrics, threads and other textile materials to create
beautiful items. Even unique activities such as making attrac-
tive banners and posters, calligraphic art, making artistic lace
work, macramé, tapestry, stringing, and T-shirt painting are
such crafts that make use of textiles to create new things.

CRAFTS INVOLVING WOOD, METAL OR CLAY

Wood, metal and clay are natural materials that have
been traditionally used by artists and craftsmen to create amaz-
ing new items from these basic materials. Pottery making,
sculpting, woodworking, carpentry, furniture making, jewellery
making, wood carving, and metalworking are some of the
popular crafts that make use of natural materials. Sculpture is a
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great craft that has been pursued by artistically inclined men
since ancient times. Pottery making with the help of a potter's
wheel and other tools is another popular craft that serves as a
great hobby for many people, and as a profession too.
CRAFTS INVOLVING PAPER

Ordinary paper has been traditionally used for different
crafts such as altered bookmaking, paper modelling, calligra-
phy, collage making, embossing, paper craft, origami, scrap
booking, card modelling and so on. Paper modelling has been
popular since ages, and everyone has made some simple paper
model in the childhood usually. Now with the use of computers
and colour printers, this craft is becoming more popular among
the younger generations.
CRAFTS INVOLVING MISCELLANEOUS MATERIALS

The beauty of craft lies in the fact that it can make use
of practically any material, and turn it into a piece of art and
beauty. Making baskets from ordinary bamboo sticks, floral
crafts, doll making using any waste materials in the home, ce-
ramic and glass crafts using clay and glass materials, toy mak-
ing, egg decorations and so on are some examples of how
unique masterpieces can be created out of simple materials of
everyday use.

to give a vent to one’s imagination — 1aBath BbIXOJ BOOOpa-
KEHUIO

incredibly large varieties of crafts — orpomHoe pazHooOpa3zue
pemecen

artistically inclined men — o111, CKIIOHHBIE K MICKYCCTBaM
potter's wheel — ronuapuslii Kpyr

paper modeling — u3rorosneHue NoAeN0K U3 OymMaru

I1. Answer the questions:

1) What’s a craft?

2) What makes a craft different from other physical skills?
3) What crafts involving textiles do you know?

4) What other crafts make use of fabrics?
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5) Which crafts deal with clay, wood and metal?

6) Why are crafts involving paper becoming more popular
nowadays?

7) Can one make a masterpiece out of simple and waste materi-
als? And you?

8) Which crafts involving miscellaneous materials do you
know?

9) Which crafts make use of modern technologies?

10) How many crafts are there nowadays?

II. True or False:

1) Pottery is a craft involving clay.

2) Patchwork is a craft involving wood.

3) Weaving is a craft involving textile.

4) Cross-stitching is a craft involving paper.
5) Lace work is a craft involving metal.

6) Jewellery is a craft involving metal and stones.
7) Embossing is an art involving textiles.

8) Embroidering is an art involving wood.

9) Card modelling is an art involving paper.
10) Some crafts make use of waste materials.

LEXICAL EXERCISES

I. Make up expressions with these verbs:
to embroider, to knit, to sew, to spin, to weave, to carve, to fur-
nish, to model, to decorate.

I1. Make up pairs of synonyms:

A) rug, large, man, fabric, fantastic, various, almost, unneces-
sary

B) practically, carpet, waste, textile, huge, amazing, miscella-
neous, human being

ITI. Make up pairs of antonyms:
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A) ordinary, basic, natural, waste, physical
B) mental, unique, rare, artificial, necessary

IV. Translate into Russian:

physical skill, machines and tools, to give a vent to one’s
imagination, artistic values, attractive banner, basic material,
wood carving, potter’s wheel, altered bookmaking, younger
generation, unique masterpiece, everyday use.

V. Translate into English:

0omnpIIoe  pazHOOOpa3ue, COBPEMEHHBIE peMecia, HOBEHUIas
TEeXHHMKA, YHUKAJIbHBIA AM3aiiH, BBIIIMBKA KPECTHMKOM, TOHKOE
KPYKEBO, IOTPSICAIOLIHIA KOBEP, pe3b0a 1Mo JIepeBy, IOBEIMPHOE
JIeNi0, TOHYapHOE JIeJI0, HaTypalibHbIe TKAaHU, YBIEKATHCS Bs3a-
HUEM M IIUThEM, C IPEBHUX BPEMEH, pa3HOOOpa3HbIe MaTepHa-
JIbl, KEPAMHUUECKUE U3JIENHsI, U3TOTOBICHHE KYKOJ.

VI. Translate the following derivatives:

1) to attract — attraction — attractive;

2) wood — wooden — woodwork — woodpulp — woodpecker —
woodland;

3) pot — potter — pottery — potted;

4) to furnish — furnishing — furniture — furnished;

5) jewel — jewellery — jeweller — jewelfish;

6) to serve — servant — serving — service;

7) beauty — beautiful — to beautify;

8) to carve — carved — carving — carver;

9) sculptor — sculpture — sculpt — sculptural — sculpting;
10) sense — sensible — sensibility — senseless — sensibly.

GRAMMAR EXERCISES
I. Identify the underlined verbs:

1) It involves a sense of aesthetics and artistic values to create
new and unique things of beauty as well as of utilitarian value.
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2) There are many different crafts that make use of textiles to
create new and unique things, designs and patterns.

3) Wood, metal and clay are natural materials that have been
traditionally used by artists and craftsmen to create amazing
new items from these basic materials.

4) Pottery making with the help of a potter's wheel and other
tools is another popular craft that serves as a great hobby for
many, and as a profession too.

5) Unique masterpieces can be created out of simple materials
of everyday use.

6) Paper modelling has been popular since ages.

7) This craft is becoming more popular among the younger
generations.

8) Everyone has made some simple paper model in the child-
hood usually.

9) Even unique activities such as making attractive banners and
posters, calligraphic art, making artistic lace work, macramé,
tapestry, stringing, and T-shirt painting are such crafts that
make use of textiles to create new things.

10) In different regions of the world there are different tradi-
tional crafts that are popular, and some are modern crafts using
latest techniques and innovations.

I1. Make up questions to the words in bold:

1) There are incredibly large varieties of crafts that are popu-
lar all over the world.

2) The beauty of craft lies in the fact that it can make use of
practically any material.

3) Paper modeling has been popular since ages.

4) Unique masterpieces can be created out of simple materials
of everyday use.

5) Everyone has made some simple paper model in the child-
hood usually.

6) This craft is becoming more popular among the younger
generations.
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7) A craft is a physical skill that involves the use of hands,
machines and tools to create something new and interesting.

8) Craft involves a sense of aesthetics and artistic values to
create new and unique things of beauty as well as of utilitarian
value.

9) Ordinary paper has been traditionally used for different
crafts such as altered bookmaking, paper modeling, callig-
raphy, collage making, embossing, paper craft, origami,
scrap booking, card modeling and so on.

10) Cross-stitching, crochets, embroidering, Kknitting,
patchwork, quilts, rug and carpet making, weaving, sewing,
shoe making, spinning are some of the oldest examples of
crafts that make use of textile fabrics.

I1I. Fill in the gaps using Present Continuous:

1) What ... you ... (do)? — I ... (sew) a summer dress.
2) What ... you ... (do) last night? — I ... (knit).

3) Look at John! He ... (make) a balloon animal.

4) This year we ... (study) floral design.

5) Mary ... (work) at her dollhouse this week.

6) Last night I ... (make) a banner.

7) Tomorrow morning I’ll be busy. I ... (weave) a basket.
8) I ... (plan) to take up cross-stitching.

9) We ... (go) to give her a handmade toy as a present.
10) This craft ... (get) more and more popular.

IV. Translate into English:

BeinmBanue n3BecTHO ObLIO B ITyOOKOM JPEBHOCTH, U,
KaK MHOTHX JIPYTHX OTpaclieif HCKYyCCTBA U HAYKH, KOJIBIOCITBIO
ero 6su1 BocTok. B A3uu 3TO MCKYCCTBO IIHMPOKO MPOLBETAIIO
y’Ke Tropa3fio paHee TOT0, YeM OHO CTaj0 M3BECTHO TpeKaM M
pPUMJIITHAM, XOTS TPEKH U MPUIIUCBHIBAIOT M300pETEHUE BBIIIU-
BaHus Munepse, A¢pune-Ilannaze.

Jlerenna 006 ApaxHe, NOApPOOHO IepeJaHHas B MeTa-
Mopdo3ax OBuIUA, paCcCKa3bIBAET, YTO JI0Ybh KPACHIIBIIMKA
HNnmona B Konogone, BelyunBIIMCh y OOTMHY TKaTh M BBIIIU-
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BaTh, NIPEB30IIJIa B 3TOM UCKYCCTBE CBOIO MPENOIaBaTEIbHUILY
U, BbI3BaB €€ Ha coCTsA3aHUe, MoOeauIa B OONBIION BBIIIUBKE,
n3o0pakaromiel MoxoxaeHuss 6oroB. MuHepBa, paccep:keHHast
CBOMM IOpakeHUEM, OpOocHiia YEJTHOK B TOJIOBY COIEPHMIIBI;
ApaxHa ¢ rops mnoBecuwiach M Obula OOTHMHEN IpeBpalleHa B
nayka. B Onnccee ynoMuHaeTcst O BBIIMBAHUM M YKa3bIBAETCS
Ha BEJIMKOJIEMHBIN IUIall YJrcca, MEPEeHssl 4acTh KOTOPOTO
Obuta OoraTto pasykpalleHa 30JI0ThIM HIUTheM. TOYHO Tak ke y
I'omepa rooputcs, uro Ilapucom npuseseHsl Obutn B Tporo
Ooratble BbIIMBKY U3 Tupa n CHull0HA, CIaBUBIIUXCS YK€ B T€
BpEMeEHa CBOMM HCKyccTBOM, a B III mecne Mnuansl onuceiBa-
I0TCSl 3aHATUS EneHsl, BhINIMBaBIIEH MO OETOCHEKHOW TKaHU
OUTBBI U3-3a HEE TPOSIH U T'PEKOB.

Bbonee pa3BuToe HCKYCCTBO BBIIIMBAaHUS 3aUMCTBOBAHO
rpekaMu y IepcoB, KOI/ia BO BpeMs 1oxoAoB Anekcannapa Ma-
KEJIOHCKOTO OHM TO3HAKOMMJIMCH C POCKOIIBIO a3MaTCKUX Ha-
poroB. CtpaboOH ONUCHIBAET YIUBJICHHE TIPEKOB IpPU BHJE
OJZIEXk ], MTOKPBITBIX 30JIOTBIMU BBIIINBKAMHU M OCBIIIAHHBIX JApa-
TOLEHHBIMU KaMHSIMHM, a TakX€ TOHKMX HHAMWCKHX TKaHEH,
0orato pasyKpalleHHbIX Pa3HOLBETHbIMU BbIIMBKamu. IToGe-
nuB [lapus, Anekcanap MakeTOHCKMM 3aBIaeNl €ro ImaTpoM
U, IPUJS B BOCTOPT OT POCKOLIHBIX 110 HEM BBIIIMBOK, 3aKa3aj
ceOe BEJIMKOJIETIHBIH MIal] HCKYCHBIM KUIIPUOTKaM.

Bo Bpemena Mouces, UCKYCCTBO BBIIIMBAaHUS ObLIO
CWJIBHO Pa3BUTO; OCOOEHHO CJIaBUJICS CBOMM HCKYCCTBOM AXa-
mab u3 koseHa [lana. Onexxna AapoHa M ChIHOBEH ero Bo
BpeMs OOTOCITy)KEHUI COCTOsIAa U3 TKAHU, BBIJICIIAHHON U3 TIO-
JIOTHA, BBIIIMTOrO Pa3HOLBETHBIMU y30pamu. B knure HMcxona
Mbl BUJIUM TaK)Ke, 4TO 3aHaBeCh, CKpbiBaromas Cesatyro Cs-
TBIX, ObLIAa U3 JIbHSHON TKAHU C BBIIIUTBHIMH MO0 HEll MyHIIOBBI-
MU xepyBuMamu. COJIOMOH 3aKa3all Jjisi CBOEro Xpama BaBUIIO-
HSIHaM, CJIaBUBILMMHUCS CBOUM HCKYCCTBOM, rofy0yro 3aHaBecCh
C BBILUIUTBHIMHU 10 HEW MyPIyPOBBIMU XEPyBUMaMHU.

AccupusiHE U €BpEH, BEPOSTHO, 3aUMCTBOBAJIA BBIIIH-
BaHue u3 Erunra. O 3HaYMTENBHOM pacnpOCTPaHEHUH BBILIHU-
BaHUA B Erunre CBUACTEIBCTBYIOT COXPAHMBINAACA, XOTS U B
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PEIKHX CIy4asX, BBIIIATAs OJIKa HA MyMHSX W U300pakeHUs
JPEBHHUX ETUNETCKUX (PapaoHOB HA capkogarax W Ha MaMsATHH-
Kax.

Tak kak apeBHHE HapOJbl OBUTH MACTyXaMH, TO U TIep-
BbI€ TKaHU M BBIIIMBKH BBIACIBIBAINCH U3 MepcTH. Briocmeact-
BUM, Korna B Erunte OTKpPBHITHI OBUTH BOJOKHUCTBIE CBOWMCTBA
HEKOTOPBIX PACTCHWH, MPEUMYIIECTBEHHO TEHBKH W JIbHA, W3
HHUX CTaly BBIICIBIBATh TKaHU, KOTOpPHIE 1O CBOel Oenu3He
OKa3aJMCh OCOOEHHO MOJIXOMSAIMINMH K BEIHKOJICIIHIO PEIUTH-
O3HBIX O0PSAJOB M VIS 9TOH eI YIOTPEOISUINCh Y BCEX JIPEB-
HuX HaponoB. Ilo3nnee B MHauu HaligeHo ObLIO Xs10m4aTroly-
Ma)KHOE pacTeHHe, ¥ TaM Hadald Jej1aTh TOHYalIIne TKaH!, 110
KOTOPBIM BBIIIMBAIH HIEPCTSHBIMH, OyMaKHBIMU M, HaKOHEII,
30JI0TBIMU HUTKaMH.

HOME ASSIGNMENT
Tell about the following crafts:
1) calligraphy
2) sculpture
3) lace-making
4) glassblowing
5) millinery
6) banner-making

INTERNET RESOURCES
http://en.wikipedia.org/wiki/Arts_and crafts
http://ru.wikipedia.org/wiki/BermBanue
http://www.bizymoms.com/hobbies/creative-craft.html
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LESSON 4
EMBROIDERY

ACTIVE VOCABULARY

embroidery — BollIMBaHME

needle — urosika

thread — vuTka

stitch — crexxok

chain stitch — ramOypHas cTpouka
buttonhole stitch — neTenbHbBIN cTEXKOK
blanket stitch — oOMeTOUHBIH TI0B
running stitch — cMeToUYHBIN CTEXKOK
satin stitch — BrIIMBKa riIagsio

cross stitch — BbIlIMBKAa KPECTUKOM
hemming stitch — moaAMMMBOYHBIN cTEXKOK

INTRODUCTION INTO THE TOPIC

I. Answer the questions:

1) What is embroidery?

2) Can you embroider?

3) Have you ever embroidered a picture?
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4) What kinds of embroidery do you know?

5) Why is embroidery still popular all over the world?

6) Where can embroidery be applied?

7) What sort of clothes can be decorated with the help of em-
broidery?

8) What things do you need to embroider?

9) What sort of embroidery do you have at home?

10) What makes handmade embroidery so exclusive and valu-
able?

II. Read these instructions and guess what stitch is de-
scribed in each paragraph (back stitch, French knot, cross
stitch, running stitch):

1) It is the most common stitch used in patterns. Work the
stitches in rows starting with the bottom of the stitch. When the
row is complete, return back over the row to complete the top
stitch. The top stitches should always stay in the same direc-
tion; otherwise, your project will look messy, even to an un-
trained eye.

2) First, bring the thread up from the back of the fabric on the
line that you want to create. Make a small backward stitch
through the fabric. Second, bring the needle through the fabric
a little in front of the first stitch but still on the line. Pull the
thread through the fabric. Make the second stitch backward,
bringing the needle out a little in front of the second stitch and
still on the line. Repeat.

3) This is a wonderful alternative to the back stitch. Outline the
desired area in one direction, then repeat going in the opposite
direction.

4) Bring the needle out through the right side of the fabric.
Hold the thread taut and flat to the fabric then twist the needle
round the thread twice. Pull the thread firmly so that the loops
are snug around the needle. Continue to hold the thread firmly,
then take the needle back into the fabric one thread away from
where the stitching thread emerges from the fabric and insert
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the needle. As you pull the needle through the fabric, hold the
knot area down so it will sit firmly on the fabric. And voila!

in rows — psigamu

complete — 3aBepiieH

in the same direction — B 01HOM HanpaBIeHUN
to look messy — BBIIISIIETh HEAKKYPATHO
to pull the thread — BoITSIHYTH HUTH

to outline — HameTUTH (KOHTYP)

desired area — >xenaeMblil KOHTYpP

taut and flat — Tyro u roTHO

loop — netns

firmly — xpenko

knot — y3emok

READING COMPREHENSION

I. Read and translate the story:

Embroidery is the art or handicraft of decorating fabric
or other materials with needle and thread or yarn. Embroidery
may also incorporate other materials such as metal strips,
pearls, beads, quills, and sequins.

A characteristic of embroidery is that the basic tech-
niques or stitches of the earliest work—chain stitch, buttonhole
or blanket stitch, running stitch, satin stitch, cross stitch—
remain the fundamental techniques of hand embroidery today.

Machine embroidery, arising in the early stages of the
Industrial Revolution, mimics hand embroidery, especially in
the use of chain stitches, but the "satin stitch" and hemming
stitches of machine work rely on the use of multiple threads
and resemble hand work in their appearance, not their con-
struction.

The origins of embroidery are unknown, but early ex-
amples survive from ancient Egypt, Iron Age Northern Europe
and Zhou Dynasty China. Examples of surviving Chinese chain
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stitch embroidery worked in silk thread have been dated to the
Warring States period (5th-3rd century BC).

It is a striking fact that in the development of embroi-
dery ... there are no changes of materials or techniques which
can be felt or interpreted as advances from a primitive to a later,
more refined stage. On the other hand, we often find in early
works a technical accomplishment and high standard of crafts-
manship rarely attained in later times.

Elaborately embroidered clothing, religious objects, and
household items have been a mark of wealth and status in many
cultures including ancient Persia, India, China, Japan, Byzan-
tium, and medieval and Baroque Europe. Traditional folk tech-
niques are passed from generation to generation in cultures as
diverse as northern Vietnam, Mexico, and Eastern Europe. Pro-
fessional workshops and guilds arose in medieval England. The
output of these workshops, called Opus Anglicanum or "Eng-
lish work," was famous throughout Europe. The manufacture of
machine-made embroideries in St. Gallen in eastern Switzer-
land flourished in the latter half of the 19th century.

Embroidery can be classified according to whether the
design is stitched on top of or through the foundation fabric,
and by the relationship of stitch placement to the fabric.

The fabrics and yarns used in traditional embroidery
vary from place to place. Wool, linen, and silk have been in use
for thousands of years for both fabric and yarn. Today, embroi-
dery thread is manufactured in cotton, rayon, and novelty yarns
as well as in traditional wool, linen, and silk. Ribbon embroi-
dery uses narrow ribbon in silk or silk/organza blend ribbon,
most commonly to create floral motifs.

Much contemporary embroidery is stitched with a com-
puterized embroidery machine using patterns "digitized" with
embroidery software. In machine embroidery, different types of
"fills" add texture and design to the finished work. Machine
embroidery is used to add logos and monograms to business
shirts or jackets, gifts, and team apparel as well as to decorate
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household linens, draperies, and decorator fabrics that mimic
the elaborate hand embroidery of the past.

metal strips, pearls, beads, quills and sequins — Mmeraminue-
CKHE IUIACTUHKH, KEMUYT, OYCHUHBI, IEPbs U MaHETKN

rely on the use of multiple threads and resemble hand work
— BBINOJIHAIOTCS IPU MTOMOIIY MHO>KECTBAa HUTEW M HallOMHUHa-
10T PY4YHYIO paboTy

on the other hand — ¢ apyroii cropoHsl

rarely — penko

elaborately — ckycHo

household items — npenmeTs! ObiTa

mark of wealth and status — cumBon GorarcTBa U BBICOKOTO
MOJIOKEHUS

diverse — pa3n4HbIN

output — IpoayKIus

to flourish — npouerars

embroidery software — nporpamMMmsl [1J1s1 BBIIIIMBAHUSA

I1. Answer the questions:

1) What tools do you need to make embroidery?

2) What materials can be used for embroidery?

3) What techniques of embroidery can you name?

4) When and where did embroidery originate?

5) What’s striking about the history of embroidery?

6) What was embroidery used for in ancient times?

7) How can embroidery be classified?

8) What fabrics and yarns are usually used for embroidery?
9) What is machine embroidery used for?

10) Would you like to become a good embroiderer yourself?

III. True or False:

1) Embroidery may incorporate different materials.

2) Machine embroidery appeared long before the Industrial
Revolution.

3) Embroidery originated about one thousand years ago.
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4) Guilds arose in medieval France.

5) Ribbon may be used for embroidery.

6) Embroidered items have been a symbol of wealth since an-
cient times.

7) Embroidery techniques developed rapidly.

8) Machine embroidery was popular already in the 19" century.
9) Modern embroidery can be performed in yarn, rayon, cotton.
10) Embroidery is considered an art.

LEXICAL EXERCISES

I. Make up expressions with the words:
needle, thread, yarn, cross stitch, satin stitch, medieval, work-
shop, wool, linen, ribbon, silk, motif.

I1. Make up pairs of synonyms:

A) fundamental, to mimic, multiple, origins, refined, workshop,
to manufacture

B) studio, numerous, basic, to copy, to produce, elaborate, roots

II1. Make up pairs of antonyms:

A) handmade, early, unknown, refined, wealth, northern, east-
ern, top, contemporary

B) southern, primitive, machine, bottom, poverty, late, familiar,
ancient, western

IV. Translate into Russian:

refined embroidery, metal strips, chain stitch, buttonhole stitch,
blanket stitch, running stitch, satin stitch, cross stitch, hand em-
broidery, machine embroidery, hemming stitch, multiple
threads, on the one hand, on the other hand, household items,
medieval Europe, professional workshop, ribbon embroidery,
contemporary embroidery.

V. Translate into English:
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MCKYCCTBO BBIIIMBKHU, BBIIIUBKA KPECTHUKOM, METEIbHBINA CTe-
JKOK, OOMETOYHBIN IIIOB, CMETOUHBIA CTEKOK, ITOIIITHBOYHEIN
CTS)KOK, OCHOBHBIC TEXHHKHU BBINIUBAHUS, PyYHAs BBIIIMBKA,
OJIeX/1a, YKpaIlIeHHAasl BBIIIMBKOW, U3 MMOKOJICHUS B MMOKOJICHUE,
y3Kasi JICHTa, BBIIIUBATH JIOTOTUIIBI, YKpaliaTh Oejbe, 1BETOY-
HBII MOTHB, TPAJAULIMOHHBIC TKAHU, UTOJIKA C HUTKOM.

VI. Translate the following derivatives:

1) character — to characterize — characteristic — characteristics —
characteristically;

2) to construct — construction — constructive — constructor;

3) to resemble — resemblance — resembling;

4) to survive — survival — survived — survivor;

5) to refine — refined — refinement — refiner;

6) religion — religious — religiously — religiosity;

7) to elaborate — elaborate — elaborated — elaborately — elabora-
tion;

8) to classify — classified — classification;

9) to know — unknown — well-known — know-all — know-
nothing — knowledge;

10) west — western — westerner — westernize.

GRAMMAR EXERCISES

I. Identify the forms of the underlined verbs:

1) Embroidery may also incorporate other materials such as
metal strips, pearls, beads, quills, and sequins.

2) Examples of surviving Chinese chain stitch embroidery
worked in silk thread have been dated to the Warring States pe-
riod.

3) Much contemporary embroidery is stitched with a computer-
ized embroidery machine using patterns "digitized" with em-
broidery software.

4) Traditional folk techniques are passed from generation to
generation in cultures as diverse as northern Vietnam, Mexico,
and eastern Europe.
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5) Professional workshops and guilds arose in medieval Eng-
land.

6) The fabrics and yarns used in traditional embroidery vary
from place to place.

7) Machine embroidery is used to add logos and monograms to
business shirts or jackets, gifts, and team apparel.

8) Today, embroidery thread is manufactured in cotton, rayon,
and novelty yarns as well as in traditional wool, linen, and silk.
9) Machine embroidery, arising in the early stages of the Indus-
trial Revolution, mimics hand embroidery.

10) Ribbon embroidery uses narrow ribbon in silk or
silk/organza blend ribbon, most commonly to create floral mo-
tifs.

I1. Make up questions to the words in bold:

1) Ribbon embroidery uses narrow ribbon in silk.

2) The manufacture of machine-made embroideries in St.
Gallen in eastern Switzerland flourished in the latter half of
the 19th century.

3) Professional workshops and guilds arose in medieval Eng-
land.

4) Machine embroidery mimics hand embroidery.

5) Machine embroidery is used to add logos and monograms
to business shirts or jackets, gifts, and team apparel.

6) Early examples survive from ancient Egypt, Iron Age
Northern Europe and Zhou Dynasty China.

7) Traditional folk techniques are passed from generation to
generation in cultures.

8) Embroidery may also incorporate other materials such as
metal strips, pearls, beads, quills, and sequins.

9) The basic techniques or stitches of the earliest work re-
main the fundamental techniques of hand embroidery today.

10) Embroidery can be classified according to whether the
design is stitched on top of or through the foundation fab-
ric, and by the relationship of stitch placement to the fabric.
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III. Fill in the gaps using Present Perfect:

1) ... youever ... (embroider)?

2)1I...just... (buy) a sewing machine.

3) Mary ... already ... (finish) her elaborate embroidery.
4) ... you ... (buy) needles and thread yet?

5) We ... recently ... (acquire) this technique.

6) ... you ... (read) this magazine yet?

7)1 ... (buy) a dress with a machine embroidery lately.

8) ... ever ... (make) a handmade gift?

9) She ... recently ... (see) a fantastic handmade embroidery at
a very low price.

10) ... you ... (learn) any new information on embroidery?

IV. Translate into English:

B crapuny kaxknas KCHIIWHA 3aHUMAJIach PYKOIEINH-
eM. B epeBHsX JKEHIMHBI yKpallaiyu CBOW OBIT, OJEXIY pa3-
JUYHBIMUA BUJAMH BBIIIUBKUA. OCOOCHHO HAPSAIHBIMH OBLIH
KEHCKUE TMpa3gHUuHble ofexabl. OHM IIeIpo YKpallaauch
30JI0TOM, cepeOpoM, )KEeMUyroMm, IIBETHBIMH KaMEHBbsIMH, Ou-
CepoM, CTEKJIaMU U 3epKajbllaMH. BbIIMTBEIMU ObLTM U BEpX-
HSISL OJIEK]IA, TOSIC, PYKaBUIIBI, 00yBb. KpecThsIHCKUI TOM yK-
pamiaigy BBIIIUTBIMU CKAaTepTSAMH, KpOBaTh 3aCTHJIAIU MpPO-
CTBIHEH C HapSAIHBIM KPAaeM HJIU TOJBEIIMBAIIN ITHPOKUH TOI-
30p. B mpa3zgHuuHble AHM pa3BEIIMBAIU BJIOJIb CTEH MOJOTEH-
na — "yOpycsl", Tak ke UX BemlaJd Ha OKHa W OoxHuIry. [lo-
MalllHsAs BBIIIMBKA B PyCCKOH JepeBHE Oblila BCEIEIO KEHCKUM
nenoM. C 8-9 neT KpecThSHCKUE JI€BOYKH I0J PYKOBOACTBOM
CBOMX MaTepeil HauMHalIM MOCTUTaTh 3TO pykozaenue. OHU C
JIETCTBA YK€ TOTOBHIIN ce0e MpHIaHoe K CBaIb0e.

[TocreneHHo AoMallHee pyKoOJeNHe MEpenuio B pemec-
70. BelmmThle u3aenus mpojaBajuCch Ha sSpMapKax, CO3/1aBa-
JMCh MacTepcKHe, TJe BBIIUTOE M3JeIHe MOXHO OBbLJIO 3aKa-
3aTh. Tak BbINIMBKA pa3fenuiach Ha "HapoAHOE UCKYCCTBO" U
NPUKJIAJHOE, KOTOPOE ObUIO CBSI3aHO C ABOPSIHCKUM OOHXOOM.
EBponensanust ABOPSTHCKOTO ObITa MOBIHWSIIA U HA BBIIMINBKY.
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[TossBUIMCH HOBBIE BUBI TEXHUKH BBIIIUBKU: OMCEPOM, CTEK-
JSIPyCOM, CHHEINbIO, TEHEBOM I1abI0.

JIBOpSIHCKMIA KOCTIOM OCOOEHHO 0Oratro ykpamraad 30-
JIOTOM U cepedpoM, AparolieHHBIMH KaMHSIMH, U3SITHON Oenoi
TJ1aJ1b10, OUCEPOM, CTEKIISIPYCOM. B TBOPSIHCKOM OBITY BBIIINB-
Ka TOXE Wrpajla OTPOMHYIO pOJib, €€ HCIHOJIb30BAIM IS
ohopMIIEHHUSI UHTEpPhEpa — BBHIIIMBAIN KOBPHI, OOUBKH MEOEIH,
MAaHHO, MOPTHEPHI, MOCTENbHBIE MPUHAUICKHOCTU. YacTo BbI-
IMBKY YMOTPEOSUTA IS YKpameHUs HEOOJBIINX OBITOBBIX
MPEIMETOB U JOMOJHEHUH K KOCTIOMaM — CyMOYeK, HaKHUJOK,
OYMa>KHUKOB, MUChbMEHHBIX U TyaJIETHBIX MPUHAIIC)KHOCTEH.

BrImmBKOM 3aHMMANUCH KEHIIIMHBI BCEX CIIOEB HACEe-
HUA. B TOCTUHBIX MEIIAHCKUX U CBETCKHUX JJOMOB MOKHO OBLIO
YBUACTh MSJIbIBI C HadaTod paboroil. Bo Bcex mHCTHTYyTaX,
MAaHCUOHATAaX U CHPOTCKUX 3aBEJEHUSAX JICBOUEK OOydanu Ha-
BBIKaM IIIUThS, TaK KaK PYKOJEIHe ObLIO OJHUM U3 00s3aTelNb-
HBIX TIPEJAMETOB. Y UYEHUIIbI OBIAJEBAIN UCKYCCTBOM BBIIIUBKU
HACTOJIBKO, YTO MOTJIU MOJTy4YaTh 3aKa3bl Ha paboTy.

HOME ASSIGNMENT
Prepare a report about the following embroidery tech-
niques:
1) cross stitch
2) satin stitch
3) French knot
4) back stitch
5) running stitch
6) machine embroidery

INTERNET RESOURCES

http://en.wikipedia.org/wiki/Embroidery
http://www.embroiders.ru/MainPage/history.htm
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LESSON §
RUG MAKING

ACTIVE VOCABULARY

carpet — KoBep

rug — KoBep

mat — KOBpUK

to weave — TKaTb
weaver — TKa4/TKaunxa
fiber — HUTB, BOJIOKHO
to spin — npscTh

loom — TKalKuil CTaHOK
cloth — Tkanb, CyKHO, XOJICT
yarn — npsbKa, HUThb

to dye — kpacuthb

INTRODUCTION INTO THE TOPIC

I. Answer the questions:
1) What types of carpeting do you know?

2) What functions can carpets perform in our dwelling?

3) Can you weave a rug?
4) Have you ever made a rug?
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5) What sorts of carpeting do you have at home?

6) What do you know about the history of rug making?

7) Which rugs are considered the most expensive?

8) What materials do you need to make a rug?

9) What’s the difference between a carpet, a rug and a mat?
10) What countries are carpets most popular in?

I1. Translate the following words denoting carpets:

carpet, carpeting, rug, Persian rug, hearthrug, throw rug, mat,
matting, doormat, tapis, tapestry, wall-to-wall, shag, floor cov-
ering, runner.

I11. Read the following story and say what sort of carpeting
you prefer for your home:

Rugs add warmth, color and style to any room. Before
purchasing any type of rug, consider your budget, the amount
of foot traffic the rug will receive and the effort required to
maintain the rug. Secondly, examine the different types of rugs
based on their fiber content. Early rugs were woven from wool
and cotton. Modern rugs are made from a number of natural
and synthetic fibers each with different properties and benefits.
Use this guide to select the perfect rug type for your home.

Wool rugs offer the height of durability, comfort and
ease of maintenance. They command a premium price when
compared with other rug types. Wool accepts dye better than
other natural or synthetic fiber giving wool rugs an exceptional
depth of color that actually improves with age. Choose flat-
weave wool rugs, such as kilim or dhurrie, for high-traffic ar-
eas. The longer pile of certain oriental rugs and flokati shags
are better suited for bedrooms or formal living rooms.

Cotton rugs can be hand- or machine-hooked, braided or
woven. This rug type is softer than wool and more casual in
nature. Cotton fiber rugs are easy to clean but are not as durable
as acrylic or wool rugs. The fibers in cotton rugs tend to break
down over time especially when exposed to high levels of
moisture. For the environmentally conscious consumer, organic
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cotton rugs are a biodegradable and renewable alternative to
synthetic rugs.

Plant fibers like sisal, jute, bamboo and sea grass are
tightly woven into flat-weave rugs as a natural and versatile
option to more formal rug types. A key benefit to plant fiber
rugs is the ability to flip them to minimize wear patterns. Plant
fiber rugs are surprisingly tough but do not hold up well in wet
environments. This rug type performs well in high-traffic living
and family rooms, imparting a chic, casual feel to the home

Acrylic rugs give the appearance and feel of a wool rug
at a fraction of the price. Acrylic rugs were traditionally used as
bath mats due to their resistance to moisture and mildew. These
types of rugs are also resistant to stains and fading, which
makes them a good choice for most rooms in the house. Acrylic
rugs are not as durable as wool or other synthetics, so avoid us-
ing them in hallways or other high-traffic areas. Unlike other
synthetics, acrylic rugs produce less static electricity.

Olefin rugs are the least expensive of the synthetics.
Olefin is extremely colorfast and holds up well to repeated
chemical cleanings without losing color intensity. Even the
largest olefin rug is extremely lightweight and easy to reposi-
tion. This is not a rug type to pass down to future generations
but is a decent solution for the short term. If you need an inex-
pensive area rug for a home with children and pets, olefin is a
great choice. Olefin rugs are quick-drying and hold up to the
ravages of the sun. They possess most of the same characteris-
tics as acrylic rugs.

the amount of foot traffic the rug will receive — xakoii Ha-
rpyske OyzeT MoBep>KeH KOBep

the effort required to maintain the rug — ycumms, nHeo6xonu-
MBI JJIS1 YXO/a 32 KOBPOM

fiber content — coctaB BOJIOKOH

the height of durability — BeicOKas mpo4yHOCTH

accepts dye better — nydiie NepeHOCUT OKpaIlIMBAHUE
high-traffic area — (31.) MHOTOJTIOTHOE MECTO
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when exposed to high levels of moisture — xoraga moasepxe-
HbI BBICOKOW BIa)KHOCTH

the environmentally conscious consumer — norpeOuTens, 3a-
OoTsmmmiics 06 OKpy>Karolieit cpeze

a biodegradable and renewable alternative to synthetic rugs
— mepepabaTbiBacMasi U OpPraHMYECKH pasjaraemasi ajJbTepHa-
THUBA CHHTETHYECKHM KOBPaM

at a fraction of the price — no kpaiiHe HU3KOU LIeHE

due to their resistance to moisture and mildew — 6iaronaps
YCTOMUMBOCTH K BJIAXXHOCTH U TJIECEHU

resistant to stains and fading — ycroiiuuBbel K NATHaM H
BBILIBETAHUIO

extremely lightweight — upe3BrIuaiino nerkuit

READING COMPREHENSION

I. Read and translate the text:

There are some indications that weaving was already
known in the Palaeolithic era. An indistinct textile impression
has been found at Pavlov, Moravia. Neolithic textiles are well
known from finds in pile dwellings in Switzerland. One extant
fragment from the Neolithic was found in Fayum, at a site
dated to about 5000 BCE. This fragment is woven at about 12
threads by 9 threads per cm in a plain weave. Flax was the pre-
dominant fibre in Egypt at this time and continued popularity in
the Nile Valley, even after wool became the primary fibre used
in other cultures around 2000 BCE.

Another Ancient Egyptian item, known as the Badari
dish, depicts a textile workshop. This item is now housed at the
Petrie Museum and dates to about 3600 BCE. Enslaved women
worked as weavers during the Sumerian Era. They washed
wool fibers in hot water and wood-ash soap and then dried
them. Next, they beat out the dirt and carded the wool. The
wool was then graded, bleached, and spun into a thread. The
spinners pulled out fibers and twisted them together. This was
done either by rolling fibers between palms or using a hooked
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stick. The thread was then placed on a wooden or bone spindle
and rotated on a clay whorl, which operated like a flywheel.
The slaves then worked in three-woman teams on looms, where
they stretched the threads, after which they passed threads over
and under each other at perpendicular angles. The finished
cloth was then taken to a fuller.

An important innovation in weaving that was developed
in the Muslim world during the Islamic Golden Age was the
introduction of foot pedals to operate a loom. The first such de-
vices appeared in Syria, Iran and Islamic parts of East Africa,
where "the operator sat with his feet in a pit below a fairly low-
slung loom." By 1177, it was further developed in Al-Andalus,
where having the mechanism was "raised higher above the
ground on a more substantial frame." This type of loom spread
to the Christian parts of Spain and soon became popular all
over medieval Europe.

Edmund Cartwright was the first to attempt to mecha-
nise weaving from 1785. He built a factory at Doncaster and
obtained a series of patents between 1785 and 1792. In 1788,
his brother Major John Cartwight built Revolution Mill at Ret-
ford. In 1791, he licensed his loom to the Grimshaw brothers of
Manchester, but their Knott Mill burnt down the following
year. Edmund Cartwight was granted a reward of £10,000 by
Parliament for his efforts in 1809.

The invention in France of the Jacquard loom in about
1803, enabled complicated patterned cloths to be woven, by
using punched cards to determine which threads of coloured
yarn should appear on the upper side of the cloth.

The Jacquard loom attachment was perfected in 1801,
and was becoming common in Europe by 1806. It came to the
US in the early 1820s, some immigrant weavers bringing jac-
quard equipment with them, and spread west from New Eng-
land. At first it was used with traditional human-powered
looms. As a practical matter, previous looms were mostly lim-
ited to the production of simple geometric patterns. The jac-
quard allowed individual control of each warp thread, row by
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row without repeating, so very complex patterns were suddenly
feasible woven coverlets (bedspreads) became popular by mid-
century, in some cases being custom-woven with the name of
the customer embedded in the programmed pattern. Undyed
cotton warp was usually combined with dyed wool weft. Natu-
ral dyes were used until just before the American Civil War,
when synthetic dyes began to come into use.

indications — (31.) cBUIETENBCTBA

indistinct textile impression — TkaHb ¢ HEOTYETJIIMBBIM PUCYH-
KOM

pile dwellings — noucropuyeckas nocTpomka

extant fragment — nomeamui 10 HaC pparMeHT

in a plain weave — IpoCTbIM IJIETEHUEM

flax — nen

wood-ash soap — MbLUIO U3 IPEBECHOM 30J1bI

to card the wool — mpoueckiBaTh mIEPCTH

graded, bleached, and spun into a thread — coptupoBaiu,
oTOeNMBalIv U NPT HUTU

placed on a wooden or bone spindle and rotated on a clay
whorl — noMmemanu Ha BpeTeHO U3 AepeBa WM KOCTH U Bpalla-
JIM Ha TJIMHAHOM OJI0Ke

loom — TKaKuii CTaHOK

obtained a series of patents — nosy4us psii HIaTeHTOB

reward — Harpazaa, npemus

enabled complicated patterned cloths to be woven — no3Bo-
JISJ10 TPSCTh TKAHU CO CIOXKHBIMU y30paMu

warp thread — ocCHOBHast HUTH

dyed wool weft — nonepeunas HUTh U3 OKpALIECHHOMN IIEPCTH

II. Answer the questions:

1) When and where did weaving originate?

2) What material was used by Egyptian weavers?

3) What innovations were introduced in the Islamic Golden
Age?

4) When did wool become the main fiber for weaving?
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5) What mechanism was invented by Edmund Cartwright?
6) What is the Jacquard loom?

7) What sort of pattern is called ‘jacquard’ nowadays?

8) When were synthetic dyes invented?

9) How are rugs made at present?

10) Would you like to be a weaver yourself? Why?

I1L. True or False?

1) Weaving is a rather young craft.

2) First weavers were mainly slaves.

3) Egyptians used wool for weaving.

4) Foot pedals were introduced by Muslims.

5) The loom with foot pedals became popular in Europe.
6) Weaving was mechanized by Edmund Cartwright.

7) The Jacquard loom was invented in the USA.

8) The Jacquard loom helped to produce complex patterns.
9) Synthetic dyes appeared after the American Civil War.
10) Weaving is a popular craft nowadays.

LEXICAL EXIERCISES

I. Make up expressions with the following words:
textile, to weave, woven, weaver, fibre, wool, loom, thread, pat-
tern, cloth, dye.

I1. Make up pairs of synonyms:

A) dwelling, era, find, device, attempt, complicated, site, to
perfect

B) gadget, to improve, place, epoch, discovery, accommoda-
tion, effort, complex

ITI. Make up pairs of antonyms:

A) plain, slave, upper, previous, natural, traditional, common
B) synthetic, lord, modern, rare, complex, lower, following
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IV. Translate into Russian:

in a plain weave, predominant fibre, a textile workshop, wool
fibers, the Golden Age, to operate a loom, to mechanise weav-
ing, the invention of the Jacquard loom, coloured yarn, geomet-
ric patterns, warp thread, human-powered looms, complex pat-
terns, undyed cotton warp, natural dyes, jacquard equipment.

V. Translate into English:

JIOPOrOM TEKCTHJIb, MHOXECTBO HUTEH, MPOCTOE IUIETEHUE,
LIepCTsAHas MpsbKa, KAueCTBEHHBIM TPHUKOTaX, cTapas JeBa,
TKal[KUW CTaHOK, IMEPCUICKUNA KOBEp, KAKKapAOBBIN y30p, KOB-
POBOE MOKPBITHE, IOCTEIUTh JOPOKKY, CTAPUHHOE MOKPHIBAJIO
PY4YHO#H pabOThI, CTEraHOe OJIESII0, CHHTETHUECKUE KPACKH ISt
IIPSDKH.

VI. Translate the following derivatives:

1) to indicate — indication — indicator — indicative — indicating;
2) to predominate — predominant — predominance — predomi-
nancy — predominating;

3) to weave — weaver — woven — weaving;

4) gold — golden — goldbearing — goldeye — goldmine — goldish;
5) to mechanise — mechanism — mechanical — mechanically;

6) to determine — determined — determination;

7) to perfect — perfect — perfection — perfectionist — perfection-
ism;

8) to repeat — repetition — repetitive;

9) to cover — cover — covered — covering — coverlet;

10) slave — slavery — slaver — to enslave.

GRAMMAR EXERCISES

I. Identify forms of the underlined verbs:

1) There are some indications that weaving was already known
in the Palaeolithic era.

2) This fragment is woven at about 12 threads by 9 threads per
cm in a plain weave.
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3) An indistinct textile impression has been found at Pavlov,
Moravia.

4) By 1177, it was further developed in Al-Andalus, where hav-
ing the mechanism was "raised higher above the ground on a
more substantial frame."

5) The invention in France of the Jacquard loom in about 1803,
enabled complicated patterned cloths to be woven, by using
punched cards to determine which threads of coloured yarn
should appear on the upper side of the cloth.

6) The Jacquard loom attachment was perfected in 1801, and
was becoming common in Europe by 1806.

7) Natural dyes were used until just before the American Civil
War, when synthetic dyes began to come into use.

8) Edmund Cartwright was the first to attempt to mechanise
weaving from 1785.

9) It came to the US in the early 1820s, some immigrant weav-
ers bringing jacquard equipment with them, and spread west
from New England.

10) Another Ancient Egyptian item, known as the Badari dish,
depicts a textile workshop.

I1. Make up questions to the words in bold:

1) An indistinct textile impression has been found at Pavlov,
Moravia.

2) This fragment is woven at about 12 threads by 9 threads per
cm in a plain weave.

3) This item 1s now housed at the Petrie Museum and dates to
about 3600 BCE.

4) Edmund Cartwright was the first to attempt to mechanise
weaving from 1785.

5) He built a factory at Doncaster and obtained a series of pat-
ents between 1785 and 1792.

6) Edmund Cartwight was granted a reward of £10,000 by Par-
liament for his efforts in 1809.

7) His brother Major John Cartwight built Revolution Mill at
Retford.
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8) Natural dyes were used until just before the American
Civil War.

9) The thread was then placed on a wooden or bone spindle
and rotated on a clay whorl, which operated like a flywheel.

10) The finished cloth was then taken to a fuller.

I11. Translate into English using Passive Voice:

1) Camble Jryunive KOBpbI IPOU3BOAAT BpyUHYI0 Ha BocToke.
2) DTOT CTaHOK KyIIWIH €II€ B IIPOLIOM TOAY.

3) CHauana ass U3rOTOBJICHUS CYKHA UCIIOJIb30BAJIM JIEH.
4) Otu robenensl OblTM NpuBe3eHbI N3 Kuras.

5) Ipsbxy TOMABKO YTO MPOJAIIH.

6) PaGoTa Ha KOBpOM OyJIeT 3aKOHYCHA Yepe3 MECHII.

7) D10 oesi10 OBLIO CIIUTO U3 CTAPhIX KyCKOB TKAaHHU.

8) Ipsiky celiuac OKpammnBaroT.

9) XKakkapaoBblii cTaHOK ObLT U300peTeH Bo DpaHIuH.
10) Han y3opom ceiiuac paboTatoT.

IV. Translate into English:

[Ipsimka — 3TO MpeaMET, ¢ KOTOPBIM OTOXIIECTBIISACTCS
HApOJHBIN OBIT JPEBHOCTH — CUMBOJI JKEHCKOTO pykoaenus. Ho
NPU 3TOM MPSUIKA U3TOTABJIMBAIKMCH UCKIIOUUTEIHLHO MYIXKYH-
HaMU. B ApeBHOCTH TPSUTKY Ha3BIBATH «IIPSCIHUIC» - UMCHHO
TaK 3BYYUT Ha3BaHHE HA JPEBHEPYCCKOM SI3bIKE.

[Ipsky O4YeHBb IEHWIUCH PYKOACIbHUIIAMU Ha Pycw,
NpPSICHUE UMEJI0 OTPOMHOE 3HAYCHHUE U CYMTAJIOCh, YTO Y BCEX
IpsiX OBUIM CBSITHIE TIOKPOBUTENHU. [Iporiecc mpsacHus UTHIICS,
HAYMHAs C TIEPBOTO JHS OCCHH M JIO CaMOi MaclieHHIIbl. FIMeH-
HO Ha MAaCIICHUILY MPa3THOBAIOCH OKOHYAHHUE JOJTOTO Tpsijie-
HUs. Bee KEHIMHBI U IEBYIIKU B 3TOT JICHb MPa3JIHOBAIH, Ka-
TaJNCh C JIASHBIX TOPOK HA JOHIAX Mpsutok. He pa3permanock
3aHUMATbHCS MPSIICHUEM MO OOJIBIIUM MPa3THUKAM, TaK KaK 3TO
MOTJIO TIOBJIUATH Ha 37J0POBBE JIFOJICH B CEMbE, CKOTa, a TAKKE
Onarormosydune goma.

[Ipsiky MOTJIM OTJIMYATRCS APYT OT JIpyra 1Mo CBOeH
KOHCTPYKIIUU U OBITh TUOO LETbHBIMH, JINOO COCTAaBHBIMH, KO-
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TOpbIE COOMPATUCH U3 HECKOJIBKUX BEPTUKAJIBHBIX U TOPU30H-
TalbHBIX JeTaneil. CyliecTBOBaNIN MPSUIKH JCpPEBSHHbBIE Mepe-
HOCHBIE U PYyYHbIE, IO3HEE MOSBUINCH U camompsuiku. M3ro-
TaBJIMBAJIMCh OHU B OCHOBHOM M3 CTBOJIA €U UJIN Oepesbl.

BunoB mnpsanok ObUIO OYEHb MHOIO, HO H3JpEBIIE
YMEJbIbl 0053aTENIbHO YKpaIIald JI00YI0 NPSAJIKYy OpHAaMEHTa-
MU ¥ pacIUCBIBAIIUN KpacKaMHu.

HOME ASSIGNMENT
Make your own project and defend it in class. Choose one
of the following:
1) oriental carpet
2) modern carpeting
3) unusual doormat
4) quilt
5) rug for a nursery

INTERNET RESOURCES
http://en.wikipedia.org/wiki/Weaving
http://www.ehow.com/about 5418703 types-rugs.html
http://www.hnh.ru/handycraft/2010-12-13-5
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LESSON 6
POTTERY

ACTIVE VOCABULARY

pottery — roHYapHBIE U3AETUI

clay — riunHa

earthenware — kepaMHU4eCKHUE U3ETUA
porcelain — dpapdop

ceramics — KepamMmKa

vessel — cocyn

Kkiln — nmeus st o0xura

glaze — rnaszypsb

INTRODUCTION INTO THE TOPIC

I. Answer the questions:

1) What sort of crockery do you have at home?

2) Do you prefer clay, china or glass?

3) Do you know the history of pottery?

4) Where and when was chinaware invented?

5) Have you ever made pots?

6) What kind of dishes would you prefer for your own home?
7) What sort of dishes is considered typically Russian?

8) What sorts of dishes are healthy and ecologically friendly?
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9) Do you know meanings of the words ‘spoon’, ‘plate’, ‘fork’,
‘cup’, ‘glass’, ‘pan’, ‘kettle’, ‘bowl’, ‘basin’?
10) How can pottery decorate our dwelling?

I1. Translate the following words and use them in your own
expressions:

pot, basin, bowl, bucket, can, canister, crock, crucible, cup, jar,
jug, kettle, mug, pan, pitcher, receptacle, saucepan, tankard,
urn, vessel.

II1. Read the following definition of ‘pottery’ and give its
summary:

Pottery is the material from which the potteryware is
made, of which major types include earthenware, stoneware
and porcelain. The place where such wares are made is also
called a pottery (plural "potteries").

The definition of pottery used by ASTM is "all fired ce-
ramic wares that contain clay when formed, except technical,
structural, and refractory products." Some archaeologists use a
different understanding by excluding ceramic objects such as
figurines which are made by similar processes, materials and
the same people but are not vessels.

earthenware — rimHsHas nocyaa
stoneware — KepaMU4ECKHE U3/1ETUS
porcelain — papdop

refractory — >xaporpoyHsbIi
figurine — craryaTka, Qurypka
vessel — cocyn

IV. Read and the story and retell it in class:

The earliest-known ceramic objects are Gravettian figu-
rines such as those discovered at Dolni Vestonice in the mod-
ern-day Czech Republic. The Venus of Dolni Véstonice is a
Venus figurine, a statuette of a nude female figure dated to
29,000-25,000 BCE. The earliest pottery vessels found include
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those excavated from the Yuchanyan Cave in southern China,
dated from 16,000 BCE, and those found in the Amur River
basin in the Russian Far East, dated from 14,000 BCE.

Other earlier pottery vessels include those made by the
Incipient Jomon people of Japan from around 10,500 BCE have
also been found. The term "Jomon" means "cord-marked" in
Japanese. This refers to the markings made on the vessels and
figures using sticks with cords during their production. It ap-
pears that pottery was independently developed in North Africa
during the 10,000 BCE and in South America during the 10,000
BCE. In several cultures, the earliest vessels were made either
by hand-shaping or by rolling the clay into a thin round cord
which was then coiled round on itself to form the vessel. The
earliest history of pottery production in the Near East can be
divided into four periods, namely: the Hassuna period (5,000-
4,500 BCE), the Halaf period (4,500-4,000 BCE), the Ubaid
period (4,000-3,000 BCE), and the Uruk period (3,500-2,000
BCE).

Gravettian figurines — rpaBerTHiickue purypku
Venus — Benepa

cave — merniepa

cord — BepeBka

to coil — oOMaThIBaTH

READING COMPREHENSION

I. Read and translate the story:

Pottery is made by forming the clay body into objects of
a required shape and heating them to high temperatures in a
kiln to induce reactions that lead to permanent changes includ-
ing increasing their strength and hardening and setting their
shape. There are wide regional variations in the properties of
raw materials used for the production of pottery, and this can
lead to wares that are unique in character to a locality. It is
common for clays and other materials to be mixed to produce
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clay bodies suited to specific purposes. Prior to some shaping
processes, air trapped within the clay body needs to be re-
moved. This is called de-airing and can be accomplished by a
machine called a vacuum pug or manually by wedging. Wedg-
ing can also help to ensure an even moisture content throughout
the body. Once a clay body has been de-aired or wedged, it is
shaped by a variety of techniques. After shaping it is dried be-
fore firing.

There are a number of stages in the drying process.
Leather-hard refers to the stage when the clay object is ap-
proximately 15% moisture content. Clay bodies at this stage are
very firm and only slightly pliable. Trimming and handle at-
tachment often occurs at the leather-hard state. Clay bodies are
said to be "bone-dry" when they reach a moist content at or
near 0%. Unfired objects are often termed greenware. Clay
bodies at this stage are very fragile and hence can be easily
broken.

Glaze is a glassy coating on pottery, the primary pur-
poses of which are decoration and protection. One important
use of glaze is to render porous pottery vessels impermeable to
water and other liquids. Glaze may be applied by dusting the
unfired composition over the ware or by spraying, dipping,
trailing or brushing on thin slurry composed of the unfired
glaze and water. The colour of a glaze before it has been fired
may be significantly different than afterward.

Firing produces irreversible changes in the body. It is
only after firing that the article or material is pottery. Earthen-
wares are normally fired at temperatures in the range of about
1000 to 1200 °C; stonewares at between about 1100 to 1300
°C; and porcelains at between about 1200 to 1400 °C. How-
ever, the way that ceramics mature in the kiln is influenced not
only by the peak temperature achieved but also by the duration
of the period of firing. Thus, the maximum temperature within
a kiln is often held constant for a period of time to soak the
wares to produce the maturity required in the body of the
wares.
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required shape — TpeGyemas popma

including increasing their strength and hardening and set-
ting their shape — BxirOuaromue MOBBIIEHUE TPOYHOCTH U
npruoOpereHue GopMBI

properties — cBoiicTBa

clay bodies suited to specific purposes — rmuHsiHbIE U3ETUS
TOJIHBIE JJIs1 OTIPEEIICHHBIX 1eseil

prior to — nepen, 10

de-airing — ynanenue Bo3ayxa

vacuum pug — BaKyyMHas INTHHOMSUIKA

wedging — 11o/IcTOI MaTEpPHAJIOB B IOMEHHOM Meun

even moisture content — paBHOMEpPHOE COJIep>KaHUE BJaru
approximately — npuOnu3zurensHo

pliable — nnacTuunbIi

greenware — CbIpel|

to render porous pottery vessels impermeable to water and
other liquids — cnenate nmopucTeie rOHYapHbIE U3AEIUS BOAO-
HEMPOHULIAEMBIMU

slurry — >xunkuit pactsop

irreversible changes — HeoOpaTuMble U3MEHEHUS

maturity — ctenenb 00paboTKu

II. Answer the questions:

1) What is pottery?

2) What materials can be used for pottery?

3) Why is de-airing necessary? How can it be performed?

4) What’s the role of firing?

5) What objects are called greenware?

6) What function does glazing have?

7) What temperatures are earthenwares, stomewares and porce-
lain normally fired at?

8) What is kiln?

9) What moisture content needs to be achieved to make a strong
pottery?

10) Would you like to take up pottery sometime? Why?
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I1I. True or false?

1) Only clay can be used to make pots.

2) De-airing means firing.

3) There different stages in the drying process.

4) Greenware is the same as pottery.

5) Glaze performs only decorative function.

6) Pottery should be impermeable to water.

7) The colour of the glaze can change during the process.
8) Erathenware, stoneware and porcelain are fired at different
temperatures.

9) Ceramics mature in the kiln.

10) There are lots of techniques of making pottery.

LEXICAL EXERCISES

I. Make up expressions with the following words:
pottery, earthenware, stoneware, ceramic, porcelain, clay, kiln,
glaze, de-airing, shape, wedging, slurry, moisture.

I1. Make up pairs of synonyms:

A) pottery, to induce, permanent, wares, to mix, prior to, pur-
pose, to ensure

B) to blend, aim, goods, to cause, to guarantee, constant, be-
fore, earthenware

I11. Make up pairs of antonyms:
A) strength, heat, to remove, firm, liquid, before
B) to add, pliable, weakness, solid, afterward, frost

IV. Translate into Russian:

required shape, permanent changes, properties of materials,
vacuum pug, moisture content, slightly pliable, unfired objects,
shaping processes, impermeable to water, glassy coating on
pottery, thin slurry, porous pottery vessels, unfired glaze, the
peak temperature.
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V. Translate into English:

IIUHSAHAS Tocyna, u3nenus u3 Qapdopa, oOXuraTb B Ieu,
CBOWCTBA TJHMHBI, IPUIATh W3JEIUI0 (HOPMY, BBICOKOE COJIEp-
JKaHME BJIATd, BOJOHENPOHUIAEMBbINH, npuOau3uTensHo 20%,
MOKPBIBATh IJ1a3ypbl0, OCHOBHAS LIETb.

VI. Translate the following derivatives:

1) shape — shaped — shapely — shapeless — shaping;

2) hard — hardly — to harden — hardener — hardening;

3) air — airiness — airing — airer — airplane — airline — airmail —
airman;

4) moisture — to moisturize — moisturizing — moisturizer;
5) earth — earthen — earthed — earthenware — earthday;

6) ware — warehouse — stoneware — earthenware;

7) glaze — glazer — glazing — glazed,

8) fire — firefighter — firing — fired;

9) durable — durability — duration — during;

10) mature — maturity — immature.

GRAMMAR EXERCISES

I. Identify forms of the underlined verbs:

1) It is common for clays and other materials to be mixed to
produce clay bodies suited to specific purposes.

2) Air trapped within the clay body needs to be removed.

3) Once a clay body has been de-aired or wedged, it is shaped
by a variety of techniques.

4) Clay bodies are said to be "bone-dry" when they reach a
moisture content at or near 0%.

5) Glaze may be applied by dusting the unfired composition
over the ware or by spraying, dipping, trailing or brushing on a
thin slurry composed of the unfired glaze and water.

6) The colour of a glaze before it has been fired may be signifi-
cantly different than afterward.

7) Trimming and handle attachment often occurs at the leather-
hard state.
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8) Earthenwares are normally fired at temperatures in the range
of about 1000 to 1200 °C.

9) Thus, the maximum temperature within a kiln is often held
constant for a period of time to soak the wares to produce the
maturity required in the body of the wares.

10) It is common for clays and other materials to be mixed to
produce clay bodies suited to specific purposes.

I1. Make up questions to the words in bold:

1) Air trapped within the clay body needs to be removed.

2) De-airing can be accomplished by a machine called a vac-
uum pug or manually by wedging.

3) Trimming and handle attachment often occurs at the
leather-hard state.

4) There are a number of stages in the drying process.

5) The primary purposes of glaze are decoration and protec-
tion.

6) Firing produces irreversible changes in the body.

7) Earthenwares are normally fired at temperatures in the
range of about 1000 to 1200 °C.

8) Stonewares are fired at between about 1100 to 1300 °C.

9) One important use of glaze is to render porous pottery ves-
sels impermeable to water and other liquids.

10) Clay bodies are said to be "bone-dry" when they reach a
moisture content at or near 0%.

II1. Translate the sentences using modal verbs:

1) JIas U3roTOBJIEHUS TJIMHSHBIX M3/AEIMH MOTYT HCIOJIB30-
BaThCs PA3IMYHbIE MAaTEPUAJIBL.

2) CHauazia u3 IJIMHBI CIIEeAYeT yAaIUTh BO3AYX.

3) I'munsHOE M3MIEnue, HE MOABEPriIeecs: 00KHUTY, MOXKET CJI0-
MaThCSl.

4) I'muHe HyHO MPONUTH HECKOJIBKO CTaUN BBICHIXAHHUS.

5) I'ma3ypb MOKHO HAaHOCUTb Pa3IMYHBIMH CIIOCOOAMHU.

6) dapdpop HEOOXOAMMO OOKHTATh MPHU 0OJIee BHICOKUX TEM-
neparypax.
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7) D1y nieub OOJBIIE HENIb3ST UCTIOJIH30BATh.

8) HeoboxoKkeHHbIE TIIMHSHBIE W3MIEHs HE MOTYT Ha3bIBaThCS
KEPaMHKOM.

9) Hamm wm3nenus MOKHBI MPOJABATHCSA MO OYEHb BBICOKOM
IICHE.

10) I'muHsHAs mOCyna MOXET CIYXKHUTh MPEKPAaCHBIM yKparle-
HHUEM JIOMa.

IV. Translate into English:

Kepamuueckast mocyjja U3BeCTHa BCEMY MHUPY C IIy0o-
KOU IpeBHOCTH. [IpakTH4ecKy B KaXXI0M My3€e MUpA IIMHSAHAS
nocyza npeacTaBiieHa B KayecTBe 3KcrnoHaTa. Hanpumep, Basbl,
TOpUIKH, CBETWIBHUKHA M KYBIUMHBI. /[peBHHME mMacTepa pacnu-
CBhIBAJIM CBOM M3JENUs, COCTaBIISIM MO3aUKU U BbIpe3asiu Oa-
penbedsr.

I'muHsAHy0 MOCyly MCIIOJIB30BAIM TaK XK€ U JJIA XpaHe-
Husa nponykroB. Ha Teppuropun HeiHemHero Mpana HaiineHo
JIBa COCyJla BO3PACTOM IIATH ThICAY JET. B 0HOM XpaHUIOCh
IIUBO, B JPYrOM BHHO. AM(OpPBI UCIIOJIB30BATUCH TaK K€ U JUIS
NEepeBO3KU Maciia, KpyMbl U BOAbI, TAKUE COCY bl ObLIN YA0OHBI
JUISL TPAHCIIOPTUPOBKHU 10 MOPHO. M3Ha4yalbHO Ha TakUX COCY-
Jax ObUTM TOJIKO PYYKH JUISl IEPEHOCKU, U y3HATh, YTO UMEH-
HO B aM(ope BO3MOKHOCTH HE ObLI0. YKe M03Ke Ha TIIUHSIHBIX
KyBIIMHAX MOSBWINCH PUCYHKH C 00O3HAYEHHEM COJEPKUMO-
ro.

Ha Pycu nosiBjieHne KepaMUKH UCTOPUKH CBA3BIBAIOT C
BuzanTuei, MMEHHO W3 3TOM CTpaHbl TOHYAPHOE JIETI0 MPHUILLIIO
B Kues, Bnanumup u Psazanbs. B 13-14 Beke B IlckoBe Hauanu
W3TOTOBJISITH MYPABJIEHYK) YEpEIHIly, I KPBIII IIPABOCIIAB-
HBIX XpaMoB. [1o3xe 0OBIYHON 0OTUIIOBOYHOMN IITUTKOM YKper-
JISIIM CTEHBI. B pyccKOW nepeBHE INIMHAHBIA KyBUIMH HCIIOJIb-
30BaJICs TaK )K€ U1 XpaHeHMs npoaykroB. Hampumep, cMmera-
Hbl WK MOJIOKa. B MIMHAHBIX Topuikax rotroBuian numnty. Ilpu-
4yeM I KaXJI0ro OJrofa ObLT CBOM rOpiIoK, OOBSCHSETCS 3TO
IIPOCTO, CTEHKHU TOPILKA BIUTHIBAIM MMHILY W COXPAHSIN HEIO-
BTOPUMBII apoMar.
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HOME ASSIGNMENT
Prepare a report about vessels that can be made from:
1) Clay
2) Porcelain
3) Glass
4) Plastic
5) Wood
6) Metal

INTERNET RESOURCES
http://en.wikipedia.org/wiki/Pottery
http://stroyremont.net/html/crock.html
http://thesaurus.yourdictionary.com/pot
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LESSON 7

WOOD CARVING

ACTIVE VOCABULARY

wood — nepeBo

wooden — 1epeBSHHBIN

wood carving — pe3p0a 1o 1epeBy

carver — rpaBep, pe3unK

chisel — tonoto

mallet — monoTOK

timber/lumber — npeBecuna

softwood — msrkas peBecrHa (XBOIHas)

hardwood — TBepnas npeBecuHa (JINCTBEHHOM MOPOIbI)

INTRODUCTION INTO THE TOPIC

I. Answer the questions:

1) Do you like wood carving? Are you good at it?

2) What wooden objects do you have in your dwelling?
3) What species of trees are usually used for carving?
4) How can wood be applied to decorate one’s home?
5) What makes wood popular material till present?

6) Would you like to live in a wooden house? Why?
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7) Do you study wood carving at college?

8) Where is wood carving popular?

9) Where and when did wood carving appear?

10) Can wood carving be pursued as a profession?

I1. Translate the following words denoting species of trees.
Say which ones are used to make furniture:

alder, apple, ash, aspen, beech, birch, cedar, cherry, chestnut,
corktree, elm, fir, larch, linden, locust, magnolia, maple, moun-
tainash, oak, olive, pawpaw, peach, pear, persimmon, pine,
plum, poplar, spruce, sycamore, willow, yellowwood.

II1. Translate the passage and learn the terms in bold:
Lumber or timber is wood in any of its stages from
felling through readiness for use as structural material for con-
struction, or wood pulp for paper production. Lumber is sup-
plied either rough or finished. Besides pulpwood, rough lum-
ber is the raw material for furniture-making and other items
requiring additional cutting and shaping. It is available in many
species, usually hardwoods. Finished lumber is supplied in
standard sizes, mostly for the construction industry, primarily
softwood from coniferous species including pine, fir and
spruce (collectively known as Spruce-pine-fir), cedar, and
hemlock, but also some hardwood, for high-grade flooring.

wood pulp — npeBecHas macca

rough lumber — HecTpyranHsbIi JlecoMaTepuan
finished lumber — o6paboTannas npeBecuHa
coniferous — xBoiHbII

READING COMPREHENSION
I. Read and translate the story:
Wood carving (xyloglyphy) is a form of working wood

by means of a cutting tool (knife) in one hand or a chisel by
two hands or with one hand on a chisel and one hand on a mal-
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let, resulting in a wooden figure or figurine, or in the sculptural
ornamentation of a wooden object.

Probably the two most common woods used for carving
are basswood (aka tilia or lime) and tupelo, both are hardwoods
that are relatively easy to work with. Chestnut, butternut, oak,
American walnut, mahogany and teak are also very good
woods; while for fine work Italian walnut, apple, pear, box or
plum, are usually chosen.

A wood carver begins a new carving by selecting a
chunk of wood the approximate size and shape of the figure he
or she wishes to create or, if the carving is to be large, several
pieces of wood may be laminated together to create the re-
quired size. The type of wood is important. Hardwoods are
more difficult to shape but have greater luster and longevity.
Softer woods may be easier to carve, but are less resistant to
damage. Any wood can be carved but they all have different
qualities and characteristics. Once the sculptor has selected
their wood, he or she begins a general shaping process using
gouges of various sizes. The gouge is a curved blade that can
remove large portions of wood smoothly. For harder woods, the
sculptor may use gouges sharpened with stronger bevels, about
35 degrees, and a mallet similar to a stone carver's. The terms
'gouge' and 'chisel' are open to confusion. Correctly, a gouge is
a tool with a curved cross section and a chisel is a tool with a
flat cross section. However, professional carvers tend to refer to
them all as 'chisels'. Smaller sculptures may require the wood
carver to use a knife, and larger pieces might require the use of
a saw.

After the carving and finishing is completed, the artist
may seal and color the wood with a variety of natural oils, such
as walnut or linseed oil which protects the wood from dirt and
moisture. Carvers seldom use gloss varnish as it creates too
shiny a surface, which reflects so much light it can confuse the
form; carvers refer to this as 'the toffee apple effect’. Objects
made of wood are frequently finished with a layer of wax,
which protects the wood and gives a soft lustrous sheen. A wax
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finish is comparatively fragile though and only suitable for in-
door carvings.

mahogany — kpacHoe 1epeBO

teak — TukoBOE NEPEBO

a chunk of wood — xycok nepeBa

to laminate — HacnauBaTh, MpeccoBaTh
luster and longevity — 61ieck 1 JOJATOBEYHOCTh
resistant to damage — npouHbIii
gouge — MOJYKpPYIJIO€ JOJI0TO

to sharpen — 3a0cTpAThH

bevel — ckoc, yron

saw — muiia

linseed oil — npHsAHOE MaciO

gloss varnish — risiHIIEeBBIN JaK

a layer of wax — cioii Bocka

lustrous sheen — risHIEBBIN Oeck

II. Answer the questions:

1) What is wood carving?

2) What species of trees are usually used for carving?
3) Which species of trees are considered expensive?
4) What’s the difference between hard and soft woods? What
advantages and disadvantages do they possess?

5) Can any wood be carved?

6) What’s the difference between gouge and chisel?
7) What tools are required to make wooden objects?
8) What is linseed oil used for?

9) Do carvers often use varnish?

10) What qualities does wax give to the wood?

II1. True or False:

1) Wood carving is called xyloglyphy?

2) Several pieces of woods can’t be laminated together.
3) Hardwoods don’t serve long.

4) Softer woods are hard to carve.
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5) Only few types of wood can be used by carvers.

6) Carvers usually use a gouge and a mallet.

7) A chisel is a tool with a curved cross section.

8) Wooden objects need to always be varnished.

9) Oil performs purely decorative functions.

10) Wood carving doesn’t presuppose making sculptures.

LEXICAL EXERCISES

I. Make up expressions with the following words:
wood, timber, coniferous, carving, figurine, chisel, to sharpen,
gouge, mallet, wax, varnish, oil, seal, saw.

I1. Find out pairs of synonyms:

timber, common, piece, chisel, figure, damage, widespread,
shiny, gloss, tool, lumber, mahogany, lustrous, sheen, injury,
instrument, statuette, redwood.

I11. Find out pairs of antonyms:
sharp, indoor, probably, exact, blunt, hard, curved, unlikely,
outdoor, approximate, seldom, soft, straight, frequently.

IV. Translate into Russian:

cutting tool, wooden figure, common woods, fine work, wood
carver, chunk of wood, great longevity, shaping process, curved
blade, stone carver, flat cross section, to sharpen a gouge, about
35 degrees, walnut or linseed oil, gloss varnish, to protect the
wood from moisture, wax finish, soft lustrous sheen.

V. Translate into English:

pe3bba mo nepeBy, OCTpue HOXa, MPEAMETHl U3 JepeBa, ay0o-
Basi MeOelnb, CTOJI M3 KPacHOIo JepeBa, XBOWHBIE MOPOJIbI Jie-
PEBBEB, BHIPE3aTh 3yOMIIOM, OINBITHBIN PE3UUK, TOKPHITh JIAKOM,
TIISHLEBas TIOBEPXHOCTD, 3aIIUINATE OT BHEIIHUX BO3JEHCTBUH,
CPaBHUTEJIBHO XPYINKUM, YCTOMYMBBIA K ITOBPEXKACHUAM, CBOW-
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CTBa M XapaKTEPUCTUKU MaTepHasna, AOPOTHe COpTa JIpEeBECHU-
HBI.

VI. Translate the following derivatives:

1) result — to result — resultant — resultative — resulting;

2) to select — selective — selected — selector — selection;

3) general — generally — generalized — generalization;

4) sharp — sharply — to sharpen — sharpened — sharpener;
5) to confuse — confusion — confused — confusing;

6) to protect — protection — protective — protector;

7) object — objective — objectively — to object — objection,;
8) to compare — comparison — comparative — comparatively;
9) to require — required — requirement — requiring;

10) to finish — finish — finishing — finished.

GRAMMAR EXERCISES

I. Identify forms of the underlined verbs:

1) Probably the two most common woods used for carving are
basswood and tupelo.

2) Wood carving is a form of working wood by means of a cut-
ting tool in one hand or a chisel by two hands or with one hand
on a chisel and one hand on a mallet.

3) Any wood can be carved but they all have different qualities
and characteristics.

4) Objects made of wood are frequently finished with a layer of
wax.

5) Larger pieces might require the use of a saw.

6) After the carving and finishing is completed, the artist may
seal and color the wood with a variety of natural oils.

7) Carvers seldom use gloss varnish as it creates too shiny a
surface.

8) Correctly, a gouge is a tool with a curved cross section and a
chisel is a tool with a flat cross section.

9) Once the sculptor has selected their wood, he or she begins a
general shaping process using gouges of various sizes.
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10) If the carving is to be large, several pieces of wood may be
laminated together to create the required size.

I1. Make up questions to the words in bold:

1) Chestnut, butternut, oak, American walnut, mahogany
and teak are also very good woods.

2) A wood carver begins a new carving by selecting a chunk
of wood the approximate size and shape of the figure he or
she wishes to create.

3) Hardwoods have greater luster and longevity.

4) Softer woods are less resistant to damage.

5) Carvers seldom use gloss varnish.

6) A wax finish is comparatively fragile though and only suit-
able for indoor carvings.

7) Objects made of wood are frequently finished with a layer
of wax.

8) For harder woods, the sculptor may use gouges sharpened
with stronger bevels.

9) Linseed oil which protects the wood from dirt and mois-
ture.

10) After the carving and finishing is completed, the artist
may seal and color the wood.

I1I. Translate into English using Phrasal Verbs (think over,
go on, give up, put up with, put off, take up, cook up, put
on, look for, cut down):

1) IxoH pemiu 3aHsAThCs pe3b00it 10 IepeBYy .

2) Bce mMonozble €11 B HallleM Jiecy cpyOuiu.

3) He oTknazapiBail paboTy Ha MOCJEIHUN JIEHb.

4) Ilouemy Tl Opocusl cBoe X000M? Y Tebst XOpolIo Moryya-
JOCb.

5) CHauana MHe Hy>KHO 00 JyMaTh y30p.

6) Ilpexne uem mpuUCTynaTh K paboTe, HaJleHb pabovyr0 OACK-

ay.
7) S nnty Ka4yeCTBEHHOE ChIPhE ISl IPOEKTA.
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8) Jlaxxe eciM 4YTO-TO HE YJAETCs, HyXKHO MPOJOJKAaThb U HE
Cl1aBaThCsl.

9) Tl npuyMma, Kak MOXKHO MCIOJIb30BaTh 3TOT OpyCOK?

10) Ham npuneTcs CMUPUTBCS C MHEHHEM Ha4albCTBa.

IV. Translate into English:

CBouMHU KOpHSIMH pe3b0a IO JIepeBY YXOAMT BIIyOb
BEKOB. TpyIHO YCTaHOBUTH BpEMS H3TOTOBIEHUS MEPBBIX
KYJbTOBBIX CHMBOJIOB - U0JI0B, CTUJIM30BAHHBIX U300paKeHUN
3Bepel, HeOeCHBIX CBeTWI. MHOTHE TaKue W3JEIHs CITYXKHUIU
CBOET0 pojJia TAJIWCMaHaMH, B HUX BEPWIH, UM MOKIOHSUIUCH.
OTronocku Tex BpeMEH COXpaHWUIUCh H cerofHs. IIpekpacHo
CZeJIaHHbIE PE3HbIE CYBEHUPHI U3 JIepeBa B U300MINH UMEIOTCS
Ha peiHKe. OCOOEHHOE pacmpoCTpaHEHUE UMEIOT OHU B TypH-
CTHYECKOM OHM3Hece.

Jla u B nomamrHeM OOMXOJA€ pe3HbIe W3MEHs TMONb3Y-
10TCs 00nbIIMM crpocoM. Eciu ke KOCHYTbCS JAEpEBSIHHOTO
JIOMOCTPOEHHUS, TO 3/IECh MOYKHO TOBOPUTH O II€JI0N MHAYCTpUU
JIEPEBSIHHOTO 30/{4€CTBA, Oaroaaps 4emy KakJblid IoM IpHoO-
peTaeT MHAMBHUAYAIbHBIN apXUTEKTYPHBIA OONHUK. DTO OTYET-
JIMBO IPOCJIEKUBAETCS, €CIIU KOCHYTHCSI UCTOPUH JEPEBSIHHOTO
nomocTtpoeHus pycckoro Cesepa, Ypana, Cubupu. Hexotopsie
JIOMa MOTYT CIIyXHUTb KJIACCUYECKHUMH 00pa3liamMu, LeaeBpaMu
Ha Bce BpeMmeHa. [Ipu 5ToM U3rotaBnuBaiich Takue MIEACBPhI C
MOMOIIBIO0 IPOCTEHIINX WHCTPYMEHTOB - TOTIOPA, THJIBI, TUIOT-
HUIKON CTaMECKH.

Co BpeMeHEeM MHCTPYMEHTHI JJIsl PE3YUKOB IO JEPEBY
COBEPIICHCTBOBAIUCH, BUAOU3MEHSIUCH. [lOSBUINCH CTaHKH,
KOTOpBIE CMOTJIM BOIUIOTUTDH B JIEPEBE CaMbI€ CIOMKHBIE Y30DBbI.
Ho, xak u panblie, pydHas paboTa pe3unka MpeacTaBisieT Co-
OOl HU C YeM HE CpaBHHUMbIE MOJIEJIKH, aHajIora KOTOPbIM HET
HU TI0 CTUJIIO, HU 110 MaHepe ucnoiHeHus. MHoraa pe3nsie mo-
JENTKH JIOCTUTAIOT TAKOH YTOHYEHHOCTH, YTO CPABHUMBI C KPY-
JKEBHBIMH HU3JEIHSIMH. ODTO OCOOEHHO OTHOCUTCS K MHOIO-
CJIOWHOW TIpOpe3HON pe3bde, 0COOEHHO €CJIM OHA BKJIIOYACT B
ce0s penbedHbIe PparMeHTHI.
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Bce, 4T0 MBI TOBOPWIIH IO CHX TIOP, HANIPSIMYIO CBSI3aHO
¢ noMoBoHi pe3pOoil. Crofa OTHOCATCS HpeaMeThl o0uxona,
pe3Has me0enb, BHyTpEHHEEe yOpaHCTBO JIOMa M €r0 BHEIIIHEE
oopmiienne. Ho takue ke riry0oKkre KOPHU UMEET U XyJ0XKe-
CTBEHHasi pe3b0a, B YACTHOCTH TAaKOE €€ HalpaBlIeHHE, Kak
CKYJIBITYpHasi pe3b0a. Kak He BCIOMHUTH OBUTMHHBIC JIAJBU C
00s13aTeIbHBIM N300pakeHUEM T'OJIOBBI MU(OIIOTUIECKOHN MTH-
bl MJIM JPaKOHa, a TO U LIEJNOH CTaTyH, Yalle BCETo YKEHCKOH.
OT0 OBUIM TE e TAIMCMaHbl MOpEIUIaBaTeIe B UX TPYIAHBIX U
OMACHBIX Moxojax. V3roTaBauBainch Takue, JAOBOJBHO OOJIb-
e 1o pazMepy MU(UYECKHE CYIIECTBA U3 IETBHOTO OTpe3Ka
cTBoya sepeBa. ['omoBa, kak mpaBmio, OblIa cocTaBHOM. Bce
NEPEYHCIICHHBIC MTPU3HAKH TOBOPAT HaM 00 M3IENUSX CKYJIbII-
TYypHOI pe3bOBl.

HOME ASSIGNMENT

Prepare a report about:

1) Wood carving in Old Russia.

2) Wood carving nowadays.

3) Wooden objects in interior decoration.

4) Wooden houses vs blocks.

5) Wood carving as a hobby and a profession.

INTERNET RESOURCES
http://en.wikipedia.org/wiki/Wood_carving
http://myblogweb.ru/reznoe-ru-proishozhdenie-i-istoriya-rezby-
po-derevu/
http://www.tree-pictures.com/tree types.html
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LESSON 8
METALWORK

ACTIVE VOCABULARY

engraving — rpaBiopa, rpaBUpOBKa
engraver — rpaBsep

etching — rpaBupoBKa TpaBieHHEM
incising — rpaBupoBKa

alloy — cruiaB

precious — 1paroneHHbIiI
semi-precious — Moy AparoueHHbIN
jewels/gems — iparoueHHOCTH

INTRODUCTION INTO THE TOPIC

I. Answer the questions:

1) What English words denoting metals do you know?

2) What metals are most popular?

3) What metals are considered precious?

4) What metals are used to produce decorative objects?

5) What advantages and disadvantages do metal wares have?
6) What metals are used by jewelers?

7) Have you ever made engravings?

8) Do you know any famous engravers?
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9) What objects can be decorated with the help of engraving?
10) Would you like to become an engraver? Why?

II. Translate the following words denoting metals. Which
ones are used to produce these objects?

lithium, beryllium, sodium, magnesium, aluminium, potassium,
calcium, titanium, vanadium, chromium, manganese, cobalt,
nickel, copper, zinc, arsenic, zirconium, molybdenium, silver,
cadmium, antimony, barium, osmium, platinum, mercury, thal-
lium, lead, uranium.

III. Read the story and tell about your favourite precious
metals and stones:

A precious metal is a rare metallic chemical element of
high economic value.

Chemically, the precious metals are less reactive than
most elements, have high luster and high electrical conductiv-
ity. Historically, precious metals were important as currency,
but are now regarded mainly as investment and industrial
commodities. Gold, silver, platinum and palladium each have
an ISO 4217 currency code. The best-known precious metals
are gold and silver. While both have industrial uses, they are
better known for their uses in art, jewelry, and coinage. Other
precious metals include the platinum group metals: ruthenium,
rhodium, palladium, osmium, iridium, and platinum, of which
platinum is the most widely traded.

The demand for precious metals is driven not only by
their practical use, but also by their role as investments and a
store of value. Palladium was valued at a little under half the
price of gold, and platinum at around twice that of gold. Silver
is substantially less expensive than these metals, but is often
traditionally considered a precious metal for its role in coinage
and jewelry.

of high economic value — BbICOKOI SKOHOMHUYECKON IIEHHOCTH
luster — Gieck
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conductivity — mpoBOIUMOCTh
currency — JIeHe)KHasi €IMHHLA
commodities — crIpbe, TOBap

coinage — yeKaHKa

store of value — cpeznctBo cOepexxeHuit
substantially — 3HaunTeIBHO

READING COMPREHENSION

I. Read and translate the story:

Engraving is the practice of incising a design on to a
hard, usually flat surface, by cutting grooves into it. The result
may be a decorated object in itself, as when silver, gold, steel,
or glass are engraved, or may provide an intaglio printing plate,
of copper or another metal, for printing images on paper as
prints or illustrations; these images are also called engravings.

Engraving was a historically important method of pro-
ducing images on paper, both in artistic printmaking, and also
for commercial reproductions and illustrations for books and
magazines. It has long been replaced by photography in its
commercial applications and, partly because of the difficulty of
learning the technique, is much less common in printmaking,
where it has been largely replaced by etching and other tech-
niques.

Traditional engraving, by burin or with the use of ma-
chines, continues to be practised by goldsmiths, glass engrav-
ers, gunsmiths and others, while modern industrial techniques
such as photoengraving and laser engraving have many impor-
tant applications. Engraved gems were an important art in the
ancient world, revived at the Renaissance, although the term
traditionally covers relief as well as intaglio carvings, and is
essentially a branch of sculpture rather than engraving, as drills
were the usual tools.

In antiquity, the only engraving on metal that could be
carried out is evident in the shallow grooves found in some
jewelry after the beginning of the 1st Millennium B.C. En-
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graved gem is a term for any carved or engraved semi-precious
stone; this was an important art form in the ancient world, and
remained popular until the 19th century.

In the European Middle Ages goldsmiths used engrav-
ing to decorate and inscribe metalwork. It is thought that they
began to print impressions of their designs to record them.
From this grew the engraving of copper printing plates to pro-
duce artistic images on paper, known as old master prints in
Germany in the 1430s. Italy soon followed. Many early engrav-
ers came from a goldsmithing background. The first and great-
est period of the engraving was from about 1470 to 1530, with
such masters as Martin Schongauer, Albrecht Diirer, and Lucas
van Leiden.

Thereafter engraving tended to lose ground to etching,
which was a much easier technique for the artist to learn. But
many prints combined the two techniques: although Rem-
brandt's prints are generally all called etchings for convenience,
many of them have some burin or drypoint work, and some
have nothing else. By the nineteenth century, most engraving
was for commercial illustration.

Before the advent of photography, engraving was used
to reproduce other forms of art, for example paintings. Engrav-
ings continued to be common in newspapers and many books
into the early 20th century, as they were cheaper to use in print-
ing than photographic images. Engraving has also always been
used as a method of original artistic expression.

incising — Haynpe3anue, pe3bda

groove — BbIEMKa, HaJIpe3

intaglio printing — meramnorpadus, mrpuxoBas rpaBipa Ha
MeTaie

burin — pe3en rpaBepa, rpalIITHXENb

goldsmiths, glass engravers, gunsmiths — roBenupsI, pe3unku
0 CTEKITy, OpYy>KEHHUKH

gems — JparoleHHOCTH

drills — Oyp
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semi-precious stone — oJyIparolieHHbII KaMEHb
etching — rpaBupoBKa METOJIOM TpaBJIEHUS
drypoint work — «cyxasp» urna

advent — nosiBiIeHUE

I1. Answer the questions:

1) What is engraving?

2) What materials can be engraved?

3) What was engraving originally used for?

4) What professions are closely connected with engraving?

5) Who were most famous masters in the history of engraving?
6) What’s the difference between engraving and etching?

7) What tools are usually used by engravers?

8) What was the greatest period of engraving?

9) How do they call engraved precious or semi-precious
stones?

10) What makes engraving and important craft up to nowa-
days?

I1I. True or False:

1) Engraving, etching and incising are synonymous terms.

2) Glass can’t be engraved.

3) Engraving is performed with the help of burin.

4) Engraved gems appeared at the Renaissance.

5) Many engravers were first goldsmiths.

6) Etching and engraving are two different techniques and can’t
be combined.

7) Engraving is easier than etching.

8) Engraving isn’t used anymore.

9) Engraving can be used to decorate guns.

10) Engraving used to be common in newspapers and books as
it was cheap.
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LEXICAL EXERCISES

I. Make up expressions with the following words:
alloy, engraving, etching, to incise, to inscribe, drill, precious,
semi-precious, jewelry, gems, intaglio, burin.

I1. Find out pairs of synonyms:

engraving, ancient times, jewels, original, advent, to lose
ground, jeweler, incising, comfort, gems, goldsmith, antiquity,
convenience, individual, appearance, to give in.

I1I. Find out pairs of antonyms:

object, in antiquity, to lose, insignificant, original, important,
subject, background, nowadays, foreground, commonplace, to
find.

IV. Translate into Russian:

flat surface, artistic printmaking, commercial reproductions,
laser engraving, intaglio carvings, engraved gem, semi-precious
stone, to inscribe metalwork, old master prints, to lose ground,
drypoint work, the advent of photography, original artistic ex-
pression.

V. Translate into English:

U3BECTHAs I'PaBIOPA, WIUIIOCTPALMU K JKypHAIly, YKpacTb Apa-
TOLICHHbIE KAMHH, U3rOTAaBIMBATh IOBEJIMPHbIE YKpallIeHUs, 0-
sBIICHHE KnHeMmarorpada, BIpakaTb CBOM MBICIH, PEIKUN Me-
TaJlJ, MNPOYHBIA CIUIaB, IOJIB30BaThCS OypoM, TIpaBUpPOBKA
TpaBJICHUEM, PYCCKHE OPY>KEHHUKH, 30JI0TBIX JeJl MacTep, Ta-
JAHTJIMBBIN rpaBep.

VI. Translate the following derivatives:

1) to engrave — engraving — engraver — engraved;

2) to replace — replacement — replaceable — irreplaceable;
3) printing — to print — printer — print;

4) to illustrate — illustration — illustrator — illustratory;
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5) to revive — revival — reviving;

6) evidence — evident — evidently;

7) to inscribe — inscribable — inscription — inscriptive;
8) to record — record — recorder — recordable;

9) to follow — following — follower;

10) convenient — convenience — conveniently.

GRAMMAR EXERCISES

I. Identify forms of the underlined verbs:

1) It has long been replaced by photography in its commercial
applications.

2) Traditional engraving, by burin or with the use of machines,
continues to be practised by goldsmiths, glass engravers, gun-
smiths and others.

3) Engraved gems were an important art in the ancient world,
revived at the Renaissance.

4) Thereafter engraving tended to lose ground to etching.

5) Before the advent of photography, engraving was used to
reproduce other forms of art.

6) They were cheaper to use in printing than photographic im-
ages.

7) Engraving has also always been used as a method of original
artistic expression.

8) Rembrandt's prints are generally all called etchings for con-
venience.

9) Many of them have some burin or drypoint work.

10) In antiquity, the only engraving on metal that could be car-
ried out is evident in the shallow grooves found in some jew-
elry after the beginning of the 1st Millennium B.C.

I1. Make up questions to the words in bold:

1) It has long been replaced by photography.

2) Many early engravers came from a goldsmithing back-
ground.
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3) The first and greatest period of the engraving was from
about 1470 to 1530.

4) Rembrandt's prints are generally all called etchings for
convenience.

5) By the nineteenth century, most engraving was for com-
mercial illustration.

6) Traditional engraving, by burin or with the use of ma-
chines, continues to be practised by goldsmiths, glass engrav-
ers, gunsmiths and others.

7) Engraving has also always been used as a method of origi-
nal artistic expression.

8) But many prints combined the two techniques.

9) In the European Middle Ages goldsmiths used engraving to
decorate and inscribe metalwork.

10) Engravings continued to be common in newspapers and
many books.

ITI. Fill in the gaps. Mind degrees of comparison of the
given adjectives:

1) 30510TO — 3TO O/AMH U3 CaMBIX JIOPOTUX METAJLIOB.

2) Yto oposxe — 30J10TO WK TUIaThHA?

3) CepebOpsiHble YKpaIIEHUs] — CaMble JOCTYTIHBIE.

4) XKenTelie aiMa3bl BCTPEUAIOTCS PEIKE.

5) paroiieHHble METAJLIbI JIy4Ille TPOBOJAT SJIEKTPUUECTBO.

6) Panblie anroMUHHI LIEHWICS ropa3fo OoJbllle, YEM B HAIH
JTHH.

7) Camble TOHKHE ITACTUHBI MOKHO CHEJIaTh U3 30JI0TA.

8) Uem HeoOBIYHEH 1IBET KaMHS, TEM OH JI0POIKE.

9) Camblii nenieBblil )KEMUYYT — PEUHOI.

10) Ha 3anane 30510Tble yKpalleHUs MEHEe MOMYJISIPHBL, Ye€M B
BOCTOUYHBIX CTpPaHaX.

IV. Translate into English:

VY pyccKux OpyXEHHHMKOB CJIOXKWJIACh MPOYHAs Tpaau-
ouss COOTHOIIICHUA (bOpMBI n Marcpualia;, BEKaMH BBIKpHUCTAJI-
JM30BBIBAIOCH ITOHMMAHHE BBIPA3UTENIBHBIX BO3MOXKHOCTEH
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pa3IUYHBIX MaTEepHaJOB — JiepeBa, CTaly, 30JI0Ta, cepedpa,
KOCTH — IO3TOMY MacTepaMHu CO3[aBajlliCh CBOEOOpa3HbIE Xy-
JIO’)KECTBEHHBIC aHCAMOJIH, TIe KaKIbId MaTepuai mpuodperan
CBOE 3By4aHue. BaxkHast 0COOEHHOCTB JIeKOopa Opy KHsi, KOTOpast
SIBIISIETCS U OOJIBIIIOMN CJIO)KHOCTBIO, — OTPAaHUYCHHOCTb U HCU3-
MEHHOCTh TUIOCKOCTEH, OTBOAMMBIX /ISl YKPALICHUS; IPU 3TOM
JIEKOp, KaK B apXUTEKType, AOKEH HE MAaCKUpPOBAaTh, 4 BBISAB-
JSTh KOHCTPYKIHIO. J{7s ykpameHust opy>xust Ha Pycu ncrnosns-
30BAJIUCh CaMbI€ Pa3HOOOpPA3HbIC XYJA0KECTBEHHBIE TEXHUKHU:
KOBKa, JINThE, pelbedHas 4eKaHka, 0acMma, TaylMpoBKa 30J10-
TOM U cepeOpoM, IPaBUPOBKA U pe3b0a Mo MeTallly, UHKpyCTa-
1S KOCTBIO, YepHb, MHOTOILIBETHASI DMaJb.

HOME ASSIGNMENT
Prepare a report about:
1) Foreign engravers.
2) Russian engravers.
3) The cult of gold.
4) Precious and semi-precious stones.
5) Metalwork in interior.

INTERNET RESOURCES
http://en.wikipedia.org/wiki/Engraving
http://en.wikipedia.org/wiki/Metal
http://goodcoins.narod.ru/antic/orugie/rushudorugie.htm
http://wiki.answers.com/Q/List_of types of metals
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LESSON 9
DOLL MAKING

ACTIVE VOCABULARY

doll — kykna

toy — urpyIika, urpyeqHbli
plaything — urpymka
dollhouse — KyKOIbHBIN JOM
stuffed toy — msirkas urpymika
rag doll — TpanuuHas Kykna
character — repoi, nepconax
fairy tale — cka3ka

INTRODUCTION INTO THE TOPIC

I. Answer the questions:

1) Have you ever made dolls?

2) What sort of dolls did you like especially in childhood?

3) Have you ever collected dolls?

4) Have you ever sewn clothes for dolls?

5) Do you know what doll is considered the most popular in the
world?

6) What types of dolls do you know?

7) Why do some people collect dolls?
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8) Why can dolls be regarded not merely as toys?
9) How can you decorate your home with dolls?
10) Would you like to learn to make dolls? Why?

II. Translate the following words and tell which toys were
your favourite ones:

digital pet, ninja turtles, Star Wars action figures, toy soldier,
transformers, radio-controlled cars, model cars, lego, Barbie,
carpet railway, model building, radio flyer, water gun, toy
weapon, jigsaw puzzle, Rubik’s cube, toy piano, yo-yo, frisbee,
hula hoop.

I11. Read the story and give your opinion as to it:

A doll is a model of a human being, often used as a toy
for children. Dolls have traditionally been used in magic and
religious rituals throughout the world, and traditional dolls
made of materials like clay and wood are found in the Ameri-
cas, Asia, Africa and Europe. The earliest documented dolls go
back to the ancient civilizations of Egypt, Greece and Rome.
Dolls being used as toys was documented in Greece around 100
AD. They have been made as crude, rudimentary playthings as
well as elaborate art. Modern doll manufacturing has its roots in
Germany going back to the 15th century. With industrialization
and the appearance of new materials like porcelain and plastic,
dolls were increasingly mass produced. During the 20th century
dolls became increasingly popular as collectibles.

crude, rudimentary playthings — ansinoBaTeie, IPUMUTHUBHbBIE
UTPYIIKH

elaborate — CJI0)KHBII, UCKYCHO BBIIIOJIHEHHBIN

porcelain — ¢papdop

increasingly — Bce Goubliie, Bce Oornee

88



READING COMPREHENSION

I. Read and translate the story:

The earliest dolls were made from available materials
like clay, stone, wood, bone, ivory, leather, wax, etc. Archaco-
logical evidence places dolls as foremost candidate for oldest
known toy. Wooden paddle dolls have been found in Egyptian
tombs which date to as early as 2000 BCE. Dolls with movable
limbs and removable clothing date back to at least 200 BCE.
Greek dolls were made of clay and articulated at the hips and
shoulders. There are stories from ancient Greece around 100
AD that show that dolls were used by little girls as playthings.
In Rome dolls were made of clay, wood or ivory. Dolls have
been found in the graves of Roman children. Like children to-
day, the younger members of Roman civilization would have
dressed their dolls according to the latest fashions. When Greek
and Roman girls got married they would dedicate their doll to a
Goddess. Rag dolls are traditionally homemade from spare
scraps of cloth material. Roman rag dolls have been found dat-
ing back to 300 BC.

Contemporary dollhouses have their roots in European
baby house display cases from the 17th century. Early doll-
houses were all handmade, but following the Industrial Revolu-
tion and World War II, they were increasingly mass produced
and became more affordable. Children's dollhouses have during
the 20th century been made of tin litho, plastic, and wood. Con-
temporary houses for adult collectors are typically made of
wood.

The earliest modern stuffed toys were made in 1880.
They differ from earlier rag dolls in that they are made of plush
furlike fabric and commonly portray animals rather than hu-
mans. Teddy bears first appeared in 1902-1903.

Black dolls have been designed to resemble dark-
skinned persons varying from stereotypical to more accurate
portrayals. Rag dolls made by American slaves served as play-
things for slave children. Golliwogg was a children's book rag
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doll character in the late 19th century which was widely repro-
duced as a toy. The doll has very black skin, eyes rimmed in
white, clown lips, and frizzy hair, and has been described as an
anti-black caricature. Early mass-produced black dolls were
typically dark versions of their white counterparts. The earliest
American black dolls with realistic African facial features were
made in the 1960s.

Fashion dolls are primarily designed to be dressed to
reflect fashion trends and are usually modeled after teen girls or
adult women. The earliest fashion dolls were French bisque
dolls from the mid-19th century. Contemporary fashion dolls
are typically made of vinyl. Barbie from the American toy
company Mattel dominated the market from her inception in
1959. Bratz was the first doll to challenge Barbie's dominance,
reaching forty percent of the market in 2006.

Matryoshka dolls are traditional Russian dolls. They
consist of a set of hollow wooden figures which open up and
nest inside each other. The first set was carved in 1890. Tradi-
tionally the outer layer is a woman, dressed in a sarafan, a long
and shapeless traditional Russian peasant jumper dress. The
figures inside may be of either gender; the smallest, innermost
doll is typically a baby made from a single piece of wood. The
painting of each doll can be elaborate. The dolls often follow a
theme. Aside from the typical traditional peasant girls, the
themes vary from fairy tale characters to Soviet leaders.

ivory — ciioHOBast KOCTh

Egyptian tombs — erunerckue rpoOHUIIBI
movable limbs — nBurarommecss KOHeYHOCTU
grave — MOruia

to dedicate — nocsaTh

display case — BbIcTaBOUHAsi BUTPUHA

affordable — noctynHsIit

tin — o110BO

frizzy hair — xypuaBbie BOJIOCHI

counterparts — aHaJior, SKBUBAJICHT, (371.) coOpar
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to challenge — Opocuth BbI30B

outer layer — BHEILLIHUIA CIIOU

gender — non

peasant — KPeCTbSIHHUH, KPECTbSIHCKUI

I1. Answer the questions:

1) What materials were first dolls made from?

2) When and where did dolls with movable limbs appear?
3) How long have dollhouses been produced?

4) What materials are used for contemporary dollhouses?
5) When did stuffed toys appear?

6) What is Golliwogg?

7) What fashion dolls do you know?

8) How old is Barbie?

9) What’s specific about traditional Russian dolls?

10) What’s the role of toys and dolls in our life?

II1. True or False:

1) First dolls were made from wood only.

2) Dollhouses appeared in the 19" century.

3) Teddy bears appeared about one hundred years ago.
4) Stuffed toys are made from plush.

5) Barbie is a fashion doll.

6) First fashion dolls were made in France.

7) Bratz is a rag doll.

8) Matryoshka doll consists of several layers.

9) Matryoshka was first made in the 18" century.
10) Doll is the oldest known toy.

LEXICAL EXERCISES
I. Make up expression with the given words:

doll, dollhouse, bisque, rag doll, stuffed toy, fairy tale, charac-
ter, toy, clown.
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I1. Find out pairs of synonyms:
toy, grown-up, accurate, typically, rag, contemporary, fairy
tale, plaything, fabric, modern, adult, usually, character, theme,
personage, legend, exact, subject.

I11. Find out pairs of antonyms:
earliest, to differ, outer, peasant, frizzy, latest, inner, elaborate,
smooth, adult, to resemble, child, primitive, town dweller.

IV. Translate into Russian:

available materials, paddle dolls, Roman rag dolls, contempo-
rary dollhouses, adult collectors, stuffed toys, plush furlike fab-
ric, Teddy bear, African facial features, to reflect fashion
trends, French bisque dolls, the outer layer, peasant jumper
dress, to challenge one’s dominance, fairy tale characters.

V. Translate into English:

KyKJa py4HOH paboThl, crapuHHas (apdopoBas Kykia, eloy-
HBIC UI'PYIIKH, TUTIOIIIEBBIN MCIABCIb, TpANNYHAA KYyKia, ACpPC-
BSHHbIE (DUT'YpPKH, OJOBSHHBIH COJIJATHUK, KPECThSIHCKHE MWI-
PYLIKH, KOJUIEKIIMOHHUPOBATh KyKjibl bapOu, mepcoHaxu aer-
CKHUX CKa30K.

VI. Translate the following derivatives:

1) to move — movable — removable — removal — mover;

2) to play — player — plaything — playclothes — playground —
playmate — playlist;

3) to collect — collector — collection — collective;

4) to portray — portrait — portrayal — portraitist — portraiture;
5) to serve — servant — serving — server;

6) to reproduce — reproduction — reproductive;

7) dress — to undress — dressed up — hairdresser;

8) to dominate — dominant — dominance — dominantly;

9) skin — skinny — dark-skinned — skinner;

10) accord — according to — accordingly.
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GRAMMAR EXERCISES

I. Identify forms of the underlined verbs:

1) Black dolls have been designed to resemble dark-skinned
persons.

2) Golliwogg was a children's book rag doll character in the
late 19th century which was widely reproduced as a toy.

3) Early dollhouses were all handmade, but following the In-
dustrial Revolution and World War II, they were increasingly
mass produced and became more affordable.

4) Traditionally the outer layer is a woman, dressed in a
sarafan, a long and shapeless traditional Russian peasant
jumper dress.

5) The earliest modern stuffed toys were made in 1880.

6) Archaeological evidence places dolls as foremost candidate
for oldest known toy.

7) Fashion dolls are primarily designed to be dressed to reflect
fashion trends.

8) Bratz was the first doll to challenge Barbie's dominance,
reaching forty percent of the market in 2006.

9) Rag dolls made by American slaves served as playthings for
slave children.

10) They differ from earlier rag dolls in that they are made of
plush furlike fabric and commonly portray animals rather than
humans.

I1. Make up questions to the words in bold:

1) The earliest dolls were made from available materials like
clay, stone, wood, bone, ivory, leather, wax, etc.

2) Wooden paddle dolls have been found in Egyptian tombs.
3) Contemporary dollhouses have their roots in European
baby house display cases from the 17th century.

4) The earliest modern stuffed toys were made in 1880.

5) Teddy bears first appeared in 1902-1903.

6) Fashion dolls are primarily designed to be dressed to reflect
fashion trends.
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7) Barbie from the American toy company Mattel dominated
the market from her inception in 1959.

8) Matryoshka dolls consist of a set of hollow wooden figures.
9) Contemporary fashion dolls are typically made of vinyl.

10) Bratz was the first doll to challenge Barbie's dominance.

ITI. Translate the following sentences using too, either/or,
neither/nor, both/and:

1) ¥V Mbapu HET HU KyKOJI, HU MATKUX UTPYILIEK.

2) 5 5TOM UTPYIIKH MOAOKACT U TUTIONI, ¥ Oapxart.

3) KykonbHBIA TOMUK MOKHO JHOO ClIeJaTh CaMOCTOSITENIBHO,
1160 IpUoOPECTH B MarasuHe.

4) JI>)xoHy MOAapWwid BCE, O YEM OH MeuTal: M UrPYLICYHYIO
JKEJIE3HYIO IOPOTY, U HOBBI KOMIIBIOTED.

5) IlepBble KyKJIBI M3TOTABIMBAIU JIMOO W3 JiepeBa, JHOO W3
TPSIOK.

6) Jlunu ouenb kampu3Has JneBouka. Eii He HpaBsTCS HUKAaKUE
Urpyuku: H1 bapOu, HU TUTIOIIEBBIE MEBEH.

7) 51 mo0It0 KOJIIEKIIMOHUPOBATh KYKJIIbL. — S TOXe.

8) 41 He MO0 yKpalaTh €Ky UrpylKaMu. — 5 Toxe.

9) Hapsin a1t KyKJibl MOXKHO CZI€TIaTh U3 pa3HbIX MaTEpPHUAJIOB: U
U3 TKaHH, U U3 Oucepa, U gaxe U3 OyMaru.

10) C >TuM MakusbKeM ThI TIOX0Xka Ha (HaphopoBYrO KyKITy. —
Tr1 TOXE!

IV. Translate into English:

Kykibel pydHoil paboThl — 3TO HE IMPOCTO UIPYIIKH, HO
IIPOU3BENIEHNE UCKYCCTBA, B HUX ACUCTBUTEIBHO XKHUBET QyIIA,
B OTJIMYUE OT KYKOJI KOHBEMEPHOIO NPOM3BOJCTBA, KaxKIAas
YHHUKaJIbHA U HE MI0X0Xka Ha JPYTYIO.

JKanp aBTOpPCKOM KYKJIbI 3apOAWIICS MPUMEPHO B cepe-
quHe XX BeKa, Kak IOMbITKa OCBOOOAUTBHCS OT MAacCOBOTO
IIPOM3BOJCTBA B MCKYCCTBE, MOJMTU3AaLMHA U CTaHIApTOB. To-
r7a-T0 ¥ OBbLJIO BO3BPALIEHO KYKJIE €€ CaKpaJbHOE 3Ha4yeHHE,
B€/lb HA NMPOTSHKEHUU BCEH MCTOPUHU YEIOBEUYECTBA KyKJia Oblia
OouiblIIe YeM MIPOCTO UTPYIIKON MM YKpallleHHEM HHTephbepa.
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C apeBHeHIIMX BPEMEH JIIOAM BEPWIN B CBSI3b KYKJIbl U
4eJIOBEeKa, CYUTAIM ee BMecTuiauieM nymu. Kykma Obuia He-
OTHEMJIEMON YacCThIO PA3JIIMYHBIX KYJIBTOBBIX OOpSIOB U pH-
TyanoB. Camoil 1peBHEH HaXOJKOW cuuTaercs GUrypka u3 ma-
MOHTOBOI KOCTH, Bo3pacT KoTopod 35 Teicsu set! Hcrtopus
KyKOJI OueHb OoraTta M HachlllleHa, TECHO CBsA3aHa ¢ (unocodu-
el 1 MECTUKOM, YTO CTaBUT KYKITy Py9HOUH paObOTHI Ha CTYIICHb
BBIIIIE OOBIYHOM UTPYIIKH.

HOME ASSIGNMENT

Prepare a report about the history of:
1) Barbie.
2) Teddy bear.
3) Matryoshka doll.
4) Rag doll.
5) Bisque doll.

INTERNET RESOURCES

http://art-rom-gallery.ru/articles/125-kukli-ruchnoi-raboti.html
http://en.wikipedia.org/wiki/Doll
http://en.wikipedia.org/wiki/List_of toys
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LESSON 10
BEADWORK

ACTIVE VOCABULARY

beads — Oycebl, Oucep

beadwork — 6uceporerenue

beader — macTep no GuceponIETEHIIO
needle — nronka

wire — IpoBOJIOKa

jewelry — roBenupHbIe yKpalieHus
mascot — TaJJiucMaH

INTRODUCTION INTO THE TOPIC

I. Answer the questions:

1) Do you like accessories?

2) Do you usually wear jewelry or bijou?

3) Have you ever made accessories yourself?

4) What materials (metals, stones) do you like best?

5) Do you believe that certain jewels can bring good or bad
luck?

6) Do you have a mascot?

7) Have you ever worn beads?

8) What items can be made from beads?
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9) Is beadwork popular nowadays?
10) What sort of bijou or jewelry do you wear for special occa-
sions?

I1. Translate the words and tell about your favourite jewels:
head ornaments, body piercing jewelry, earrings, clip-on ear-
rings, crown, diadem, tiara, necklace, choker, armlet, bracelet,
bangles, ring, class ring, engagement ring, wedding ring, belly
chain, brooch, anklet, toe ring, amulet, prayer beads, rosary
beads, thumb ring, locket, pendant, charm.

I11. Read the story and retell its idea:

Beadwork is a quintessentially Native American art
form, but ironically uses beads imported from Europe and Asia.
Glass beads have been in use for almost five centuries in the
Americas. Today a wide range of beading styles flourish.

In the Great Lakes, Ursuline nuns introduced floral pat-
terns to tribes, who quickly applied them to beadwork. Great
Lakes tribes are known for their bandolier bags that might take
an entire year to complete. During the 20th century the Plateau
tribes, such as the Nez Perce perfected contour-style beadwork,
in which the lines of beads are stitch to emphasize the pictorial
imagery. Plains tribes are master beaders, and today dance re-
galia for man and women feature a variety of beadwork styles.

While Plains and Plateau tribes are renowned for their
beaded horse trappings, Subarctic tribes such as the Dene bead
lavish floral dog blankets. Eastern tribes have a completely dif-
ferent beadwork aesthetic, and Innu, Mi'kmaq, Penobscot, and
Haudenosaunee tribes are known for symmetrical scroll motifs
in white beads, called the "double curve." Iroquois are also
known for "embossed" beading in which strings pulled taunt
force beads to pop up from the surface, creating a bas-relief.
Zuni artists have developed a tradition of three-dimensional
beaded sculptures.
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quintessentially — (31.) Tunu4Ho

to flourish — nponBerats

Ursuline nuns — MOHaxuHU OpJicHa CB. Y PCyJIbl
tribes — nnemena

bandolier bag — natponTam

Plateau — nu1ato, miockoropse

pictorial imagery — sipkue, )xuBble 00pa3bl
Plains — npepun

regalia — GoraTbie 0J1eK b1, HAPSIIBI

lavish — nbIHEIA, WEapHIT

scroll motifs — MOTHB B Bujie 3aBUTYLIEK
bas-relief — Gapenbed

READING COMPREHENSION

I. Read and translate the text:

Beadwork is the art or craft of attaching beads to one
another or to cloth, usually by the use of a needle and thread or
soft, flexible wire. Most beadwork takes the form of jewelry or
other personal adornment, but beads are also used in wall hang-
ings and sculpture.

Beadwork techniques are broadly divided into loom and
off-loom weaving, stringing, bead embroidery, bead crochet,
and bead knitting.

Most cultures have employed beads for personal
adornment. Archaeological records show that people made and
used beads as long as 5,000 years ago. Beads have also been
used for religious purposes, as good luck talismans, and as
curative agents.

Modern beadwork is often used as a creative hobby to
create jewelry, purses, coasters, and dozens of other crafts.
Beads are available in many different designs, sizes, colors, and
materials, allowing much variation among bead artisans and
projects. Simple projects can be created in less than an hour by
novice beaders, while complex beadwork may take weeks of
meticulous work with specialized tools and equipment.
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3D beading is less common than 2D beading, largely
because free 3D beading patterns are not well distributed on the
internet. Resources are scarce and difficult to find. It is mainly
an oriental art form, and most 3D beading resources are written
in oriental languages, such as Japanese and Chinese, further
impeding wide access to English-speaking countries. 3D bead-
ing is also associated with the stigma of being "too complex"
for most beaders to manage, although this sentiment is largely
due to the apparent complexity of many oriental beading dia-
grams. It is a challenge for beading pattern designers to create
2D beading patterns that portray 3D beaded objects.

flexible wire — ruOkast mpoBoJIOKa
adornment — ykpamieHue

wall hangings — robenen

crochet — BA3aHME KPIOUKOM

curative agent — 1ie;ie0HOE CPEICTBO

purse — KOIIEJIEK, CyMOUYKa

coaster — IIOQHOC, ITIOJCTAaBKa

bead artisans — mactep no OucepoIIeTeHUIO
novice — HOBUYOK

meticulous work — KponoTiuBeIii Tpy A
scarce — peIKHii, HEMHOTOUYHCIICHHBIN

to impede — npensATCTBOBAaTH, 3aTPY AHATH
stigma — kieiimo

this sentiment is largely due to — >T0 MHEHHE BO MHOTOM
CBSA3aHO C

II. Answer the questions:

1) When did beadwork appear?

2) What tools and materials do beaders use?

3) What beadwork techniques do you know?

4) What objects can be created with the help of beadwork?
5) What is the difference between 2D and 3D beadwork?
6) What’s the origin of 3D beadwork?

7) Why is 3D beadwork considered too complex?
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8) Can one make sculptures from beads?
9) Is beadwork popular nowadays?
10) Where can you find patterns for beadwork?

III. True or False:

1) Beadwork is an old craft.

2) Beadwork is used for personal decoration only.

3) Beads can be worn as a mascot.

4) Beadwork can be pursued only as a hobby nowadays.
5) Beadwork requires different materials and tools, which de-
pends on the complexity of the project.

6) Beadwork is a very simple type of craft.

7) 3D beadwork is as common as 2D techniques.

8) Beadwork techniques have nothing to do with jewelry.
9) 3D beadwork appeared in Europe.

10) Beadwork can be used for interior decoration.

LEXICAL EXERCISES

I. Make up expressions with the following words:
beads, beader, beadwork, technique, adornment, pattern, mas-
cot, jewel, two-dimensional, three-dimensional.

I1. Find out pairs of synonyms:

to use, goal, purse, mascot, scarce, due to, largely, artisan, for-
tune, craftsman, rare, hard, talisman, to decorate, to utilize,
good luck, mainly, connected with, wallet, meticulous, to
adorn, purpose.

I11. Find out pairs of antonyms:
soft, rigid, to impede, master, curative, novice, hard, concealed,
to encourage, flexible, apparent, harmful.

IV. Translate into Russian:

personal adornment, wall hangings, bead embroidery, bead cro-
chet, bead knitting, curative agents, good luck talismans, spe-
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cialized tools and equipment, meticulous work, oriental lan-
guages, wide access, bead artisans, beading pattern designers.

V. Translate into English:

OycChl U3 CTEKJIa, OXKEpebe U3 Oucepa, KeMuyKHble OyChl, K-
pacuTh IuIaThe OUCepOM, yBIEKAThCS OMCEPOIIIETCHHEM, HAHU-
3bpIBaTh OYyCHHBI Ha MPOBOJIOKY, OpaciieT W3 pakyImeKk ¥ OycH-
HOK, HOCUTh TaJIUCMaH, BOCTOYHBIN Y30p, KOIIENEK, YKpalleH-
HBII MaiieTKaMu, ¢ KOPHICTHOM I1€JIbI0, TIIATEIbHAs MPOPadoT-
Ka.

VI. Translate the following derivatives:

1) bead — beader — beadwork — beading;

2) to flex — flexible — flexibility;

3) wire — wireless — wireman — wirerope;

4) person — personal — personality — personnel — personification
— impersonate;

5) to employ — employment — unemployment — employer — em-
ployee;

6) to cure — curable — cure — curative;

7) simple — simpleton — to simplify — simplicity;

8) to associate — associate — association — associative;

9) to manage — manager — management — managing;

10) scarce — scarcely — scarcity.

GRAMMAR EXERCISES

I. Identify forms of the underlined verbs:

1) Beadwork is the art or craft of attaching beads to one another
or to cloth.

2) Most cultures have employed beads for personal adornment.
3) Simple projects can be created in less than an hour by novice
beaders, while complex beadwork may take weeks of meticu-
lous work with specialized tools and equipment.

4) Modern beadwork is often used as a creative hobby to create
jewelry, purses, coasters.
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5) Most 3D beading resources are written in oriental languages.
6) 3D beading is also associated with the stigma of being "too
complex" for most beaders to manage.

7) It is a challenge for beading pattern designers to create 2D
beading patterns that portray 3D beaded objects.

8) Archaeological records show that people made and used
beads as long as 5,000 years ago.

9) Beads are available in many different designs, sizes, colors,
and materials, allowing much variation among bead artisans
and projects.

10) Beads have also been used for religious purposes, as good
luck talismans, and as curative agents.

I1. Make up questions to the words in bold:

1) Beads are also used in wall hangings and sculpture.

2) Beadwork techniques are broadly divided into loom and off-
loom weaving, stringing, bead embroidery, bead crochet,
and bead knitting.

3) Beads have also been used for religious purposes.

4) People made and used beads as long as 5,000 years ago.

5) Complex beadwork may take weeks of meticulous work.

6) Modern beadwork is often used as a creative hobby to cre-
ate jewelry, purses, coasters, and dozens of other crafts.

7) Free 3D beading patterns are not well distributed on the
internet.

8) Most 3D beading resources are written in oriental lan-
guages, such as Japanese and Chinese.

9) Simple projects can be created in less than an hour by nov-
ice beaders.

10) It is a challenge for beading pattern designers to create 2D
beading patterns that portray 3D beaded objects.

I1I. Translate into English using Conditionals (Real, Unreal,
Mixed):

1) Ecau nerom y MeHs OyaeT MHOTO CBOOOJHOTO BPEMEHH, S
3aiiMyCh OMCEPOTUIETCHUEM.
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2) Ecnu Obl y MeHs OblIM J€HBIU, s1 OBl ceiuac Kynuiaa 3TOT
Opacer.

3) Eciu 6b1 s Torma yOpana Oycel B IIKATYJIKY, ST OBl UX HE TI0-
Tepsa.

4) Ecnit GBI 3TOT y30p OBLT TpoIIe, 51 ObI B35UTaCh 3a HETO.

5) Ecniu 661 Mapu He ymiia oT Hac B IPOIJIOM Tofy, OHa ObLia
OBl y)Ke BEAYIIUM AU3aiHEPOM (UPMBIL.

6) Ecnu Obl MHEe He IOHPABMJICS Ball IPOEKT, 51 OBl YK€ JaBHO
BaM OO0 00 3TOM.

7) Ha Bamem MecTe s ObI HE cTala HOCUTh CTOJIBKO YKpaIllleHHUH
KK JICHb.

8) Uto OblI BbI cienanu, eciau Obl HAllUIA KOILeNEK Ha yiuie?

9) Ecnu 661 y MeHs1 ObI10 OOJBIIIE BPEMEHH, s1 OBl BBIYYHII KH-
TAWCKUM SI3bIK.

10) Ecnu s Oymy moma, st OTIIpaBIIO TeOe cXeMy y30pa Mo WH-
TEpHETY.

IV. Translate into English:

Hcropust OuceporneTeHus yXOAUT CBOUMU KOPHSMH B
riny0okyto ApeBHOCTh. CTeKIsiHHbIE Oychl U3 Oucepa ObUIM U3-
BECTHBI yXe B TiTyOokoi apeBHocTH. B Erumnre m3roroBmsm
OJIeXK Iy U3 OMCepHON CeTKH, KoTopasi Habupanach U3 KpymHOro
HEeNpo3pavyHoro Oucepa HUIMHApUYEcKO ¢opMmel. M3roTosie-
HHUe Oucepa COBEPILEHCTBOBAIOCh, U CO BPEMEHEM €ro CTajH
JieNaTh BHaYase U3 MOJyNpo3pavyHoro, a 3aTeM U3 IPO3PavHOIo
CTEKJIa.

bucep - 310 crekisiHHBIE OyCHMHKM OY€Hb MaJIEHBKOTO
pazMepa. BHauane ux nenanu, HamaTbiBas TOHKHMM CIIOW pac-
IJIABJICHHOTO CTEKJIa Ha MeTaumdeckuil npyt. [lonmyyeHHyro
CTEKJIIHHYIO TPyOOUKY pa3pe3aiy Ha OTAEIbHbIE KYCOUKH, a UX
BIIOCJIEJICTBUH, 00paldaThiBaJid B PYy4YHYIO, YTOOBI MPUAATH UM
OKpyTiayto ¢opmy. bucep BnepBbie B COBPEMEHHOM €ro BUJIE
CTaJId M3rOTOBJIATH B BeHeMU B CTEKOJIBHBIX MAacTEPCKUX Ha
octpoBe MypaHo B cepeanne XV Beka. CekpeT ero u3sroroiie-
HUs COXpaHsUICA B CTpOrod TaiHe. Macrtepa 3a pasriameHue
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CEeKpeTa KapaJluch II0 CTPOXKAMIIMM 3aKOHaM, BIUIOTH J0O
CMEpPTHOU Ka3HHU.

[Tozxe Oucep cranu usrorosnars B boremun. M300pe-
TeHue B KoHIe XIX Beka MallliH MO U3rOTOBJIEHUIO Oucepa mo-
3BOJIMJIO yJICHIEBUTH €r0 IPOHM3BOJCTBO, U OOTeMCKUil Omcep
OBICTPO pacnpoCTpaHUIICs MO BceMy cBeTy. boremckuit 6ucep
OTJIMYAJICS JIETKOCTbIO 00paOOTKM, YUCTOTOM CTEKJIa U 0COO0H
orpankoil. B Poccun Hambounbliee pazButue OucepoIrieTeHue
noyumwio B XVIII Beke. boibiiie Bcero Op110 pacmpocTpaHeHO
BBIIIMBaHKUE U Bsi3aHUE OMCEpOM, a KpOMe TOro, Co3JaHue Kap-
TUHOK IyTE€M BJaBJIMBaHMsI OMCEPEHOK B pacIlJIaBJICHHbIN BOCK.

B Poccuro Gucep npuBosunu u3 Beneunu u boremun.
ITpousBoacTBO Ouicepa B HallIel CTpaHE MBITAICS OCYIIECTBUTh
M.B.JIomonocoB, co3naBuuii B 1754 rony ¢adpuxy mo mpous-
BOJICTBY CTeKJIApyca, Oucepa U Mo3au4Horo crexia. Ho mpo-
CYyILIECTBOBAJIa OHA, K COKAJICHUIO, HEIOJITO U 3aKpPbLIACh BCKO-
pe nocie cMmeptu JlomoHOCOBa. bucep BBICOKOrO KadyecTBa He
IIPOM3BOJUTCS B HAIlIEW CTPaHE U IO ced JeHb. bucep nocrymna-
eT Kk HaM u3 Yexun, Snonuu u ¢ TaiiBaHs.

HOME ASSIGNMENT
Write a story about:
1) Your favourite jewelry.
2) Your good luck talisman.
3) Beadwork as a hobby.
4) Bead embroidery.
5) Beads in fashion.

INTERNET RESOURCES
http://en.wikipedia.org/wiki/Beadwork
http://en.wikipedia.org/wiki/List_of jewellery types
http://www.narodko.ru/article/ornament/biser/ictoria_biceroplet
enia.htm
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LESSON 11
KNITTING

ACTIVE VOCABULARY

to knit — Bs13aTh

knitwear — TpukoTax

needles — crmiel

yarn — mpsbka

stitch — meTna

row — psij

Kknit stitch — muneBas metis
purl stitch — u3nanounast netis
garment — u3zenue

INTRODUCTION INTO THE TOPIC

I. Answer the questions:

1) Can you knit or sew?

2) Do you often wear knitted clothes items?

3) What things can be made from wool, yarn?

4) What sort of things do people usually knit themselves?
5) Have you ever knitted socks or mittens?

6) Do you buy any magazines on knitting and sewing?

7) What does knitting give people as a hobby?

8) Why is it important to be able to knit?
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9) Do you know the history of knitting?
10) What types of knitting do you know?

II. Translate the following words and say which of these
items you usually wear:

dress, nightdress, jumper, sweater, cardigan, shirt, T-shirt,
jacket, blouse, top, turtle neck, skirt, shorts, pants, trousers,
stockings, socks, vest, underwear/lingerie, scarf, hat, cap, fur
hat, gloves, mittens, jeans, suit, pants suit, bathing suit, bikini,
coat, raincoat, fur coat.

I11. Read the terms and make up expressions:

needles — cnmupl, yarn — npsika, thread — auts, warp thread —
OCHOBHasl HUTh, weft thread — monepeunas Huth, loop — merns,
seam — moB, stitch — meTs, knit stitch (plain stitch) — nmunesas
netis, purl stitch — u3HanouHast metns, row — psg, stockinette —
qyJouyHas Bsi3ka, wales — pyOuuk, basketweave — maxmaTtHas
Bs3Ka, knitting machine — Bs3anpHas MamuHa.

IV. Read the definition of knitting and retell in English:

Knitting is a method by which thread or yarn may be
turned into cloth or other fine crafts. Knitted fabric consists of
consecutive loops, called stitches. As each row progresses, a
new loop is pulled through an existing loop. The active stitches
are held on a needle until another loop can be passed through
them. This process eventually results in a final product, often a
garment.

Knitting may be done by hand or by machine. There ex-
ist numerous styles and methods of hand knitting.

Different yarns and knitting needles may be used to
achieve different end products by giving the final piece a dif-
ferent colour, texture, weight, and/or integrity. Using needles of
varying sharpness and thickness as well as different varieties of
yarn can also change the effect.
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to turn into — npeBpaTUTHCS B
knitted fabric — Bs13anoe nonoTHo
consecutive — IocjieJ0BaTEIbLHBIN
to exist — cy1ecTBOBaThH

to achieve — qocturarn

integrity — 1eJ10CTHOCTh
sharpness — 3aocTpeHHOCTH
thickness — Tomnmmaa

READING COMPREHENSION

I. Read and retell the story:

The word ‘knitting’ is derived from knot, thought to
originate from the Dutch verb knutten, which is similar to the
Old English cnyttan, to knot.

One of the earliest known examples of knitting was cot-
ton socks with stranded knit color patterns, found in Egypt
from the end of the first millennium AD. Originally a male-
only occupation, the first knitting trade guild was started in
Paris in 1527. With the invention of the knitting machine, how-
ever, knitting "by hand" became a useful but non-essential
craft. Similar to quilting, spinning, and needlepoint, knitting
became a leisure activity.

Hand-knitting has gone into and out of fashion many
times in the last two centuries, and at the turn of the 21st cen-
tury it is enjoying a revival. According to the industry group
Craft Yarn Council of America, the number of women knitters
in the United States age 25-35 increased 150% in the two years
between 2002 and 2004. The latest incarnation is less about the
"make-do and mend" attitude of the 1940s and early 50s and
more about making a statement about individuality as well as
developing an innate sense of community.

Within the 1940s, English knitting rose in popularity
while Continental knitting fell. This is due to the fact that con-
tinental knitting originated within Germany and was spread by
immigrants. During World War II, continental knitting fell out

107



of style due to its relationship with Germany. It wasn't until
Elizabeth Zimmermann publicized continental knitting in the
1980s that it again was popularized.

Additionally, many contemporary knitters have an in-
terest in blogging about their knitting, patterns, and techniques,
or joining a virtual community focused on knitting, such as
Ravelry, affectionately known as Rav to fiber-lovers around the
world.

stranded — BuTOMU

male-only occupation — cyry6o mysxckas npodeccus

trade guild — pemecnenHas runbaus

non-essential craft — HecymecTBeHHBIN POJ 3aHATHI

similar to quilting, spinning, and needlepoint — mogo0OHO
JIOCKYyTHOM paboTe, MPSACHUIO U BBIIITUBKE

to enjoy a revival — nepexxuBaTh BO3pOKJICHUE

an innate sense of community — BpOXXJE€HHOE YyBCTBO KOJI-
JIEKTUBU3MA

to fall out of style — BEIXOIUTE U3 MOIBI

fiber-lovers — (31.) BA3aJIbIIHIIBI

I1. Answer the questions:

1) What is the etymology of the verb ‘to knit’?

2) When did knitting most probably appear?

3) What clothes item is probably the earliest known example of
knitting?

4) When did knitting become a popular trade?

5) Why did hand-knitting go out of fashion?

6) Is hand-knitting still popular?

7) What makes knitting a widespread activity nowadays?
8) What other crafts can be considered leisure activities?
9) Where can one find patterns and new knitting ideas?
10) Would you like to take up knitting yourself?

III. True or False:
1) The word ‘to knit’ came from Denmark.
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2) Knitting was invented by women.

3) First knitted items were made 3,000 years ago.

4) The knitting trade guild appeared in England.

5) Hand-knitting is a non-essential craft.

6) Knitting is gradually getting popularity.

7) Nowadays knitting is considered not just as a way of making
and mending things.

8) Hand-knitting is a leisure activity.

9) Knitters make their blogs and communities around the globe.
10) Knitting is more popular in England than Europe.

LEXICAL EXERCISES

I. Make up expressions with the words:
to knit, knitted, knitter, pattern, needles, stitch, hand-knitting,
row, loop, garment, knitwear, woolen, yarn.

I1. Find out pairs of synonyms:

guild, additionally, needlepoint, to derive, non-essential, to
mend, embroidery, profession, union, to come from, moreover,
to repair, insignificant, trade.

I11. Find out pairs of antonyms:
non-essential, similar to, leisure, innate, to mend, important,
opposed to, labour, damage, acquired.

IV. Translate into Russian:

stranded knit color patterns, male-only occupation, knitting
trade guild, the invention of the knitting machine, leisure activ-
ity, hand-knitting, to enjoy a revival, "make-do and mend" atti-
tude, innate sense of community, Continental knitting, to fall
out of style, virtual community.

V. Translate into English:

BA3aTh CIIMIAMH, HICPCTAHAA IIPSAKaA, I[OpOFOfI TPUKOTAXK, BA3a-
HBIC HOCKH, CBA3aTh TCIIJIBIC BAPCIKKU, CITOKHBIN Y30p, BA3aJib-
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Has MallyvHa, 49yJIOUHas BA3Ka, HIpsAXa W CIHLbI, CBA3aTh CTO
pAAOB, TULEBLIC U U3HAHOYHBIC IICTIIN.

VI. Translate the following derivatives:

1) to think — thinker — thinking — thinkings — thought;

2) essence — essential — essentially — essentials — quintessential;
3) needle — needlecraft — needlepoint — needleless — needle-
woman — needlework;

4) popular — popularity — to popularize — popularly;

5) style — stylish — stylishly — styling — stylist — stylistic — to
stylize;

6) to publicize — publicity — public — publication;

7) to add — addition — additional — additionally;

8) virtual — virtually — to virtualize — virtualization;

9) incarnation — reincarnation — to incarnate — incarnate;

10) origin — original — originally — to originate — origination.

GRAMMAR EXERCISES

I. Identify forms of the underlined verbs:

1) The word ‘knitting’ is derived from knot.

2) Originally a male-only occupation, the first knitting trade
guild was started in Paris in 1527.

3) Knitting "by hand" became a useful but non-essential craft.
4) At the turn of the 21st century it is enjoying a revival.

5) Hand-knitting has gone into and out of fashion many times
in the last two centuries.

6) Within the 1940s, English knitting rose in popularity while
Continental knitting fell.

7) This is due to the fact that continental knitting originated
within Germany and was spread by immigrants.

8) It wasn't until Elizabeth Zimmermann publicized continental
knitting in the 1980s that it again was popularized.

9) Many contemporary knitters have an interest in blogging
about their knitting, patterns, and techniques, or joining a vir-
tual community focused on knitting.
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10) One of the earliest known examples of knitting was cotton
socks with stranded knit color patterns, found in Egypt from the
end of the first millennium AD.

I1. Make up questions to the words in bold:

1) One of the earliest known examples of knitting was cotton
socks.

2) With the invention of the knitting machine, knitting "by
hand" became a useful but non-essential craft.

3) At the turn of the 21st century hand-knitting is enjoying a
revival.

4) The number of women knitters in the United States age 25—
35 increased 150%.

5) Within the 1940s, English knitting rose in popularity.

6) Continental knitting originated in Germany.

7) During World War 1II, continental knitting fell out of style
due to its relationship with Germany.

8) Many contemporary knitters have an interest in blogging
about their knitting, patterns, and techniques.

9) Similar to quilting, spinning, and needlepoint, knitting be-
came a leisure activity.

10) The word ‘knitting’ is derived from the Dutch verb knut-
ten.

I1I. Translate the sentences using Complex Object:

1) S 6B1 XOTena, 4TOOBI THI CBSA3alia MHE IIEPCTSHbIE HOCKU.
2) OH x04eT, YTOOHI 51 CBs3aJIa €My TEIUTBIN 1mapd.

3) MsI Bunenu, Kak KOTEHOK Urpall ¢ KITyOKOM.

4) 4 Bugena, Kak OHa BSIKET 3TOT y30P.

5) Bce cnplmmany, Kak OHa 3aIUIIAET CBOM MPOEKT.

6) MbI 0’)x11a€M, YTO OH BBIIIOJIHUT IJIAaH BOBPEMSI.

7) 51 xo4y, 4TOOBI 3Ty HICIO IPUHSIIA BO BHUMAHHE.

8) MsI ObI XOTEITH, YTOOBI OH TIOCTYTIHJI B KOJUISIK Ha (haKyib-
TET UCKYCCTB.

9) [IpenomaBaTenp MO3BOJIUIIA HAM CAATh YEPTEKH TO3KE.
10) On 3acTaBwI HaC MPUNTHU B CTYAHIO K 6 yTpa.
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IV. Translate into English:

B Obuibie rona Ha Pycu Henb3st ObUIO HAWTH HU OJHOMU
JIEBYIIIKA, KOTOpas Obl HE 3aHMMAJIach IIJIETCHUEM KpPYKEB.
AJypHBIE PJIEMEHTHI OJEXKAbl M JOMAIITHEro yOpaHCTBa, Ha-
MIpUMeEp, BSI3aHbIE CKATEPTH WIH MOA30PHUKUA OBLTA HEOMHCYe-
MOH KpacoTbl. Y HE yAMBUTENBHO, BEb €CIIU Y IPOCTHIX JAEBY-
IIEK OCHOBHBIM MaTEpHAJIOM JII PYKOIETUS CIIYXWIH HUTH
M30 JbHA U XJIOTKA, TO Y OOSIPbIHb U LAPHI] B XOJ [IUTH 30JI0TO,
cepeOpo, menk u keMuyyr. Hamu 6a0ymiku ¥ Mambl 3aHHMa-
JIUCh PYKOJEIHEM JIMIIb HEMHOTUM MEHBUIE, YEM UX MPAPOAU-
TeIpHULBI B ApeBHeN Pycu. Bece 310 co3maBano Hemepenasae-
MoOe€ OIIyIIIEHUE YI0Ta, TeTJI0THl U 3a00Thl. B 21 Bek pykoTBOp-
HBIC BsI3aHBIC CKATEPTH, MOKPHIBaja, Cal()eTKH W T.J. BOILIU
KAaK CTUJIbHBIE JIEKOPATUBHBIE 3JIEMEHTHI JOMA. 3a 3KCKIIIO3UB-
HBIMU BEIIaMH PyYHOU paOOThI CTAJIO MOJHBIM JIETaTh HA JIPy-
M€ KOHTUHEHTBHI U TPATUTh IPHU 3TOM OIPOMHYIO Kyudy IEHET.
Ho B ronke 3a 3KCKJIFO3UBOM MBI 1103a0BUTH O TOM, YTO KpacoTa
JKUBET BHYTPU HAC U ISl TOTO, YTOOBI YTO-TO COTBOPHUTH, Ha-
puMep, BA3aHbIE CKaTEPTH, HE HYXKHO HUKYya OexaTh. [locta-
TOYHO KyHHUTh KHUTY (OpOLIIOPY WM KypHai), MOCBSIICHHYIO
PYKOACIHIO WIH TOAKITIOYUTHCS K WHTEPHETY, U BOT CambIe
MMEHHUTHIE PYKOJIEIbHULIBI MUPA PACKPBIBAIOT MEPE]] BAMU CBOU
CEKpETHI.

HOME ASSIGNMENT

Tell your groupmates how to knit:
a) a scarf
b) socks
c¢) a hat
d) mittens
€) a jumper

INTERNET RESOURCES

http://en.wikipedia.org/wiki/Knitting
http://www.hozaushkam.ru/vyazanye-skaterti/
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LESSON 12
BATIK

ACTIVE VOCABULARY

batik — 6aTuk
motif — MoTuB, y30p
dye — kpacka

brush — kucTb

wax — BOCK

fabric — TkaHb

INTRODUCTION INTO THE TOPIC

I. Answer the questions:

1) Can you guess where batik originates from?

2) Do you know the meaning of the word ‘batik’?

3) Are you good at painting?

4) What sort of pictures do you usually paint?

5) What objects are you usually decorated with the help of ba-
tik?

6) How can batik be used to adorn your dwelling?

7) Do you study this technique at college?
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8) What materials are necessary for batik?
9) What images are traditionally used in batik?
10) Would you like to master this technique?

I1. Translate the following words and say which of these ob-
jects are used in batik:

canvas, brush, palette, easel, linseed oil, water-colour, gouache,
easel knife, pencil, eraser, varnish, blind frame, maulstick,
chalk, lead, charcoal.

ITI. Read and translate the article:

Although the word batik is of Javanese origin, its ety-
mology may be either from the Javanese amba ('to write") and
titik ('dot' or 'point'), or constructed from a hypothetical Proto-
Austronesian word meaning 'to tattoo' from the use of a needle
in the process. The word is first recorded in English in the En-
cyclopadia Britannica of 1880, in which it is spelled battik. It
is attested in the Indonesian Archipelago during the Dutch co-
lonial period in various forms: mbatek, mbatik, batek and batik.

Javanese — ssBaHCKH
origin — MpoUCX0XKICHHUE
Proto-Austronesian — npoTo-aBcTpOHE3UICKUIT

READING COMPREHENSION

I. Read and translate the story:

Wax resist dyeing technique in fabric is an ancient art
form. Discoveries show it already existed in Egypt in the 4th
century BCE, where it was used to wrap mummies; linen was
soaked in wax, and scratched using a sharp tool.

In Java, Indonesia, batik predates written records. G. P.
Rouffaer argues that the technique might have been introduced
during the 6th or 7th century from India or Sri Lanka. On the
other hand, some archeologists believe Indonesian batik is a
native tradition, regions such as Toraja, Flores, Halmahera, and
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Papua, which were not directly influenced by Hinduism and
have an old age tradition of batik making.

Batik was mentioned in the 17th century Malay Annals.
The legend goes when Laksamana Hang Nadim was ordered by
Malacca King, Sultan Mahmud, to sail to India to get 140
pieces of serasah cloth (batik) with 40 types of flowers depicted
on each. Unable to find any that fulfilled the requirements ex-
plained to him, he made up his own. On his return, unfortu-
nately, his ship sank and he only managed to bring four pieces,
earning displeasure from the Sultan.

In Europe, the technique is described for the first time in
the History of Java, published in London in 1817 by Sir Tho-
mas Stamford Raffles who had been a British governor for the
island. In 1873 the Dutch merchant Van Rijckevorsel gave the
pieces he collected during a trip to Indonesia to the ethno-
graphic museum in Rotterdam. Today Tropenmuseum houses
the biggest collection of Indonesian batik in the Netherlands.
The Dutch were active in developing batik in the colonial era,
they introduced new innovations and prints. And it was indeed
starting from the early 19th century that the art of batik really
grew finer and reached its golden period.

Due to globalization and industrialization, which intro-
duced automated techniques, new breeds of batik, known as
batik cap and batik print emerged, and the traditional batik,
which incorporates the hand written wax-resist dyeing tech-
nique is known now as batik tulis.

At the same time, according to the Museum of Cultural
History of Oslo, Indonesian immigrants to Malaysia brought
the art with them. As late as the 1920s Javanese batik makers
introduced the use of wax and copper blocks on Malaysia's east
coast. The production of hand drawn batik in Malaysia is of
recent date and is related to the Javanese batik tulis.

In Sub Sahara Africa, Javanese batik was introduced in
the 19th century by Dutch and English traders. The local people
there adapted the Javanese batik, making larger motifs, thicker
lines and more colors. In the 1970s, batik was introduced to the
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aboriginal community in Australia, the aboriginal community at
Erna bella and Utopia now developed it as their own craft.

In one form or another, batik has worldwide popularity.
Now, not only is batik used as a material to clothe the human
body, its uses also include furnishing fabrics, heavy canvas wall
hangings, tablecloths and household accessories. Batik tech-
niques are used by famous artists to create batik paintings,
which grace many homes and offices.

to wrap — 3aBOpauMBaTh

to predate — nosIBUTHCA paHbLIE

Malay Annals — Manalickue n1eTonucu

earning displeasure from the Sultan — BrI3BaB HE1OBOJIBLCTBO
Cynrana

to house — Bmemars, coaepxarb

aboriginal community — kopeHHOE HaceneHue

to grace — ykpaiaThb

II. Answer the questions:

1) Where and when did batik appear?

2) What was it used for in Egypt?

3) What religion can batik be referred to?

4) What legend was batik mentioned in?

5) When was this technique first described in Europe?
6) Where can you find the biggest collection of batik?
7) What types of batik do you know?

8) What countries is batik popular in?

9) What makes batik a widespread activity?

10) Have you ever made a batik painting?

III. True or False:

1) Batik appeared in India.

2) Batik is strongly connected with Hinduism.

3) Batik techniques was first described in England.

4) Batik was especially appreciated by Dutch merchants.
5) There are no museums of batik nowadays.

116



6) Batik too had its own golden period.

7) There are no automated batik techniques, it’s a purely hand-
made craft.

8) Batik is popular in Africa and Australia.

9) Batik is used to create clothes items and decorative objects.
10) Batik is popular everywhere but Russia.

LEXICAL EXERCISES

I. Make up expressions with the words:
batik, fabric, to paint, motif, pattern, dye, brush, wax, print,
canvas, artist.

I1. Find out pairs of synonyms:

to dye, native, coast, fabric, merchant, community, to grace,
artist, shore, to paint, aboriginal, print, society, painter, to deco-
rate, canvas, fine, motif, trader, graceful.

I11. Find out pairs of antonyms:

to resist, native, joy, to earn, foreign, to absorb, to argue, fa-
mous, to emerge, displeasure, to lose, heavy, to agree, to disap-
pear, unknown, light.

IV. Translate into Russian:

wax resist dyeing technique, sharp tool, written records, Indo-
nesian batik, old age tradition, to depict flowers, to fulfill re-
quirements, for the first time, Dutch merchant, British gover-
nor, colonial era, due to globalization, batik cap and batik print,
hand drawn batik, English traders, local people, aboriginal
community, human body, heavy canvas wall hangings, house-
hold accessories, famous artists.

V. Translate into English:

KpacUTh TKaHb, MPONUTAHHBIH BOCKOM, BOCTOYHBIC MOTHBBI,
W3SIIHBIA PUCYHOK, HE)KHBIE KPACKU, MHAMICKAs TEXHUKA, YK-
pamaTh MHTEpPbEp, CTAPUHHBIN IUIATOK, MY3€d M3SIIHBIX HC-
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KYyCCTB, I/1306pa)KaTI> Ha XOJICTC, TpaAulHWH MECTHOI'O HaACCJIC-
HUA, 3KUTOYHBIN KyTIien.

VI. Translate the following derivatives:

1) wax — waxen — waxing — waxbird — waxchandler;

2) globe — global — globalization — globally — to globalize —
globalism;

3) merchant — to merchandise — merchandiser — merchandising;
4) trade — trader — trading — to trade;

5) house — to house — housewife — househusband — housekeep-
ing — household — housemate — houseplants;

6) aborigine — aboriginal — aborigiana;

7) to publish — publisher — publishing;

8) to govern — governor — government;

9) to incorporate — corporation — corporator — incorporation —
incorporator;

10) to sail — sailor — sailboat — sailing.

GRAMMAR EXERCISES

I. Identify forms of the underlined verbs:

1) In Java, Indonesia, batik predates written records.

2) The technique might have been introduced during the 6th or
7th century from India or Sri Lanka.

3) Unable to find any that fulfilled the requirements explained
to him, he made up his own.

4) In Europe, the technique is described for the first time in the
History of Java, published in London in 1817 by Sir Thomas
Stamford Raffles who had been a British governor for the is-
land.

5) Indonesian immigrants to Malaysia brought the art with
them.

6) And it was indeed starting from the early 19th century that
the art of batik really grew finer and reached its golden period.
7) The Dutch were active in developing batik in the colonial
era, they introduced new innovations and prints.
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8) Today Tropenmuseum houses the biggest collection of Indo-
nesian batik in the Netherlands.

9) Batik techniques are used by famous artists to create batik
paintings, which grace many homes and offices.

10) Linen was soaked in wax, and scratched using a sharp tool.

I1. Make up questions to the words in bold:

1) The batik technique might have been introduced during the
6th or 7th century from India or Sri Lanka.

2) Batik was mentioned in the 17th century Malay Annals.

3) Laksamana Hang Nadim was ordered by Malacca King,
Sultan Mahmud, to sail to India to get 140 pieces of serasah
cloth.

4) In Europe, the technique is described for the first time in the
History of Java.

5) He only managed to bring four pieces.

6) In 1873 the Dutch merchant Van Rijckevorsel gave the
pieces he collected during a trip to Indonesia to the ethno-
graphic museum in Rotterdam.

7) The Dutch were active in developing batik in the colonial
era.

8) Due to globalization and industrialization new breeds of
batik emerged.

9) In Sub Sahara Africa, Javanese batik was introduced in the
19th century by Dutch and English traders.

10) Batik techniques are used by famous artists to create batik
paintings.

I1I. Translate the sentences using Complex Subject:

1) baTuk cuntaercst IpeBHUM BUJIOM pEMECEL.

2) I'oBOpSAT, 4TO CIOBO «OATUK» SIBAHCKOTO IMPOUCXOXKICHHS.

3) Ilonararot, 4T0 TeXHUKY OaTHKa npuBe3nu u3 Muaum.

4) W3BecTHO, 4TO OATHK IMOJB3YETCs MOIYJIIPHOCTBIO BO BCEM
MHUpE.

5) CuMTaroT, 4YTO HOBBIE BUJIbI OAaTHKa TMOSBWINCH B CBS3U C
pa3sBUTHEM TEXHUKHU.
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6) T'oBopsT, uTO aBCcTpaiMiickue abOpPUreHbl TAKKE OCBOMIM
TEXHUKY POCIIUCH I10 TKAaHU.

7) Cuutaercsi, 4TO pa3IUIHbIe TKAHU MOTYT OBITH HCIIOJB30Ba-
HBI JJIS1 POCIIUCH.

8) [Noxoxe, oHa ceifyac paboTaeT Ha/l HOBBIM MTOJIOTHOM.

9) 'oBopsT, OHA paboTaeT HaJl HOJIOTHOM YXKe MECII.

10) Cuwuraercs, 4To OaTUK MCHOJIB3YIOT KakK JJs CO3JaHHS
OJIXK]Ibl, TAK U AJIS YKpAIlIEHUs ToMa.

IV. Translate into English:

Pocniuce mo TkaHM SBIAETCS OOHUM M3 JIPEBHEHIIUX
crocoOoB e€ yKpallleHus, 4YTO, BIPOUYEM, HUCKOJIBKO HE O3Ha-
YaeT, 4TO 3TOT BUJ UCKYCCTBA XOTh B YEM-TO yCTapes WU Io-
TepsJ aKTyalbHOCTb. [[MBHBIE IBETHI M CIOPPEATUCTUUYECKUE
ME3aXKH, pa3IUThie MO TOHYAWIIEH TKAaHW, BBITJIAAAT CTOJb
s (deKkTHO, YTO elBa JHM YeNIOBEKY 3aX04eTcs OTKa3aThCs OT
BO3MOXXHOCTH CO3JaHUsI IMOJA00HONW KpacoThl. OCHOBHBIM
MPUHIIUIIOM B TEXHUKE OATHK SBISETCS «IIPUHIUI PE3EPBUPO-
BaHUS», TO €CTh COXPAHEHHS BJIEMEHTOB KapTHUHBI HE 3aKpa-
IIEHHBIMH (C TIOMOINBIO CIICIIMAJIHBIX COCTABOB, HE IT03BO-
JISIOIIUX KpPacKe BIIUTATHCA B TKAaHb) U B TO K€ BpPeMs HAIoJ-
HEHUA €€ IUIaBHO MEpPEeTEeKaloUUMU IpYT B JIpyra U3bICKaHHBI-
MH 1[BeTamMu. VICKyCCTBO pOCIIUCH IO TKAHU CPOJHU U KUBOIH-
CH aKBapelblo, U TpauKe, U COCTABICHUIO MO3aUKH.

HOME ASSIGNMENT
Prepare a report about:
a) Your favourite artist.
b) Your favourite direction in art.
¢) Russian painting.
d) Your favourite picture.
e) Batik techniques.

INTERNET RESOURCES

http://en.wikipedia.org/wiki/Batik
http://www.idh.ru/jornal/archive/article414.html
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LESSON 13
PATCHWORK

ACTIVE VOCABULARY

patchwork — m3uBopk, 10cKyTHas paboTta
patch — 1ockyT TKaHH, 3aruiara

quilt — creratp, creranoe oes10

layer — cioii

fabric — Tkanb

INTRODUCTION INTO THE TOPIC

I. Answer the questions:

1) Do you like sewing?

2) Have you ever sewn clothes for yourself?

3) Do you think it’s important to learn to sew?
4) What is patchwork?

5) What does the word ‘patch’ mean?

6) Do you have a quilt?

7) Do you like patchwork clothes or accessories?
8) What fashion style involves patchwork items?
9) Have you ever decorated pillows? How?

10) Would you like to master patchwork technique?
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I1. Translate the words and say what sort of clothes is made
from these fabrics:

baize, batiste, cambric, canvas, cashmere, chiffon, corduroy,
cotton, crape, crinoline, denim, flannel, gabardine, gauze, geor-
gette, linen, moiré, muslin, organza, poplin, raw silk, sateen,
satin, spandex, taffeta, tweed, velvet, velveteen, voile.

II1. Read the story and translate:

Evidence of patchwork — piecing small pieces of fabric
together to create a larger piece, then quilting layers of textile
together — has been found throughout history. Earliest examples
have been located in Egyptian tombs. Further finds have been
dated from the early Middle Ages, where layers of quilted fab-
ric were used in the construction of armour — this kept the sol-
diers warm and protected. Japanese armour was made in a simi-
lar fashion. Using this technique, quilts began to appear in
households of the 11th to 13th centuries. As the European cli-
mate became colder around this time, the incidence of the use
bed quilts rose and so developed the practice of embellishing a
simple cloth through the creation of pattern and design, along-
side the development of decorative quilting. The tradition of
making quilts in this fashion was taken to America by the Pil-
grims.

evidence — cBU1€TENBCTBO, (AKT

layer — cioi

armour — KoJjp4yra, J0CIexu

incidence — (31.) momynApHOCTH

to embellish — yxpamars

alongside — Hapsy c

Pilgrims — nunurpumsl (nepBble AHTTMHCKHAE KOJOHHUCTHI B
Awmepuke)

122



READING COMPREHENSION

I. Read and translate the story:

Patchwork or "pieced work" is a form of needlework
that involves sewing together pieces of fabric into a larger de-
sign. The larger design is usually based on repeat patterns built
up with different colored shapes. Patchwork is most often used
to make quilts, but it can also be used to make bags, wall-
hangings, warm jackets, skirts, waistcoats and other items of
clothing. Some textile artists work with patchwork, often com-
bining it with embroidery and other forms of stitchery.

There are three traditional structures used to construct a
patchwork or pieced composition: 1) the block, 2) overall, and
3) strip piecing. Traditional patchwork has identifying names
based on the arrangement of colors and shapes.

Patchwork blocks are pieced squares made up of col-
ored shapes that repeat specific shapes to create patterns within
the square or block, of, say, light and dark, or contrasting col-
ors. The blocks can all repeat the same pattern, or blocks can
have several different patterns. The patchwork blocks are typi-
cally around 8"-10" square (20cm to 25cm). They are sewn to-
gether in stacked rows to make a larger composition. Often
strips of contrasting fabric forming a lattice separate the patch-
work blocks from each other. Some common patchwork block
names are Log Cabin, Drunkard's Path, Bear's Paw, Tulip, and
Nine Patch.

A unique form of patchwork quilt is the crazy quilt.
Crazy quilting was popular during the Victorian era (mid-late
19th century). The crazy quilt is made up of random shapes of
luxurious fabrics such as velvets, silks, and brocades. The
patchwork pieces are stitched together forming "crazy" or non-
repeat, asymmetric compositions. Fancy embroidery embel-
lishes the seam lines between the individual, pieced shapes.

Overall patchwork designs are incrementally pieced
geometric shapes stitched together to form a larger random or
composed design. The colored shapes can be randomly pieced
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or follow a strict order to create a specific effect, e.g. value
(light to dark) progressions, or checkerboard effects.

Strip piecing involves stitching together pieces of fabric
in repeat patterns into long strips and then stitching the strips
together lengthwise. The patchwork strips can be alternated
with strips of contrasting colors. A typical strip patchwork quilt
is the Flying Geese pattern.

The 2003 Quilting in America survey estimated that the
total value of the American quilting industry was $2.7 billion.
International quilting exhibitions attract thousands of visitors,
while countless smaller exhibitions are held every weekend in
local regions.

waistcoats — xuier, 6e3pyKaBka

strip — sieHTa, nmosoca

in stacked rows — psg x psaay

lattice — pemerka

random — OecriopsI0YHBIA, TPOU3BOILHBIN
luxurious — 10poroii, poCKOUIHBIN

fancy embroidery — u3siniHas BbIIIMBKA
seam line — nuHMA mBa

incrementally — mocTeneHHo, mar 3a marom
value — (371.) coueTaHue CBeTa U TCHU
lengthwise — B10J1b, B 1JIUHY

to alternate — yepenoBaThbcs

survey — MCCJIEI0BaHUE, COLIONPOC

I1. Answer the questions:

1) What synonyms of the word ‘patchwork’ do you know?
2) What patchwork is used for?

3) What types of patchwork are there?

4) What size are usually patchwork blocks?

5) What is crazy quilt?

6) Can you give examples of patchwork block names?

7) What is strip piecing?
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8) What are common effects created with the help of patch-
work?

9) Is quilting a profitable craft?

10) Are there any quilting exhibitions in our region?

III1. True or False:

1) Patchwork is a form of needlework.

2) Patchwork is only used to make quilts and accessories.
3) There are three types of patchwork.

4) Quilts are made from simple fabrics.

5) Seam lines are sometimes adorned with embroidery.
6) Crazy quilt is popular nowadays.

7) Overall patchwork presupposes a strict order.

8) Quilting industry is far from being profitable.

9) Quilting is popular in the USA.

10) Patchwork can be considered a form of art.

LEXICAL EXERCISES

I. Make up expressions with the words:
patchwork, quilt, piece, strip, shape, needlework, stitchery,
seam, random, order, square, block, layer, fancy.

I1. Find out pairs of synonyms:
patchwork, stitchery, fancy, total, luxurious, pieced work, chic,
survey, refined, embroidery, value, overall, cost, research.

I1I. Find out pairs of antonyms:
together, contrasting, coloured, lengthwise, harmonious, local,
colourless, countless, widthwise, international, few, apart.

IV. Translate into Russian:

pieced work, colored shapes, pieces of fabric, textile artists,
patchwork blocks, contrasting colors, crazy quilt, luxurious fab-
rics, fancy embroidery, overall patchwork, strip piecing, quilt-
ing exhibition.
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V. Translate into English:

CTEraHoe OJEesio, JOCKyTHas paboTa, 3allTonaTh HOCKH, POC-
KOIIHBIA JW3aiH, JOPOrOMl TEKCTWIb, BBIIIMTHIE MOMYIIKH,
JIOCKYT TKaHW, NMPUYYUIMBBIN y30p, KBaJpAaTHBIA CaHTUMETD,
BUKTOPUAHCKUHN CTUJIb, CTETAHBIN KUJIET, OapXaTHBIA MHJKAK,
coueTaTh pa3NUYHbIC TEXHUKU, TPUOBLTEHOE JIEINO.

VI. Translate the following derivatives:

1) stitch — stitchery — stitcher — stitchcraft — stitchwork — stitch-
ing;

2) crazy — craze — craziness;

3) symmetry — symmetric — symmetrical — symmetrically — to
symmetrize — asymmetry;

4) geometry — geometrics — geometric — geometrical — geomet-
rically;

5) to compose — composer — composition — composite;

6) to estimate — estimation — estimator — estimative;

7) value — valuable — to valuate — valuation — valuator;

8) warm — warmth — warmer — warming-up;

9) specific — to specify — specifics — specification;

10) progress — progressive — progression — progressively.

GRAMMAR EXERCISES

I. Identify forms of the underlined verbs:

1) Some textile artists work with patchwork, often combining it
with embroidery and other forms of stitchery.

2) Traditional patchwork has identifying names based on the
arrangement of colors and shapes.

3) They are sewn together in stacked rows to make a larger
composition.

4) Fancy embroidery embellishes the seam lines between the
individual, pieced shapes.

5) The colored shapes can be randomly pieced.

6) The 2003 Quilting in America survey estimated that the total
value of the American quilting industry was $2.7 billion.
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7) There are three traditional structures used to construct a
patchwork or pieced composition.

8) Countless smaller exhibitions are held every weekend in lo-
cal regions.

9) Strip piecing involves stitching together pieces of fabric in
repeat patterns into long strips and then stitching the strips to-
gether lengthwise.

10) Crazy quilting was popular during the Victorian era.

I1. Make up questions to the words in bold:

1) The larger design is usually based on repeat patterns built
up with different colored shapes.

2) There are three traditional structures used to construct a
patchwork or pieced composition.

3) The patchwork blocks are typically around 8"-10" square.
4) Some common patchwork block names are Log Cabin,
Drunkard's Path, Bear's Paw, Tulip, and Nine Patch.

5) Crazy quilting was popular during the Victorian era.

6) The crazy quilt is made up of random shapes of luxurious
fabrics.

7) Fancy embroidery embellishes the seam lines between the
individual, pieced shapes.

8) The 2003 Quilting in America survey estimated that the total
value of the American quilting industry was $2.7 billion.

9) Countless smaller exhibitions are held every weekend in
local regions.

10) Patchwork is most often used to make quilts.

II1. Translate the sentences using Passive Voice:

1) Cxomnbko ctouT 310 ofesno? — Ero yxe npoaanu.

2) BbICTaBKHM MECTHBIX XYJO’KHUKOB 3/I€Ch NPOBOJSATCS pery-
JSIPHO.

3) [Inatee roToBO? — Her, ero ere mbioT.

4) I1IBbI Ha xUIIeTe OBLIN YKpaIIeHb! (paHTa3UIHHON BHIIIIUBKOM.
5) Kak naBHO cTpouTcs 3Ta ranepes?

6) Kakne TkaHM HCTIOIB30BAIUCH B BUKTOPHAHCKYO dIOXY?
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7) IlpoexTt yxe yTBepArIn?

8) [Touemy my3eit 3akpbIT? — PEMOHT HeT.

9) KomHaty nekopupyroT yxKe aBa MecsIa.

10) lenpru c mpopaxxu KapTUH OBLIM NEpeAaHbl B JIETCKHI
JIOM.

IV. Translate into English:

B EBpone m3uBopk nmpeBpaTuics B HOMYJsipHOE X000u.
VY30pbl 10pabaThIBatOTCs, U3MEHSIOTCS WM COCTABIISAIOTCS 3a-
HOBO. B Hamie Bpems Giarogapsi orpoMHOMY BBIOOpY MaTtepua-
JIOB, KPacok, (GOpM M HOBBIX TEXHOJIOTHH B 3TOM BHJIE UCKYC-
CTBa MOKHO 0€3 TpyJAa pealn30BbIBaTh CBOU TBOpUECcKHe (haH-
tazuu. Eciy paHbllle JOCKYTHBIE CTEraHble ojesia ObUTN IpHU-
3HAKOM TPOCTOTHI, €CIM He OeIHOCTH MHTEpbepa, TO Terepb
IIPYBOPK M KWIT IPEBPATUIIMCh B CBOCOOPA3HbIA BUJ UCKYCCT-
Ba. OCOOEHHO KpacuBbIE MPOM3BEACHUS - BIEUATIIAIOUIME I10
pa3HoO00pa3n0 U OPUTMHAIIBHOCTH MaTepHalioB, (hOpM, CTPYK-
TYp U LBETOBBIX COYETAHWUU - MPUHATO BEIIaThb Ha CTEHBI Kak
KapTUHBI WIK KOBpBL. [[3UBOpK TpedyeT TBOPUECKOIro Mojaxoa
u BKyca. Ero m3roroeneHue 3aHumaeT Hemano BpemeHu. Ha-
BEPHOE, UMEHHO TO3TOMY OH SIBJISIETCSl HAWJIyYIHUM NPOTHUBO-
AUEeM OT Te€X HENpPHUIATHOCTEH, KOTOpble HaM YrOTOBMJI BHEIL-
HUI MUD.

HOME ASSIGNMENT
Prepare a report about:
a) Quilting.
b) Patchwork in fashion.
c¢) Patchwork in art.
d) Patchwork in Russia.

INTERNET RESOURCES
http://en.wikipedia.org/wiki/Category:Woven_fabrics
http://en.wikipedia.org/wiki/Patchwork
http://www.7ya.ru/article/Istoriya-pjechvorka/
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LESSON 14
CARD MAKING

e

ACTIVE VOCABULARY

card making — U3rotoBjaeHHE OTKPBITOK

paperwork — (31.) usrotrosneHue uzaenuit u3 oymaru
greeting card — nmo3apaBuTeabHasi OTKPBITKA
cardstock — oTKpbITOUHAst OyMara

glue — ket

stencil — Tpadaper

vellum — kanbka

e-card — 2JIEKTpPOHHAsI OTKPBITKA

INTRODUCTION INTO THE TOPIC

I. Answer the questions:

1) Do you like making things from paper?

2) Are you good at origami?

3) What sorts of greeting cards do you prefer?

4) Would you like to get a handmade greeting card?
5) What types of greeting cards are sold in our shops?
6) Have you ever made greeting cards?

7) Have you ever made presents?

8) Would you be happy to get a handmade present?
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9) Do you have any ideas of how to make an amazing greeting
card?
10) Would you like to have skills in paperwork? Why?

I1. Read and translate the following words:

Paper can be produced with a wide variety of properties, de-
pending on its intended use.

For representing value: paper money, bank note, cheque, se-
curity, voucher and ticket.

For storing information: book, notebook, magazine, newspa-
per, art, zine, letter.

For personal use: diary, note to remind oneself, scratch paper.
For communication: between individuals and/or groups of
people.

For packaging: corrugated box, paper bag, envelope, wrapping
tissue, Charta emporetica and wallpaper.

For cleaning: toilet paper, handkerchiefs, paper towels, facial
tissue and cat litter.

For construction: papier-maché, origami, paper planes,
quilling, paper honeycomb, used as a core material in compos-
ite materials, paper engineering, construction paper and paper
clothing

For other uses: emery paper, sandpaper, blotting paper, litmus
paper, universal indicator paper, paper chromatography, electri-
cal insulation paper and filter paper.

ITI. Read the story about the types of greeting cards. Say
which ones you prefer:

Standard Greeting Cards: A standard greeting card is printed on
high-quality paper and is rectangular and folded, with a picture
or decorative motif on the front. Some cards and envelopes fea-
ture fancy materials, such as gold leaf, ribbons or glitter.

Photo Greeting Cards: In recent years, photo greeting cards
have gained widespread popularity and come in two main
types. The first type are photo insert cards in which a hole has
been cut in the center. Your photo slides in just like a frame.

130



The second type are printed photo cards in which the photo is
combined with artwork and printed, usually on a high-end digi-
tal press, directly onto the face of the card.

Personalised Greeting Cards: Websites using special personal-
isation technology allow consumers to personalise a card which
is then printed and sent directly to the recipient.

Musical Greeting Cards: Recently greeting cards have been
made that play music or sound when they are opened. They
commonly are 3D handmade birthday cards which play tradi-
tional celebration songs such as Happy Birthday To You.
Electronic Greeting Cards: (also called E-cards) Greeting cards
can also be sent electronically. Flash-based cards can be sent by
email, and many sites such as Facebook enable you to send
greetings. More recently, services have launched which enable
you to send greetings to a mobile phone by text message.

Pop up Cards: Pop up Cards are normally cards that, once
opened, have a picture coming outward that then giving it a
surprise to the reader, giving it a 'pop out' effect. They are the
most sophisticated cards that can be easily made at home.

READING COMPREHENSION

I. Read and translate the story:

Card making is the craft of hand-making greeting cards.
Many people with interests in allied crafts such as scrapbooking
and stamping have begun to use their skills to start making
handmade cards. This has contributed to card making becoming
a popular hobby.

The custom of sending greeting cards can be traced
back to the ancient Chinese, who exchanged messages of good
will to celebrate the New Year, and to the early Egyptians, who
conveyed their greetings on papyrus scrolls.

By the early 15th century, handmade paper greeting
cards were being exchanged in Europe. The Germans are
known to have printed New Year's greetings from woodcuts as
early as 1400, and handmade paper Valentines were being ex-
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changed in various parts of Europe in the early to mid-15th cen-
tury.

However, by the 1850s, the greeting card had been
transformed from a relatively expensive, handmade and hand-
delivered gift to a popular and affordable means of personal
communication, due largely to advances in printing and mecha-
nization.

This trend continued, followed by new trends like
Christmas cards, the first of which appeared in published form
in London in 1843 when Sir Henry Cole hired artist John Cal-
cott Horsley to design a holiday card that he could send to his
friends and acquaintances. Technical developments like color
lithography in 1930 propelled the manufactured greeting card
industry forward.

During the 1980s, the trend began to turn, with consum-
ers increasing looking for greeting cards that were differenti-
ated from the standard offering. In the late 1990s the market
was clearly beginning to separate in to three different segments:
handmade and premium cards, mass-manufactured cards, e-
cards.

Common card making materials include: cardstock,
stencils, markers, vellum, tissue paper, glue, rulers and t-
squares, rickrack, foil, sequins, beads, ribbon, and more.

Other materials that can be used in card making are
brads, eyelets, tea bag medallions, and buttons. Brads can be
used to hold the four corners of one piece of cardstock on top
of another to create a layered effect. Eyelets can be used to
draw a piece of string or ribbon from one side of the card to
another. Tea bag medallions are a type of origami that makes
a wonderful decoration for the front of a card. Pretty shaped
buttons make nice additions to a design that is stamped on the
card.

allied crafts — cMexHbIe pemecia

scrapbooking — co3nanne anb00MOB
good will — noGpas Bosst
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papyrus scroll — cBuTok nanupyca
woodcuts — rpaBlopa Ha JepeBe
acquaintances — 3HaKOMbI€

lithography — nutorpadus

cardstock — kapTouHas (OTKpbeITOUHas1) Oymara
stencil — mabmnoH, Tpadapet

vellum — TOHKMII TIEpraMeHT, KajabKa
tissue paper — nanupocHasi Oymara
t-square — yroJIbHUK

rickrack — BoHucTas OTOEIOYHAS TECHMA
foil — pomera

sequin — naifeTka

brad — oTnenouHbIi TBO3E (0€3 MIJISAIIKH)
eyelet — merenbka, ymko

I1. Answer the questions:

1) What crafts using paper do you know?

2) When did the tradition of sending greeting cards appear?

3) When did paper Valentines become popular?

4) Who was the first person to design a Christmas card in pub-
lished form?

5) What are the main three types of greeting cards?

6) What materials are usually used to make a greeting card?

7) What do we need greeting cards for?

8) How did mechanization influence card making develop-
ment?

9) How can brads and buttons be used in card making?

10) Why can card making be considered a form of art?

II1. True or False:

1) Scrapbooking, stamping and card making are allied arts.

2) The custom of sending greeting cards appeared in England.
3) The early Egyptians used papyrus for card making.

4) First published greeting cards were made in London.

5) Technical developments made greeting cards more afford-
able.
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6) Greeting cards can be made from different materials includ-
ing foil, sequins and buttons.

7) There are three segments in card making.

8) People use greeting cards as a means of personal communi-
cation.

9) Card making is a popular hobby.

10) Handmade cards are more appreciated than mass-
manufactured ones.

LEXICAL EXERCISES

I. Make up expression with the following words:

paperwork, greeting card, e-card, card making, stamping,
scrapbooking, custom, Valentine, cardstock, vellum, stencil,
foil, sequins, tissue, brad, button, mass-manufactured, origami,
acquaintance, ribbon, string, glue.

I1. Find out pairs of synonyms:

handmade, custom, nevertheless, trend, friend, self-made, how-
ever, affordable, to propel, segment, to boost, acquaintance,
tradition, inexpensive, tendency, part.

I11. Find out pairs of antonyms:

handmade, to impede, affordable, friend, standard, enemy,
back, mass-manufactured, allied, expensive, to contribute,
original, to separate, front, different, to unite.

IV. Translate into Russian:

allied crafts, to exchange messages, to send greeting cards, to
celebrate the New Year, hand-delivered gift, means of personal
communication, technical developments, mass-manufactured
cards.

V. Translate into English:

CMeXHbIe npodeccuu, Pa3aTHOBATh I€Hb POXKJICHUS, CPEIACTBO
KOMMYHUKAIlMW, OCTYIHbIEC II€HbI, MOJHBIC TEHICHIIMH, Je-
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JaTh MOJAPKH CBOMMH pyKaMH, OTIIPaBUTH COOOIIEHHUE, 1MO/Ia-
PUTH OTKPBITKY, YKpacuTh OyCHHAMH W JICHTOH, OOEpHYTh
¢bonbroii.

VI. Translate the following derivatives:

1) card — cardboard — carddrawer — cardstock — cardphone;

2) ally — alliance — allied;

3) to deliver — delivery — delivering — deliverer;

4) to separate — separate — separation — separately;

5) to contribute — contribution — contributor;

6) to clear — clear — clearance — clearer;

7) to celebrate — celebration — celebratory;

8) eye — eyeball — eyebrow — eyelash — eyelet — eyelid — eye-
sight;

9) to greet — greeter — greeting;

10) technique — technical — technically — technic — technician.

GRAMMAR EXERCISES

I. Identify forms of the underlined verbs:

1) Many people with interests in allied crafts such as scrap-
booking and stamping have begun to use their skills to start
making handmade cards.

2) This has contributed to card making becoming a popular
hobby.

3) The custom of sending greeting cards can be traced back to
the ancient Chinese.

4) By the early 15th century, handmade paper greeting cards
were being exchanged in Europe.

5) The Germans are known to have printed New Year's greet-
ings from woodcuts as early as 1400.

6) However, by the 1850s, the greeting card had been trans-
formed from a relatively expensive, handmade and hand-
delivered gift to a popular and affordable means of personal
communication.
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7) In the late 1990s the market was clearly beginning to sepa-
rate in to three different segments.

8) Other materials that can be used in card making are brads,
eyelets, tea bag medallions, and buttons.

9) This trend continued, followed by new trends like Christmas
cards.

10) Pretty shaped buttons make nice additions to a design that
is stamped on the card.

I1. Make up questions to the words in bold:

1) The custom of sending greeting cards can be traced back to
the ancient Chinese.

2) By the early 15th century, handmade paper greeting cards
were being exchanged in Europe.

3) The Germans are known to have printed New Year's greet-
ings from woodcuts as early as 1400.

4) Technical developments like color lithography in 1930
propelled the manufactured greeting card industry forward.

5) In the late 1990s the market was clearly beginning to sepa-
rate in to three different segments: handmade and premium
cards, mass-manufactured cards, e-cards.

6) Common card making materials include: cardstock, sten-
cils, markers, vellum, tissue paper, glue, rulers and t-
squares, rickrack, foil, sequins, beads, ribbon, and more.

7) Brads can be used to hold the four corners of one piece of
cardstock on top of another to create a layered effect.

8) Eyelets can be used to draw a piece of string or ribbon from
one side of the card to another.

9) Sir Henry Cole hired artist John Calcott Horsley to design
a holiday card that he could send to his friends and acquaintan-
ces.

10) Tea bag medallions are a type of origami that makes a
wonderful decoration for the front of a card.
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II1. Translate the sentences. Mind your grammar:

1) Bel korga-HuOY b Aesainy OTKPBITKY CBOUMH pyKaMu?

2) YTo MOXKHO U3rOTOBUTH U3 Oymaru?

3) Bam Gombiiie HpaBUTCS AeNaTh MOAAPKU UM IPUHUMATh?

4) MHorue JI0I1 B HAIIM JHU OOMEHUBAIOTCSI OTKPBITKAMH T10
UHTEpHETY, HE TaK Ju?

5) B Hamewm ropozae ectb Mara3wHbl, TJI€ MOXKHO TPHOOPECTH
U3JIeNus pyuyHoi paboTel?

6) Kakue matepuanbl HEOOXOAUMBI 1JI1 U3TOTOBJIEHUS OTKPBIT-
Ku?

7) Hang xakum mpoeKkToM BHI ceifuac pabortaere?

8) Bamm paboTh! Korna-ndo SKCIIOHUPOBATIHCH?

9) OtkpbiTku OblTu momyssipHbl emie B JlpeBHem Erumnre, He
TaK Jau?

10) Be1 Ob1 X0Tenmu paboTath B THIIOTpadun?

IV. Translate into English:

UTo0b!I caenath OTKPBITKY CBOMMH pyKaMu, HE0OXOIu-
MO TPUTOTOBUTH TMOJPYYHBIE CpeicTBa. BriOop marepmia Ha-
IPSIMYIO 3aBHCHUT OT BalllUX >KeTaHWW M Bo3MoxHocTei. Kap-
TOH, I[BETHasi Oymara, KJIeH, HOKHUIIBI, KapaH/Jall, TeIUeBbIe
pyuYku c OnecTkamHu, IIBETHBIE KapaHJAllld, HAKJIEWKH C OpHa-
MEHTOM, (IIOPUCTHUYECKUI CKOTY, TOHKHE JICHTOUKH, JIMHEHKA
U CBOOOJHBIN CTOJI — BOT OCHOBHBIE BAIllM TIOMOIIHUKH B CO3-
JAHUW OTKPBITKH.

Teneps paccMOTpUM TEXHHKY M3TOTOBIECHUS OTKPBITKU
nodtanmHo. CHavayia 6epeM JTUCT KapTOHA, crudaeM ero moce-
peaune. JInieByro cTopoHy oOKIenBaeM OyMaroi, I[BET KOTO-
poii Ham Oouibliie HpaBUTCSA. MOKeM Takke OOTSIHYTh €ro Jioc-
KyTKOM TOHKOW MaT€pUH U MPOLIUTH MAIIMHKOU, HO 3TO OyneT
yxe cioxHed. B mobom ciryyae HeoOX0IMMO KapTOH 3a/I€KO-
pPUPOBATh.

[Tocne aToro kjaeum Ha JMIEBYIO CTOPOHY HAaKJIEHKHU ¢
OpHAaMEHTOM, MOYHO C OJeCTKamH, 3TO MPUAACT OTKPHITKE Ha-
PSAAHOCTh U OCOOEHHO IMOAXOJIUT K HOBOTOJHUM Ipa3THUKAM.
Ecnu BBl Bce ke pemmiu OOTSHYTh TKaHbIO, TO OHAa cama Io
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cebe CMOTPUTCS YK€ OPUTHMHAIBHO, MOYXHO HAIIUTh €IIIe MyTO-
BUYKH U JCHTOYKHU.

3aTteM JenaeM paMOuKy T'eIMeBBIMU PYYKaMU U JIUHEH-
KOH, 0COOCHHO KpPacHBO CMOTPSTCS BHUTHEBAThIE O(OpPMIICHUSI.
Ecnu BBl HE MOXKETE HapUCOBAaTh TAKUE, TO BO3BMUTE IIBETHYIO
OyMary u BBIpEXbTE TOHKHE mosnocku. [logbepute Takue mo-
JIOCKH, YTOO COOTBETCTBOBAIN OOIIEH IIBETOBOM raMMe WM Ha-
KJIEWTE 110 CTOPOHAM B BUJIE PAMOYKH.

Teneps MOKHO IPUCTYIUTH K 3aIIOJTHCHUIO CBOOOIHOTO
MIPOCTPAHCTBA HA OTKPBITKE. JIJIsl ’TOr0 HaM MPUTOAATCS TOH-
KHME LIEIKOBBIC JICHTOYKHM Pa3HbIX LBETOB. M3 HUX MBI Jeiiaem
MajJeHbKUE OaHTHKH, CKperuisieM OenbiM (QIOpUCTHUECKUM
CKOTYEM UM IIPUKIIEMBAEM Ha OTKPBITKY.

[Tocne Toro, kak nuieBas 4acThb O(opMIIeHa, MPUCTY-
MAM K 3alOoJHEHHIO cepeauHbl. HyXHO HAKIEUTh IJIOTHBIN
muct 6enoii Oymaru. Bo3sMoXHBI Ipyrue cBETIbIE 1[BETa, OexKe-
BBIH, pO30BATHIN OTTCHKHU.

Hanummre TekcT nmo3apaBneHus: OIECTAIINME PyUYKaMH.
N x uBery TekcTra B TOH B YIOJIKaX OTKPBITKM MPUKIEHTE Ma-
JICHbKHE OaHTUKHU M3 HIEJIKOBBIX JEHTOUYEK.

HOME ASSIGNMENT
Draw a greeting card of your own design and present in
class.

INTERNET RESOURCES
http://en.wikipedia.org/wiki/Cardmaking
http://en.wikipedia.org/wiki/Greeting card
http://en.wikipedia.org/wiki/Paper
http://en.wikipedia.org/wiki/Papermaking
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LESSON 15
HOW TO BECOME A SUCCESSFUL CRAFTSPERSON

ACTIVE VOCABULARY

crafter — peMeciIeHHUK

professional — cnenuanuct

to acquire skills — nprobpeTatp onpIT

high education — cpennee obpazoBanue

higher education — Briciee oOpazoBanue

to take classes/courses — MpoXoaUTh Kypc 00yUeHUs
wares — ToOBaphbl, U3ACITIUA

on the Internet — no untepHery

to exhibit — sxcnnoHnpoBatb

INTRODUCTION INTO THE TOPIC

I. Answer the questions:

1) What profession do you like most of all?

2) What would you like to do in the future?

3) What type of crafts do you find most/least actual nowadays?
4) What are you doing to achieve professional goals?

5) Do you attend exhibitions of other masters?

6) Do you participate in contests/conferences?

7) Do you often organize your personal exhibitions?
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8) Would you like to run your own business?
9) Are you going to have further education after you graduate?
10) Do you have work experience?

I1. Read the following recommendations and translate:

A resume of your career, sometimes called a Curricu-
lum Vitae or CV, informs the employer about the experience
and skills you have.

A good resume should:

1. Attract attention.

2. Create a positive impression.

3. Present your skills and qualities clearly and concisely.

The purpose of your resume is to tell the employer why
you should be hired. A good resume is the first step to a job in-
terview. The resume may be photocopied and sent off to many
employers. You can change the sections of the content accord-
ing to the different needs of the organizations.

As you write your resume, keep in mind the following:

1. Use concise language.

2. Minimize or omit everything that is irrelevant.

3. Place the most important information at the beginning of
your resume.

4. There must be no grammatical errors in your resume.

5. Let an experienced person read your resume.

6. Print your resume on good paper.

I11. Read the resume and write your own one:

1. Personal details

Ann Jackson

52 Hanover Street

Edinburgh EH2 5LM
Scotland

Phone: 01957487004

E-mail: ann_jackson@mid.net

140




2. Education
1981-1988

1988-1991

1991-1998

Broadfield School, Brighton.

A levels in German (A), English (B), His-
tory (B) and Geography (C).

University of London.

BA (Honours) in Journalism and Media
Studies (Class II).

London Chamber of Commerce and In-
dustry.

Diploma in Public Relations.

3. Professional experience

1998-present

1999-2000

1990 and 2000

4. Skills

PC knowledge
Languages
Additional

5. Activities

6. References
Herbert Lindsay

Public Relations Officer, Scottish Nature
Trust.

Editor of the Trust’s monthly journal. In
charge of relations with European environ-
mental agencies.

Press Officer, Highlands Tourist Board.
Preparation of promotional materials and
brochures.

Co-ordination of media coverage.

Summers of the News Herald newspaper.
Two three-month training periods as assis-
tant to the Sports Editor.

Arranging and conducting interviews.
Preparation of articles covering local com-
munity sports events.

Windows, MS Office 2000, Excel, Internet.
Fluent German and proficient in French.
Driving license.

Skiing and swimming

Diane Swans

Professor of Journalism Sports Editor

London University

The News Herald
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READING COMPREHENSION

I. Read and translate the following tips:

Professional craftspeople are highly skilled and usually
have some formal training. They may have taken courses in
high school or through adult education programs. They may
also have attended craft workshops for one week or more to
receive intensive training. A smaller percentage of craftspeople
acquire their skills at a college or a university.

Once potential crafters have learned the basics of their
chosen craft, they must gain skill through practice. Most suc-
cessful craftspeople have spent years perfecting their craft.

Taking classes in business or computers is helpful for
those interested in owning their own shops or creating Web
sites to sell their wares.

Many people begin by selling their wares on the street
or at flea markets. Others create their own Web sites to sell
their art on the Internet. Small shops will often sell items on
consignment, meaning that the shop agrees to display a crafter's
work in return for a certain percentage of each sale.

Some highly skilled craftspeople sell their wares at craft
fairs, many of which are run on a competitive basis. Crafters
are usually required to submit pictures of their products to the
fair's organizers. If the organizers accept the wares, a display
space will be assigned to the crafter.

Craftspeople advance in several ways. As they become
more skilled and develop a reputation for quality work, they
can sell their wares for higher prices. They may open their own
shops. Some crafters advance by combining formal arts and
crafts. For example, an artist/craftsperson might make knitted
sculptures and exhibit them in a gallery or art museum.

Skilled craftspeople sometimes become teachers at
schools, craft fairs, or summer camps. They may also speak
about and demonstrate their craft to community groups. Occa-
sionally, people who create textile designs can sell their ideas to
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clothing or wallpaper manufacturers, or they may even become
designers for such firms.

Most people learn crafts as hobbies and become inter-
ested in working professionally only after years of practice.
They enjoy their craft because it is creative and satisfying.
Craftspeople often work with machinery such as pottery wheels
and soldering irons. At times the work can be dirty and messy,
but few dedicated artists seem to mind.

Craftspeople often have unusual schedules and may
work nights and weekends. In addition to the time spent creat-
ing their wares, they must put in additional hours to sell them.
Crafters who own their own shops must manage a business as
well as make their crafts. Those who teach generally work
fewer than forty hours a week; they often have three-month va-
cations and long holidays during which they do their own work.

flea markets — 6apaxonka

consignment — KOMUCCHOHHBIH 10TOBOP

fair — sspmapka, BeICTaBKa-1poiaxa

soldering iron — nasIbHUK

dedicated artist — xy0)HHK, BIIOOJICHHBIN B CBOIO paboTy

II. Answer the questions:

1) Do craftspeople need higher education?

2) How can craftspeople improve their skills?

3) Why do some crafters take classes in computers and busi-
ness?

4) How can you sell your wares?

5) What’s a craft fair?

6) Can craftspeople become teachers?

7) Why does a crafter need to exhibit his or her items from time
to time?

8) Do craftspeople work 9 to 6?

9) Why is crafter’s work considered messy and dirty?

10) Can one make a fabulous career as a craftsperson?
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III. True or False:

1) Most craftspeople don’t need special training.

2) Unfortunately, few craftspeople have higher education.

3) Usually it takes a lot of time to master a craft.

4) Craftspeople don’t need to learn business.

5) There are many ways to sell wares.

6) Craftspeople are not supposed to become teachers.

7) Crafters don’t like their job because it’s dirty and messy.
8) Craftspeople exhibit their wares in museums and galleries.
9) Craftspeople can work every day.

10) Craftspeople can become successful in business and run
their own shops.

LEXICAL EXERCISES

I. Make up expressions with the words:

crafter, skill, practice, education, fair, market, to sell, wares,
creative, manufacturer, schedule, vacation, workshop, success-
ful, to own, professional.

I1. Find out pairs of synonyms:

professional, successful, to perfect, wares, expert, well-to-do,
helpful, to exhibit, vacations, to master, useful, to display, ma-
chinery, items, gadgetry, holidays.

I1I. Find out pairs of antonyms:
to gain, skilled, dirty, messy, to mind, untrained, to lose, clean,
orderly, to agree.

IV. Translate into Russian:

high school, adult education programs, craft workshops, to gain
skill through practice, successful craftspeople, to perfect one’s
craft, to create one’s own Web site, on the Internet, to sell items
on consignment, craft fair, on a competitive basis, for higher
prices, quality work, dedicated artist.
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V. Translate into English:

BhICIIEE 00pa3oBaHUE, MacCTep-KJIacChl, OMBITHBIA peMecleH-
HUK, YCIEIIHbIN XyJ0KHHK, IIPOIABaTh TOBAP HA ApMapkKe, I0-
ka3 paboT, oOmarbcs MO MHTEPHETY, KaueCTBEHHBIH TOBap,
BECTH CBOE JIEJI0, OTKPBITh CBOM MarasuH, yiTH B OTITyCK.

VI. Translate the following derivatives:

1) to train — training — trainer — trainee;

2) education — educative — educational — educationalist — educa-
tor — educatee;

3) to organize — organization — organizer — organizing;

4) shop — shopper — shopaholic — shoplifter — shopkeeper —
shopping;

5) to demonstrate — demonstration — demonstrator — demonstra-
tive;

6) idea — ideal — idealist — idealism — to idealize;

7) to satisfy — satisfaction — satisfying — satistyingly;

8) to dedicate — dedication — dedicated — dedicative — dedicator;
9) formal — informal — to formalize — formality;

10) work — worker — workaholic — workweek — workmate.

GRAMMAR EXERCISES

I. Identify forms of the underlined verbs:

1) They may have taken courses in high school or through adult
education programs.

2) Once potential crafters have learned the basics of their cho-
sen craft, they must gain skill through practice.

3) Most successful craftspeople have spent years perfecting
their craft.

4) Small shops will often sell items on consignment, meaning
that the shop agrees to display a crafter's work in return for a
certain percentage of each sale.

5) If the organizers accept the wares, a display space will be
assigned to the crafter.

6) Some crafters advance by combining formal arts and crafts.
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7) For example, an artist/craftsperson might make knitted
sculptures and exhibit them in a gallery or art museum.

8) At times the work can be dirty and messy, but few dedicated
artists seem to mind.

9) In addition to the time spent creating their wares, they must
put in additional hours to sell them.

10) Crafters who own their own shops must manage a business
as well as make their crafts.

I1. Make up questions to the words in bold:

1) Professional craftspeople usually have some formal train-
ing.

2) A smaller percentage of craftspeople acquire their skills at a
college or a university.

3) Most successful craftspeople have spent years perfecting
their craft.

4) Some highly skilled craftspeople sell their wares at craft
fairs.

5) Skilled craftspeople sometimes become teachers at schools,
craft fairs, or summer camps.

6) Craftspeople often work with machinery such as pottery
wheels and soldering irons.

7) Crafters who own their own shops must manage a business
as well as make their crafts.

8) Those who teach generally work fewer than forty hours a
week.

9) Most people learn crafts as hobbies and become interested in
working professionally only after years of practice.

10) They enjoy their craft because it is creative and satisfy-
ing.

I11. Translate the sentences. Mind your grammar:

1) HenaBHo s Hamen HOBYIO paboty. Temeps s paboraro nu-
3allHEPOM B U3BECTHOM KOMIIAHUU.

2) I>)xoH paboTaeT HaJl KAPTHHOHN YIKe JIBa MECSIIA.
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3) UleneBpsl 3TOr0 Xyn0KHUKA ObUIM YTEPSIHBI CTO JIET Ha3al,
HO Ha JHSIX UX OOHAPYKUJIM BO BPEMsI pEMOHTA CTapOro My3esl.
4) MHe HpaBWTCS IIUTH, BSA3aTh, BHIIIUBATh. S| MpennoyuTaro
JIeNaTh BEUI CBOUMHU PYKAMH.

5) Bl korga-HuOyAb PHCOBAIIN aBTONOPTPET?

6) S xouy, 4TOOBI BBl HCTOJIB30BAIM B KapTUHE OOJIbIIE CBET-
JIBIX TOHOB.

7) T'oBopAT, 4TO 3TO ranepest ObUIAa MOCTPOCHA KYIIIOM.

8) 'me BBI coOupaeTech paboTaTh MOCIE OKOHYAHUS WHCTUTY-
Ta?

9) ¥V sT0ro Monoa0ro XyA0KHUKA OOJBIIION MOTEHIINAII, HE TaK
mm?

10) B HameM ropojie MHOTO My3€€B, Tajiepei, TeaTpoB.

IV. Translate into English:

MBI MHOTO TOBOPUM O TOM, YTO HYKHO JI€laTh, YTOOBI
cTaTh ycremHsiM. OqHaKO BO MHOTOM YCTIEIITHOCTh 3aBUCHUT OT
XapakTepa denoBeka. Hampumep, m000ii 4yenoBeK MOXKET Hay-
YUTHCSl PAaHO BCTaBaTh, HO HE KAXIBIA HA 3TO MOUJIET, U YK TEM
0osiee He KKl YEIOBEK CMOXKET JIENaTh 3TO peryisipHo. Tak
YTO JOCTHUKEHHUE YCIIeXa KOHKPETHBIM YEJIOBEKOM €IIle U OTpe-
JENSIeTCA ero XapakTepoM, CIOCOOHOCTSMH, YPOBHEM HHTEIN-
nekra. [loctapaemcs onucarh cambie SIPKUE YEPTHI XapakTepa,
KOTOPBIMH 00J1aaeT OOJIBIIMHCTBO YCIICITHBIX JTFOICH.

1. He3aBHCHMOCTD

Ecnu MBI CIHMIIKOM CHUIBHO 3a00THMCS O TOM, YTOOBI JIFOJSIM
BOKPYT Hac OBUIO XOPOIIIO, U CTABHM WX WHTEPECHI MPEBBIIIC
CBOMX, IIIAHCHI HAa YCNEX Y HAC MUHUMAJbHbI. JTO HE 3HAYMT,
YTO MBI HE JOJKHBI TIOMOTATh OJIM3KUM, HO HaM CJIEAYEeT TIOM-
HUTh U O COOCTBEHHBIX WMHTEpecax. B KakoM-To cMeIcie, Mo-
CTOSTHHOE KEJIAaHHE TTOMOYb MOKHO CPAaBHHUTH C OTKAa30M OT OT-
BETCTBEHHOCTH — €CIIU MBI yZelseM IPYyruM OoJbllie BHUMa-
HUs, 9YeM cebe, To U TpeboBaTh ClIeyeT ¢ HUX, a He ¢ ceOs1. Ho
OJM3Kue 00 3TOM JaXKe HE JOraIbIBAIOTCS.

2. YBEpEeHHOCTE
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JIroboe TpUHATOE pEIIeHHWE OTPAa3UTCs Ha Hamed Oymymien
*ku3Hu. Ecnmu BbIOOp nemaercs mocie AOJATUX MYYHUTEIbHBIX
pa3yMuid, cKopee BCEro HUYEro XOPOIIETO OXHUAaTh HE TPH-
nercs. JloBepstiiTe CBOMM HHCTUHKTaM W MPUCITYILIHWBAUTECH,
YTO TOBOPUT cepiie. Eciu BbI cOBepIIMIM OIMIMOKY, HE BOC-
MpPUHUMANWTE ee KaK MPUYMHY K COMHEHHUSM B OyayIieMm, HO
MMOHUMAKTE €€ KaK OMBIT, €3 KOTOPOTO Ballla KU3Hb OblIa Me-
HEe OCO3HAHHOM.

3. HacToiunBOCTh

Ceifyac MbI Ha YCHEIIHBIX JIOAEH CMOTPUM Kak Ha oOpaserr st
MOApaXKaHus, 0OBEKT YBAXKEHUS WU, B XYIIEM CIIydae, 3aBHC-
1. Ho Benb oHM OBUIM TaKMMH He Bcerna. Bee ¢ yero-to Hauu-
HaJM, U BCE MPOXOJUIN Yepe3 MOJIOCHI HeyJlay, TPYIHOCTEH,
JKeJIaHusl OMyCTUTh pyKHU. M TONBKO TOT, KTO CMOT IIPEOI0JIETh
OTYasTHUE M HAaCTOMYMBO pabOTaTh HAJ MPOEKTOM, B YCIIEX KO-
TOPOTO OH BEpHJI, TeTIePh MOXKET Ha3BaTh ce0s YCIEUTHBIM Ye-
JIOBEKOM, ITPOKUBILIUM KU3HB HE 3psi. 4. boratoe BoobpaxkeHue
Peub naer kak 0 BO3MOXKHOCTU CT€HEPUPOBATh U PEATN30BaTh
UJIEI0, KOTOpasi HUKOT/1a HUKOMY €I1I€ B T'OJIOBY HE MIPUXOJIUIIA,
TaKk U O TOM, YTOOBI MPEACTABUTH ce€0sl YCIEIIHBIM, TO €CTh HC-
MOJI30BATh MIPUEM BU3YyaJIU3AIIH.

5. YMeHHMEe HE BOAJaTh B OTYASHUC

YMeHne He MpUHUMATh OJM3KO K CEpAIly UyXHE YNPEKH H
KPUTUKY NTOMOTaeT COXPaHUTh IyIIEBHOE PaBHOBECHE, HE MOJ-
JIaThCS COMHEHUSIM M HE MOTEPIETh HEYynauy.

6. Oco3HaHue camoro ceos

Ecim BBl He 3HaeTe, KEM BHI ABJIICTECh HA CAMOM JIeJI€, BbI HU-
KorJa He IOWMeTe, Ha 4YTO AEHCTBUTENLHO CHOCOOHBI. BEI
JIOJDKHBI TOYHO 3HATh, B Y€M Ballld CUJIbHBIE U CJIa0ble CTOPO-
Hbl. Ecniu BBl He OyJieTe MOHUMATh, B Y€M Balll TAJIAHT, BBl HU-
4ero He J100beTech, W JH000€ N1eJ0 3aKOHUMTCA HeyJladyed u
pazoyapoOBAHHUEM.

7. SIcHOCTH HAMEPEHU
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JIro00¥i yCTIeIIHBIM YeJIOBEK BCETIa 3HACT Yero XO4eT W, JakKe
HECMOTPS Ha TO, YTO HUKTO KPOME HEro He BEPHUT B €ro UJCIO,
uaeT cBouM myteM. OH 3HAEeT, YTO OH HaMEpPEH JTOBECTH JEJ0
JI0 KOHIIA, 1 HUYTO €My HE TIOMEIIaeT.

8. CocpenoTOYeHHOCTD

Kak ObI Bl He pa30uBanM CBOI MPOEKT HAa MUHU-IIENU U 3aj1a-
YH, YTO BaM HYXHO CJEJIaTb — TaK 3TO JOBECTH €ro JI0 KOHIIA.
JIto6ble OTBIEKAIONINE MPOCKTHI JOJKHBI MOJA0KAATH UIH UATH
0 TIJIaHy TOJIBKO Tociie TiaBHOTo. COCpeIoTOUeHHOCTh Ha O/1-
HOM 3a/1aye — rapaHTus €€ BBIOJIHEHUSI.

9. OnTumMm3M

OnTuMu3M SBIISETCS BaKHEUIEW 4epTol JII0OOro yCIEUTHOTO
yesoBeka. be3 Hero Bce ocraibHOE MMENO Obl MaJlo CMBICIIA U
ObUTO OBl TPYAHOBBIMONHUMO. Ecnu OBl yCIHENIHbIE JIOAN HE
CUMTAJIM CTaKaH «HAIMOJOBUHY IOJHBIMY», HUKAKas HACTONYH-
BOCTH Obl He cmacina. [losTomy aGCcomOTHO HEOOXOIUMO MpH-
JIEP>KUBATHCS TTIO3UTUBHOTO MBIILJICHUS U HUKOT/Ia HE C/1aBaTh-
col.

10. Crpactb

Ycnexa MOTyT AOOWTBhCS MHOTHE, HO 4YTOOBI MOJICPKUBATh
COCTOSIHME YCIEITHOCTH HY>XHO UMETh CTPACTh U K CBOEMY Jie-
7y, ¥ T000Bb K KU3HU. MOXKHO HamucaTh COBEPIICHHBIN CIH-
COK 3a/la4 ¥ IUTaH peasu3allii MPOeKTa, HO 03 CTPacTH BPsI
JIM MBI CMOKEM MX KOTJ1a-TH00 pean30BaTh.

HOME ASSIGNMENT
In pairs, make up and act out a dialogue between an em-
ployer and a young craftsperson.

INTERNET RESOURCES
http://careers.stateuniversity.com/pages/104/Craftsperson.html
http://en.wikipedia.org/wiki/Master craftsman
http://improve-me.ru/?p=>522
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